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1R�SUHVHQWH�DUWLJR�DQDOLVDPRV�D�UHFHS©�R�GRV�FO�VVLFRV�QR�0RYLPHQWR�3DUDQLVWD�D�

SDUWLU�GD�SHUVRQDJHP��HQWR�&HJR��WDPE«P�FKDPDGR�GH��RPHUR�3DUDQDHQVH��3DUD�

WDQWR��WHQGR�D�UHYLVWD��OOXVWUD��R�3DUDQDHQVH��R�OLYUR���HQWR�&HJR���HVFULWR�HP������SRU�

1HVWRU�GH�&DVWUR�H�RV�PDQXVFULWRV�GH�-R�R�7XULQ�FRPR�IRQWHV��FRQKHFHPRV�D�KLVW�ULD�

GH��HQWR�&HJR�H�DV�VXDV�FRPSDUD©�HV�FRP�D�SHUVRQDJHP�JUHJD��YLVWR�TXH�DPERV�

VHULDP�FHJRV��YDWHV��VDLULDP�QDV�UXDV�D�GHFODPDU��PDV�FRP�D�GLIHUHQ©D�TXH�HP�YH]�

GH�OLUD��R�SDUDQDHQVH�WRFDYD�YLROD���VVLP��HQWHQGHPRV�TXH�WDQWR��HQWR�&HJR�TXDQWR�

Homero�seriam��guras�importantes�para�os�paranistas,�e�a�comparação�entre�ambos�

RFRUUH�GH�DFRUGR�FRP�D�QHFHVVLGDGH�GR�0RYLPHQWR�3DUDQLVWD�HP�OHJLWLPDU�D�LGHQWL�

GDGH�TXH�HVWDYD�VHQGR�FRQVWUX�GD�QR�PRPHQWR��YLVWR�TXH�R�3DUDQ��KDYLD�VH�WRUQDGR�

SURY�QFLD� D�SRXFR�PHQRV�GH����DQRV��2V�FO�VVLFRV�HUDP��HQW�R��FRQVLGHUDGRV�XP�

importante�modelo�ocidental�a�ser�seguido�ou�como�a�rmou�João�Turin,�os�gregos�

antigos�eram�os�possuidores�das�mais�belas�artes�e��loso�as�do�mundo.

P�l�v���  ch�v�
�RPHUR�� �HQWR� &HJR�� �RPHUR� 3DUDQDHQVH�� 5HYLVWD� �OOXVWUD��R� 3DUDQDHQVH�� 0RYLPHQWR�

3DUDQLVWD�

Ab�t��ct

7KH�DLP�RI�WKLV�SDSHU�LV�WR�GLFXVV�FODVVLFDO�UHFHSWLRQ�LQ�&XULWLED�WDNLQJ�LQWR�DFFRXQW�

Bento�Cego,�an�importante��gure�for�the�Paranista�group�and�also�known�as�Homero�

3DUDQDHQVH��7KHUHIRUH��KDYLQJ�DV�HYLGHQFH�WKH��OOXVWUD©�R�3DUDQDHQVH�PDJD]LQH��WKH�

ERRN���HQWR�&HJR��ZULWWHQ� LQ������E��1HVWRU�&DVWUR�DQG�-R�R�7XULQ�V�PDQXVFULSWV��

one�can�approach�to�Bento�Cego’s�stories�and�his�comparisons�with�a�Greek�charac�

WHU��VLQFH�ERWK�ZHUH�EOLQG��YDWHV�DQG�XVHG�WKH�VWUHHWV�WR�FODLP�WKHLU�YHUVHV��EXW�LQVWH�
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ad�of�lira,�Bento�used�to�play�viola.�Thus,��Bento�Cego�and�Homer�as�important��gures�

IRU�WKH�3DUDQLVWD�JURXS�DV�WKH��LQWHQGHG�WR�OHJLWLPL]H�ORFDO�LGHQWLW��DV�3DUDQ��EHFDPH�

D�SURYLQFH�RQO������HDUV�EHIRUH��7KH�FODVVLFV�ZHUH�FRQVLGHUHG�D�:HVWHUQ�PRGHO�WR�EH�

followed�or,�as�stressed�by�João�Turin,�the�ancient�Greeks�owed�the��nest�arts�and�

