In the Southem

An e-mal interview with Artur Bamo for ArtedEreaics
in Septermber J008, with the parncipation of Ronald
Duarte, hair Reinaldim, Viviane Matesco, Rodngo Krul,
MHara Lutsa Tavors, Martha Wermneck, Haéhio Branco, ings
de Aradio, Alevandre Emenck and Thais Mederos

Celeida Tostes and the female narrative

lsabef Hennig

The article projects the female in the art of Celeda
Tostes and outhines this construction in the artist's work
and ey character of ethnographer. Celeida worked in
the Braziian art scene ducusong some ruptures that
women have inserted in the contemporary, and
rewrfarong this knowledge in dislogue with the differort
communities & wiech she worked,

Cotera Tostes ermale. naratnve. sthnographen

The art of copying: engraving, painting and colonial artict
Raguel Quiret Pifano

Colordal painting here 1 understood to be a legacy 10
the hurnamist artistic tradition, updated by the mage
theory of the Council of Trent, The idea of focusing on
colonial pamting i to underdtand the art catepones. such
a5 invention, imitation and emulaton. The purpose of
this article & to understand the copying of engravings or
other pamtmgs and 10 descnbe the colonial panter,
Covonal painting copy and ivenbion, colone artist

Sculpture as Image

Cristing Salgado

Seuplure a5 Inage capsube ttle of my doctorate thesis,
synthesic of my wisual producton. The research to
develop 1t reached a difinition of image n Westemn
Christian cufture - invisibie spectre. comsubstantal with
the unspeakable, able to meamate in severzl supports.
The image that incamates in my warks s the mystery of
my conscience at the mercy of the real

Tage. ONOCEsT, OFECT sCuilre

To reach the urinal ane should go down the stairs

(in two flights of B or 80 meps)

Mifton Machado

Departing from the consideration of Parting and
the Readymade as concuwrrent traditions. and
therefore formative and canstituent o the termtory
of art, its judgments and nepotislions. the author
addresses the condition of both practces in the conteod
of contemporary art Considering the reading of the
1 980s" pactorial production in Brazi by artists, critics and
histonans, the author suggests that a crtical rmiew af
its postulates s overdue,

Pt and Readhrmade  Sras JMIEW@.H StraTey

Painting and Readymade / Brazil |980s / Editing as
strategy - The Revival Project of D, joo VI Musewm
of EBA/UFR (Rio de Janewro State University)
Reinterpretation of the museum’s collection and its
nesy Curgtor

Sonia Gomes Perera

The Rio de Janeiro State University Schood of Fine Asts
(EBASLUIFR) has a large histonc and art collection in the
0. |odo Vi Museum, since 15 years at an mpenal
Academy of Fine Arts and later ac the Mational
Schaol of Fine Arts. Sponsored by the Petrobras Cul-
tural program, the School is doing valuabie work in
this Museurn, In this article | would Bee to discuss the
conceptual bases of the Revival Froyect of the DL jofio
¥l Museurm: the need 1o rethink the sendficance of the
collecthion, the problem of its presenvation and how to
offer it as part of the art schaol and wonersty.

Art egucation, 1% contury, acadermiz presenany the
collection D jode VI Musepm

Art and drifting: writing as play-imention

Cecilia Cotrm

This articke explores wiiting as adav-imention, inits ink
with a work of art and the field of events, constitubing
kands of dnfng poetc depost ife-at membranes.

Circuit, city and art two teoas from AMalasartes
Patricia Coméa

The text intends to analyze in two articles from
Malzsartes review (19751976} the porception and o
tique of spedfic art dynamics of the |570% in Brasl,
These dymamics of circulation and discontnuity wiene
refated to both the commencial and nstitutional creut
of art and the presence of art in the cy.
Contermporary art. Malasartes magazne. T oot city

Strategies for ot getting lost in the oty

Urban drifting by Sophie Calle

Clwda Franca

The airr: of thes 1o is 10 cbserve some of Sophe Calle’s
works of art. onginating from her imer-subjective
expeninoes, ntermingling withn public uban spaces,
LCalle makes several drifts into cities and accidentally
finds objerts and people that can help organize kinds
of documents about these expenences. Later, she
undertakes installations, performances, texts and videos.
Contermporay at: pubdic space. confidence. alfority:

Ideas-in-form: mterventions by Gordon Matta-Clark
Clana O Maill

The artcle takes asa startng poant two of Gordon Matta-
Clark’s interventions, Offoe Baroque and Day's Fnd ard