SKLORVRSKLHV�LQ�WKH�ZRUOG�

K�ywo�d�
�RPHU���HQWR�&HJR���RPHUR�3DUDQDHQVH���OOXVWUD��R�3DUDQDHQVH��3DUDQLVWD�0RYHPHQW�

Int�od�ção

O�presente�artigo� é� resultado� da� iniciação� cientí�ca� realizada�com�bolsa�do�

CNPq�no�edital�2017/2018.�Intitulada�de�“A�criação�da�identidade�paranaense:�a�pre�

VHQ©D�GRV�FO�VVLFRV�QD�DUWH�GH�-R�R�7XULQ��WLYHPRV�FRPR�REMHWR�WU¬V�REUDV�FULDGDV�SRU�

7XULQ�SUHVHQWHV�QD�UHYLVWD� �OOXVWUD��R�3DUDQDHQVH��XPD�GH�QRVVDV�IRQWHV��'XDV�GDV�

obras�analisadas�na�iniciação�cientí�ca�são�a�&ROXPQD�3DUDQDHQVH�H�D��QIRUD�3DUDQD�

HQVH��QDV�TXDLV�R�HVFXOWRU�FRPELQDYD�DV��UHVSHFWLYDPHQWH��FRP�SLQK�HV�H�IROKDV�GH�

HUYD�PDWH���V�PERORV�GR�3DUDQ��QR�SHU�RGR�GH�FULD©�R�GDV�REUDV��R�LQ�FLR�GR�V«FXOR�

;;����WHUFHLUD�REUD�DQDOLVDGD�IRL�R�EDL[R�UHOHYR�FULDGR�SRU�-R�R�7XULQ�GD�SHUVRQDJHP�

SDUDQDHQVH�FKDPDGD�GH��HQWR�&HJR�RX��RPHUR�3DUDQDHQVH��(�«�VREUH�R��RPHUR�

3DUDQDHQVH�TXH�LUHPRV�QRV�GHGLFDU�QDV�S�JLQDV�D�VHJXLU�

2�0RYLPHQWR�3DUDQLVWD�� WDPE«P�FKDPDGR�GH�3DUDQLVPR��IRL�XP�PRYLPHQWR�

UHJLRQDOLVWD�GR�LQ�FLR�GR�V«FXOR�;;��HUD�IRUPDGR�SHOD�HOLWH�H�SRU�DUWLVWDV�SDUDQDHQVHV��

RV�TXDLV�EXVFDYDP�FULDU�XP�VHQWLPHQWR�GH�SHUWHQFLPHQWR�D�SURY�QFLD��1HVWH�HVIRU�

©R��K��FULD©�R�GH�V�PERORV��FRPHPRUD©�HV��SLQWXUDV�H�SHUL�GLFRV�QR�3DUDQ��FRP�R�

intuito�de�forjar�e�formar�a�noção�de�“Ser�Paranista”.�É�importante�mencionar�que�até�

mesmo�a�ideia�de�“paranista”�é�uma�construção�do�movimento���YLVWR�TXH�R�JHQW�OLFR�

da�região�seria�“paranaense”.�O�paranista�seria�aquele�que�morava�no�Paraná�e�tra�

EDOKDYD�SDUD�TXH�HOH�FUHVFHVVH��(UD�DTXHOH�TXH�DPDYD�HVWD�WHUUD�� LQGHSHQGHQWH�VH�

WLQKD�QDVFLGR�QHOD�RX�VH�HUD�LPLJUDQWH���V�TXDOLGDGHV�GR�SDUDQLVWD�VHULDP��HQW�R��DV�

PHVPDV�GH�VHX�SULQFLSDO�V�PEROR�3LQKHLUR�GR�3DUDQ���IRUWH�H�DOWLYR�

'HVVD�PDQHLUD��QRVVRV�REMHWLYRV�SDUD�R�SUHVHQWH�WUDEDOKR�V�R�FRQKHFHU�D�SUH�

VHQ©D�GD�FXOWXUD�FO�VVLFD�QR�0RYLPHQWR�3DUDQLVWD�D�SDUWLU�GR��RPHUR�3DUDQDHQVH�

H�DQDOLVDU�GH�TXH�PDQHLUD�D�UHFHS©�R�GRV�FO�VVLFRV�FRQWULEXL�SDUD�D�FRQVWUX©�R�GD�

LGHQWLGDGH�SDUDQLVWD���VVLP��HP�XP�SULPHLUR�PRPHQWR�GLVFXWLUHPRV�DFHUFD�GR�3DUD�

nismo,�em�seguida�apresentaremos�a�personagem�Bento�Cego�e,�por��m,�pensare�

PRV�D�UHOD©�R�FULDGD�SHORV�SDUDQLVWDV�HQWUH�D�FXOWXUD�JUHJD�H�RV�V�PERORV�UHJLRQDLV�

1�A�nomeação�do�Movimento�Paranista�é�creditada�à�Romário�Martins,�historiador�e�político�para�

naense,�escritor�do�“Programa�Geral�do�Centro�Paranista”�e�da�“Oração�Paranista”.
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&RPR�HQXQFLDGR�DQWHULRUPHQWH��R�3DUDQLVPR�IRL�XP�PRYLPHQWR�GD�EXUJXHVLD�

SDUDQDHQVH�TXH�DVFHQGHX�HP�PHDGRV�GR�V«FXOR�;�;�FRP�R�DXPHQWR�GD�YHQGD�GD�

HUYD�PDWH���VVLP��FRP�R�LQ�FLR�GD�XUEDQL]D©�R�QD�SURY�QFLD��TXH�VH�WRUQRX�LQGHSHQ�

GHQWH�GH�6�R�3DXOR�DSHQDV�HP�������HVVD�QRYD�HOLWH�SDVVRX�D�EXVFDU�XPD�LGHQWLGDGH�

SDUD�XP�ORFDO�TXH�DQWHULRUPHQWH�HUD�FRQVLGHUDGR�GH�SDVVDJHP�GH�WURSHLURV�HQWUH�

Rio�Grande�do�Sul�e�São�Paulo.�Além�disso,�conforme�a�rma�Geraldo�Camargo,�com�a�

criação�do�“ser�paranista”,�a�elite�curitibana,�majoritariamente�luso-brasileira,�buscou�

WDPE«P�KRPRJHQHL]DU�DV�HWQLDV�SUHVHQWHV�QD�UHJL�R��XPD�YH]�TXH�FRP�D�SRO�WLFD�GH�

HPEUDQTXHFLPHQWR�R�3DUDQ��FRQWDYD�FRP�XPD�H[SUHVVLYD�SRSXOD©�R�GH�LPLJUDQWHV�

TXH�Q�R�GHL[DUDP�GH�ODGR�VHXV�FRVWXPHV�HXURSHXV�DR�FKHJDU�QR��UDVLO��&�0�5�2��

������S������&RP�HIHLWR��D�SU�SULD�HUYD�PDWH�WRUQRX�VH�XP�GRV�SULQFLSDLV�V�PERORV�GD�

região,�como�também�outros�aspectos�de�sua��ora:�o�Pinheiro�do�Paraná�e�o�pinhão.�

3DUD� IRUMDU�HVVD�QRYD� LGHQWLGDGH�SDUDQDHQVH�� VHJXQGR�/XLV�)HUQDQGR�/RSHV�

Pereira,� “na�retraída�Curitiba,�o�importante�era�não�retratar�a�realidade,�mas�cons�

WUXLU�XPD�LPDJHP�GR�UHDO�TXH��SRU�VXD�IRU©D�VLPE�OLFD��VH�WRUQDULD�PDLV�IRUWH�TXH�R�

SU�SULR�UHDO����3(5(�5���������S�������VVLP��FRQIRUPH�GLWR��FULDUDP�VH�V�PERORV��REUDV�

de�arte,�comemorações,�estátuas,�e�periódicos�para�veicular�e�con�rmar�essas�novas�

LGHLDV�HQWUH�D�HOLWH��H�XP�GRV�TXH�PDLV�FLUFXODYDP�HUD�D�UHYLVWD��OOXVWUD��R�3DUDQDHQVH��

HQFRQWUDGD�QRV�GLDV�DWXDLV�QD��LEOLRWHFD�3�EOLFD�GR�3DUDQ��H�QD�&DVD�GD�0HP�ULD�GH�

&XULWLED�

�� �OOXVWUD��R�3DUDQDHQVH� IRL� SXEOLFDGD�GH�QRYHPEUR�GH������D�QRYHPEUR�GH�

�����FRQWDQGR�FRP�PDLV�XPD�HGL©�R�DLQGD�HP�������WRWDOL]DQGR����YROXPHV��&RQ�

IRUPH�FRQKHFHPRV�D�SDUWLU�GR�WUDEDOKR�GH�/XLV��IRQVR�6DOWXUL��XP�GRV�HVWXGLRVRV�

GD� �OOXVWUD��R�3DUDQDHQVH,�seu�criador� foi� João�Baptista�Gro�,�pintor,� fotógrafo�e�ci�

QHDVWD�SDUDQDHQVH�H�HQWUH�VHXV�DXWRUHV�HVW�R�RV�SULQFLSDLV�DUWLVWDV�SDUDQDHQVHV�GR�

SHU�RGR��FRPR�/DQJH�GH�0RUUHWHV�H�-R�R�7XULQ��PDLRU�LOXVWUDGRU�GD�UHYLVWD��6�/785���

�������(P�VXDV�S�JLQDV�HQFRQWUDPRV�PDW«ULDV� VREUH�D�XUEDQL]D©�R�GH�&XULWLED��R�

OD]HU�H�D�FXOWXUD�GHVVD�VRFLHGDGH��EHP�FRPR�LPDJHQV�GD�SU�WLFD�GH�HVSRUWHV�H�FRPH�

PRUD©�HV��Q�R�V��GH�GDWDV�LPSRUWDQWHV�UHJLRQDO�H�QDFLRQDOPHQWH��PDV�WDPE«P�GH�

FDVDPHQWRV�GD�HOLWH���O«P�GLVVR��REVHUYDPRV�GLYHUVDV�REUDV�GH�DUWH�FRP�WHP�WLFDV�

vinculadas�a��ora�da�região�e�ainda�frequentemente�lemos�contos�acerca�do�passado�

LQG�JHQD��GR�IROFORUH�SDUDQDHQVH�H�GD�QDWXUH]D�SDUDQDHQVH�

B�nto C�� o, o Ho���o P���n��n��.

��SULPHLUD�YH]�TXH�HQFRQWUDPRV��HQWR�&HJR�QD�UHYLVWD�«�MXVWDPHQWH�HP�XPD�

página�intitulada�de�“Folk-lore�Paranaense”,�na�edição�nº3�de�1929.�Nessa�matéria�há�

XPD�LPDJHP�FHQWUDOL]DGD�GD�HVFXOWXUD�GR�URVWR�TXH�VHULD�GH��HQWR�&HJR�FRP�D�OH�

genda�abaixo:�“BENTO�CEGO�–�Baixo�relevo�de�Turin,�adquirido�pelo�Dr.�A�onso�de�



���

GAÎA :  Vol. 10, N. 1.

&DPDUJR�SDUD�R�3DODFLR�GR��RYHUQR���(��HP�YROWD�GHVVD��LPDJHP�����OHPRV�XP�WH[WR�

GH�1HVWRU�GH�&DVWUR�FRQWDQGR�XP�SRXFR�GD�KLVW�ULD�GH��HQWR�&HJR��TXH�VHULD� �R�

JUDQGH�YDWH�VHUWDQHMR�GR�3DUDQ���QDVFLGR�HP��QWRQLQD�HP�������YLYHX�GH]�DQRV�QR�

PRUUR�GR�&DVWUHOKDQR�QD�H[�IURQWHLUD�3DUDQ����5LR��UDQGH���(�TXH��2�JUDQGH�YDWH�

paranaense��cou�logo�conhecido�em�todo�o�interior�daquelle�Estado,�chegando�a�sua�

IDPD�GH�RSWLPR�UHSHQWLVWD�DW«�D�IURQWHLUD�RULHQWDO��)RL�VHPSUH�YHQFHGRU�HP�WRGDV�DV�

por�as�em�que�tomou�parte.”�(CASTRO�2,�1929).

Imagem 1: Baixo relevo de Bento Cego feito por João Turin 
(Revista Illustração Paranaense, edição nº3, 1929).