Abstracts

redects on archiloolure s rae matenal. | s works,
urvedng the encloscd and hedden, are 2 chalienge to
‘create ard expand the mathodoer of space”. athoush
I gon't knoe what tho weord soace means ether”
Andreftectune: T SNTLT ST

Approaches to Rio pop cutture: Hélio Otaica, Dias &
Riedweg, Paula Trope and Resana Palaryan

Bratrz Pimenta Velloso

Based on the production of artists from the 1927 Week
ang | 590k the article acdresses the changes in the works
spectator relatanship frem a general subject,
trarsfrred ©1 a0 obestl Of contenplation, 12 the subject
s participaung i the work, weriifed 25 reator in the
procegure of making art in collaboration with the cther,
Apsthetics fade etfvioeray. Brazddn CLTLre soos
SRR

Luciano Fabro Dossier
Thos gosper was prepared based on the Fatraordnay
Session 02 in the Parque Lage Schoal of Visual Arts on
U004 in hormage to the memeny of Luciano Fabro
weha Fud died that pedn. Particpants in the ever werg
Cilnna Forroirs, who suppested the tribute, YVanda #abin,
Carlos Zdan. Cara Vendrami, Leonardo Tepedica and
L Andrade who lent bes voice 10 Fabeg 0 reanirmate
gre of the zrtst's last texts published here, O that
accasion the mational premidre of tho documentary
Fabro no MO was shown about the solo exbalimon of
the artist in the Hlelio Ofcica Art Center.

Sculpture in the expanded fiald
Rronalingd £riauss
Cingnalty pubihished o rumiber 8 of Cmobe in 3pnng
of 1979 {31-44), the lext, whose tiile < Sculpture in the
Exparded Field. also appeared in The Anndssthane
Feznvw an FostModern Cufeer, Washington: Bay Press,
384 Althouwgh it 15 a reference arlicle but new
researchers 1 Braml have problerms m Fnding if, wee
repubi=sh hera she trenslzhon publshed n omber | of
Geed magazine of the Specaszaton Couwrse n Haoey
of Art and Architecture in Brazil. by the Cathoho
Linwersly (PLIC-Rug), i (984 (B7.9%), sigred by
Elizabeth Carbone Baez
Seespturs Gndicane, IrThlecTLee, pOsT modeTiEm

Flav-tactics of the intemationale Stuationniste

Libers Andrestt

[he writer examines the elemeant of play I0 the ahios
of three key protagonists of the Intermationale
Sruzticnmse around the tme when the group was
founded in 1957 The Intermanionais Stustiornsto was

a movernent that achcwed a witd! place n the art and
poitics of the last 40 years due to its reflections on the
<y, The spemacks and everyday e, s iconoclzstic spett
seems best conveyed by the phenomenon of “losing
cneselfl in the game” which was well described by Johan
Hutonga. Guy Debord, Giuseppe Gallzo and Constant
Mieuwenfuys radacalized Huizinga's theory of play
inta revolubionary ethucs that effectively eliminated any
cistmwton between play and semousness o between
art arsd daily file,

Sfudtaorns ntemational Guy Deborgt Pinot Galieso
Constarst MNevwenbiuys

Controversy arcund  Tited Arc danpercas precedent!
Harmet T, Sene

Tha cortroversial story of Fichard Sera's sculptune,
Fited Are, for the Federal Plaza s Neowva York City is
retold herg, ranging from the early disoussions loading
to s comnmsacnng i 1979 1o its end ten years laler,
whin il wis dostroyed. Sena’s statement o “remove
the work [from its site] & to destroy it”, marked thic
Cpsoie that caused widespread reflection and discusson
on art and the publc space.

Arhad Serra [ited Ao art and pudhic space

One place after angther: notes on ste-spedficity
Meson Kweon

The author amalyzes the origm of site-specific art by
addresszing public sculptures and post-minimalist
practices, as well as the transformations of the concept
of wte-specificity: the adaptatson of the works of art to
the physical zpaces in which they are mserted, o
practices m which the work 15 built based on a speafic
ArsCUrsiE Cimermae

Srte-spocdficty sio-spocilic. sto-onented public art

The ramance of the public space

Ardran Gorelk

Whan interpretng two events in the city of Buenos
Aires, he discusses the public space category, indicating
the rode of the State and its levels of commitrment
1o the community o which at tmes its absence with
eccemal prerogatves prevails, such s secunty, and at
other times it demorate presence in building a “welfare
state” presails These examples illustrate the condions
that thes category can include im urban cuburat
phenomena and in creatng collective dentives, presem
n the didectic of public space with memory, poltcal
arhion, trade stratepes, idealzing coexsstence between
ndmaduals and the ity

Fuire spare culture and sooety urban poboes
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