/RJR�DS�V�HVVD�GHVFUL©�R��1HVWRU�GH�&DVWUR�QDUUD�XPD�KLVW�ULD�DFHUFD�GD�YLGD�

de�Bento�Cego�no�Rio�Grande�do�Sul;�conta�que�o�Cego�amava�Catharina,�"�lha�litigi�

PD�GH�FDPSRQHVHV�ULR�JUDQGHQVHV��H�TXH�RV�GRLV�SDVVDUDP�FLQFR�DQRV�VH�DPDQGR��

DW«�TXH�&DWKDULQD�PRUUHX�H��HQWR�SDVVRX�D��PRQRGLDU��RV�YHUVRV�GH�VXD�WULVWH]D�

DW«�GHFLGLU�VH�UHWLUDU�GR�5LR��UDQGH�GR�6XO�H�UHWRUQDU�SDUD�VXD�WHUUD�QDWDO��&RQWXGR��

VHJXQGR�1HVWRU�GH�&DVWUR���D�QRWLFLD�GD�UHWLUDGD�GR�&HJR�FDXVRX�JHUDO�FRQVWHUQD©�R��

SRLV�HOOH�HUD�PXLWR�HVWLPDGR�H�UHVSHLWDGR�DTXL��RQGH�QDGD�OKH�IDOWDYD����&�6752����

��������VVLP��RV�SULQFLSDLV�YHUVRV�GR�&HJR�IRUDP�JXDUGDGRV�SDUD�TXH�HVVD�SRSXOD�

©�R�OHPEUDVVH�GR�JUDQGH�WURYDGRU��

Nessa�matéria,�Nestor�de�Castro�expõe�a�importância�da�personagem�para�a�

VRFLHGDGH�SDUDQDHQVH��YLVWR�TXH�R�EDL[R�UHOHYR�SURGX]LGR�SRU�-R�R�7XULQ�IRL�HQFR�

mendado�pelo�então�presidente�da�província,�Afonso�Camargo,�para��car�no�palácio�

GR��RYHUQR��&RPR� WDPE«P�SDUD�D�JD�FKD�TXH� VHQWLULD� IDOWD�GRV�YHUVRV�GR�&HJR��

1HVVH�SULPHLUR�PRPHQWR�FRQKHFHPRV�SDUWH�GR�IROFORUH�SDUDQDHQVH��TXH�VH�FRQV�

tituiria��também�em�outros�estados�do�país,�revelando�a�importância�da�identidade�
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SDUDQDHQVH�H�GH�VXDV�WUDGL©�HV�HP�RXWUDV�UHJL�HV�GR��UDVLO��&RP�HVVHV�UHODWRV��R�

3DUDQ��TXH�HUD�FRQVLGHUDGR�DSHQDV�XP�ORFDO�GH�SDVVDJHP�GH�WURSHLURV�HQWUH�5LR�

Grande�do�Sul�e�São�Paulo,�ganha�relevância�no�sul�do�Brasil.�

Na�edição�nº5�–�6�de�1929�nos�deparamos�com�uma�segunda�matéria�sobre�

Bento�Cego,�mas�agora�esse�passa�a�ser�intitulado�de�“O�Homero�Paranaense”.�Nessa�

KLVW�ULD�HVFULWD�SRU�(UPHOLQR�/H�R��R�LUP�R�GH��HQWR��TXH�HUD�XP�GRV�PDLRUHV�WURYD�

GRUHV�GR�3DUDQ��IDOHFH�H��HQW�R��R��RPHUR�SDUDQDHQVH�DVVXPH�D��SRUYLD��TXDQGR�

LQYRFDUDP�R�QRPH�GH�VHX�LUP�R�FRQWUD�R�WURYDGRU��)DLVTXHLUD���2V�SULPHLURV�YHUVRV�

GHOH�V�R�

5RX�LQRO�GD�)DL��XHLUD

4XH�QR���HP�DPHGURQ�DU�

2��HJR��DPEpP�p�JHQ�H

3DUD�FRQ�LJR�FDQ�DU����(�2��������

Conforme� a�rma� Ermelino� de� Leão,� é� nesse�momento� que� "encerrara-se� o�

F�FOR�REVFXUR�GD�VXD�KXPLOGH�H[LVWHQFLD�H�VH� OKHV�DEULDPD�DV�SRUWDV�GH�XP�GHVWL�

QR��QHP�VHPSUH�EHQLJQR��PDV�VHPSUH�YLFWRULRVR�����HQWR�&HJR�GHFLGH�DEDQGRQDU�R�

EDLUUR�GH�5HJLVWR�HP��QWRQLQD�H�SHUFRUUHU�D��WHUUD�GH�&KULVWR���FRP�R�VHR�ERUG�R�H�

D�LQVHSDU�YHO�YLROD��� ��/(�2���������1D�KLVW�ULD�OHPRV�TXH�QDV�DQGDQ©DV�TXH��HQWR�

YHP�D�UHDOL]DU��R��RPHUR�3DUDQDHQVH�HQFRQWUD��QWRQLR��IDPRVR�WURYDGRU�GH�6DQWD�

&DWDULQD��TXH�WDPE«P�HUD�FHJR��PDV�Q�R�GH�QDVFHQ©D��DVVLP�Q�R�WHULD�VRIULGR�WDQWR�

TXDQWR��HQWR�&HJR��&RPR�IDODP�RV�YHUVRV���//8675���2�3�5�16�(16(��������

Ahi�ves�meo�so�rimento,

4XH�p�PDL��GXUR��XH�R��HR

(X�LJQRUR�D��SURSULD��IRUPD��

���IHLo�H��GR�FRUSR�PHR

Não�pude�nunca�dizer

Tal�coisa�é�feita�ou�bonita

3RU�XH�PH��HMR�QR�DE��PR

Da�escuridão�in�nita

4XHP��H�H��L��D�H�SHUGHR

Com�razão�so�re,�não�nego

Mas�não�pode�so�rer�tanto

FRPR�HX���XH�QD�FL�FHJR

Não�conheço�Pae,�nem�mãe,

6y�R���HMR�HP�SHQ�DPHQ�R�

(��H���XH�FRPLJR�F�RUDP

0LQ�D�GH�JUDoD�H��RUPHQ�R��
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3HVTXLVDPRV�D�YHURVVLPLOKDQ©D�GD�DXWRULD�GHVVHV�YHUVRV��EHP�FRPR�VH�D�SU��

SULD�SHUVRQDJHP�H[LVWLX�GH�IDWR��PDV�Q�R�HQFRQWUDPRV�QHQKXP�GRFXPHQWR�GH�UH�

JLVWUR�GH��HQWR�&HJR�QR��UTXLYR�0XQLFLSDO�GH��QWRQLQD��'H�WRGR�PRGR��SDUD�DO«P�

da�con�rmação�se�esse�encontro�com�o�catarinense�realmente�ocorreu,�a�partir�dele�

podemos�entender�a�a�rmação�do�Paraná�sobre�Santa�Catarina.�O�pano�de�fundo�

XOWUDSDVVD�D�VLPSOHV�KLVW�ULD�GH�WURYDGRUHV�SDUD�DV�WHQV�HV�UHIHUHQWHV�D��XHUUD�GR�

&RQWHVWDGR��RFRUULGD�QR�LQ�FLR�GR�V«FXOR�;;��FRP�D�SHUGD�GH�WHUULW�ULRV�SDUDQDHQVHV�

SDUD�R�HVWDGR�YL]LQKR��&RQIRUPH�DSRQWDPRV�QR�LQ�FLR�GR�DUWLJR��R�LPSRUWDQWH�QR�0R�

YLPHQWR�3DUDQLVWD�«�FRQVWUXLU�D�SDUWLU�GH�V�PERORV�D�JUDQGH]D�GHVVD�QRYD�SURY�QFLD�

�LQGD� QD�PHVPD� UHSRUWDJHP�� DO«P� GH� GXHODU� FRP��QWRQLR�� «� FRQWDGR� TXH�

�HQWR�&HJR�GXHOD� FRP�0LJXHO�GH��UULROD� H� YHQFH�R� WURYDGRU�� FRQVHJXLQGR��DVVLP��

relevância�em�outras�regiões�do�Brasil:�"[Arriola]�que�se�deo�por�vencido�e�então�a�

IDPD�GR�&HJR��JDQKDQGR�QRYRV�IRURV�WUDQVSR]�DV�OLQGHV�GD�3URYLQFLD�H�QDV�YLVLQKDV�

FLUFXPVFULS©�HV�SRO�WLFDV���6��&DWKDULQD��5LR��UDQGH��6��3DXOR�H�0LQDV�D�VXD�SHVVRD�IRL�

DFFODPDGD�H�UHTXHVWDGD�FRP�FDULQKR����/(�2��������

Até�o�momento�conhecemos�a�importância�de�Cego�para�o�paranismo�e�a�con�

VROLGD©�R�GH�WUDGL©�HV��PDV�Q�R�HQFRQWUDPRV�H[SOLFD©�HV�GH�VXD�FRPSDUD©�R�FRP�

�RPHUR��/HYDQWDPRV��HQW�R��KLS�WHVHV�GH�TXH�R��RPHUR�3DUDQDHQVH�HUD�DVVLP�FKD�

PDGR��SRLV�FRQIRUPH�R�JUHJR��DPERV�HUDP�FHJRV�H�VDLDP�SHODV�UXDV�SURFODPDQGR�

KLVW�ULDV���O«P�GLVVR��GH�DFRUGR�FRP�RV�UHVXOWDGRV�REWLGRV�DR�DQDOLVDU�D�SDUWLFLSD©�R�

GD�&ROXPQD�H�GD��QIRUD�3DUDQDHQVH�QD�UHYLVWD��FRQVWDWDPRV�TXH�D�FRPELQD©�R�GH�

V�PERORV�DQWLJRV�FRP�RV�SDUDQLVWDV�DSDUHFLDP�SULQFLSDOPHQWH�HP�S�JLQDV�GD�UHYLVWD�

HP�TXH�VH�H[SORUDYD�D�YLGD�GD�HOLWH�FXULWLEDQD��9DORUL]DQGR��DVVLP��HVVDV�REUDV��YLVWR�

TXH�HVWDULDP�DR�ODGR�GD�FDPDGD�GLULJHQWH�GD�VRFLHGDGH��DR�PHVPR�WHPSR�HP�TXH�

HVVDV�PHVPDV�REUDV�OHJLWLPDP�HVVH�HVWUDWR�VRFLDO�SRU�DSUHVHQWDUHP�RV�HOHPHQWRV�

clássicos.�Um�exemplo�é�a�matéria�da�“Senhorita�Curityba”,�que�visita�o�ateliê�de�João�

7XULQ�H�SRVD�SDUD�IRWR�MXQWR�GR�DXWRU�H�GD�HVFXOWXUD�GD�&ROXPQD�3DUDQDHQVH���LPD�

JHP���

Imagem 2: João Turin em seu ateliê com a Senhorita Curityba observando a escultura 
de Columna paranaense (Revista Illustração Paranaense, edição nº 9, 1928).
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Conforme�a�rma�João�Turin�em�um�de�seus�manuscritos,�os�gregos�antigos�fo�

ram�os�criadores�das�mais�belas�artes�e��loso�as,�logo,�comparar-se�com�os�clássicos�

QD�VRFLHGDGH�SDUDQDHQVH�GR�LQ�FLR�GR�V«FXOR�;;�HUD�DPSDUDU�VH�HP�XP�GRV�PDLRUHV�

PRGHORV�GH�VRFLHGDGH�RFLGHQWDO�TXH�M��H[LVWLUD��

A�terceira�revista�em�que�notamos�a�presença�do�Homero�Paranaense�é�a�nº�6�

de�1930.�Nessa,�Bento�Cego�ganha�o�título�de�“O�maior�bardo�sertanejo�do�Parará”�e�

PDLV�XPD�YH]�QR�LQ�FLR�GR�WH[WR�K��VXDV�LQIRUPD©�HV�GH�QDVFLPHQWR�H�HP�VHTX¬QFLD�

D�KLVW�ULD�GH�VHX�VRIULPHQWR�SRU�WHU�QDVFLGR�FHJR��PDV��DR�PHVPR�WHPSR��DSUHVHQWD�

D�VXD�JHQLDOLGDGH�DR�VHU�XP�JUDQGLRVR�WURYDGRU�PHVPR�VHP�QXQFD�WHU�HQ[HUJDGR�DV�

EHOH]DV�GR�PXQGR��

1D�PHVPD�S�JLQD�K��XP�GHVHQKR�GH��HQWR�&HJR�IHLWR�SRU�-R�R�7XULQ��LPDJHP�

���HP�TXH�R�REVHUYDPRV�D�VXD�VHPHOKDQ©D�FRP�D�GHVFUL©�R�GR�JUHJR��RPHUR�HVFUL�

ta�por�Nestor�de�Castro�no�Livro�“Bento�Cego”�encontrado�no�Arquivo�Municipal�da�

FLGDGH�H��QWRQLQD�

A FRPSRVWXUD�YDURQLO�GR�YDWH��ORQJRV�FDEHORV�SUHWRV�FDLQGR���PRGD�QD]DUHQD�HP�WRGD�D�H[WHQV�R�QXWULGD�GDV�FODY�FXODV��IURQWH�LQWHL�

ramente�esbatida�por�vivos��uxoz�de�inspiração�ardente;�nariz�adunco�

FRPR�R�GH�XPD�SHUIHLWD�HVW�WXD�JUHJD��HVFXOWXUDGD�SHOR�FDPDUWHOR�GH�

phi�as-esta�compostura,�repetimos�realçava�em�meio�dos�tufos�de�ver�

GXUD�OHPEUDQGR��RPHUR�TXDQGR�HYRFDYD�R�SDQWKHLVPR�GDV�VHOYDV�QDV�

OLQGDV�SUDLDV�GH�-RQLD��&�6752����������

Imagem 3: Ilustração de Bento Cego por João Turin 
(Revista Illustração Paranaense, edição nº 6, 1929).
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1D�S�JLQD�VHJXLQWH�K��DLQGD�RXWUD�LOXVWUD©�R�GH��HQWR�VXFXPELQGR�HQWUH�VHXV�

SDUHV��FRP�D�YLROD�QD�P�R��(VVD�VHULD�D�PRUWH�GR�&HJR��TXH�DW«�PHVPR�QHVVH�PR�

mento�carregava�seu�símbolo�de�trovador.�Conforme�a�rma�Elizabete�Turin,�o�para�

QDHQVH�VHULD�LJXDO�DR��RPHUR��PDV�HP�YH]�GH�OLUD��WRFDYD�YLROD���785�1��������S�����

A ��c�pção do� clá���co� n� con�t��ção 
d� �d� nt�d�d� p���n��t�

�R�WHQWDU�FRQVWUXLU�VXD� LGHQWLGDGH��R�0RYLPHQWR�3DUDQLVWD�EXVFRX�PDQHLUDV�

GH�VH�OHJLWLPDU��H�DVVLP�SHUFHEHPRV�D�SUHVHQ©D�GRV�FO�VVLFRV�SDUD�QLYHODU�RV�V�PER�

ORV�GD�UHJL�R�FRQIRUPH�XP�GRV�SULQFLSDLV�PRGHORV�GH�VRFLHGDGH�RFLGHQWDO��2� OLYUR�

GH�1HVWRU�GH�&DVWUR�«�GH�������FHUFD�GH����DQRV�DQWHV�GD�SULPHLUD�SXEOLFD©�R�GD�

�OOXVWUD��R�3DUDQDHQVH��H�QHOH��FRPR�M��YLVWR��HQFRQWUDP�VH�DV�FRPSDUD©�HV�HQWUH�RV�

�RPHURV���VVLP�FRPR�OHPRV�QR�OLYUR���HQWR�&HJR�IRL�XP�LPSRUWDQWH��FRQH�SDUDQD�

HQVH�SDUD�R�SHU�RGR�HP�TXHVW�R��SRLV�H[SUHVVDULD�H[DWDPHQWH�R�TXH�RV�SDUDQLVWDV�

SURFXUDYDP��DV�RULJHQV�SDUDQDHQVHV��VXVWHQWDQGR�D�WUDGL©�R�GR�QRYR�HVWDGR�HPDQ�

FLSDGR��H�D�SRVVLELOLGDGH�GH�H[DOWD©�R�GHYLGR�D�VXD�FULDWLYLGDGH��WDOHQWR�H�VXSHUD©�R�

H[SUHVVD�HP�VHXV�YHUVRV��2�FRPSDUDU�FRP��RPHUR�«�XPD�GDV�SULQFLSDLV�IRUPDV�GH�

OHJLWLPDU�DV�WUDGL©�HV�GHVVD�VRFLHGDGH�HP�FRQVWUX©�R��

&RP�HIHLWR��SDUD�FRPSUHHQGHU�D�SUHVHQ©D�GD�FXOWXUD�FO�VVLFD�QD�UHJL�R��DSRLD�

PR�QRV�QR�OLYUR��5HFHSWLRQ�6WXGLHV��GH�/RUQD��DUGZLFN��HP�TXH�D�DXWRUD�GHVHQYROYH�

FRQFHLWRV�GH�DQ�OLVH�GH�GLIHUHQWHV�IRUPDV�SRVV�YHLV�GH�UHFHS©�R�GRV�FO�VVLFRV��'HVVD�

maneira,�entendemos�a�con�guração�do�Homero�Paranaense�como�uma�analogia���

YLVWR�TXH�HVVD�SHUVRQDJHP�SRVVXL�XP�DVSHFWR�FRPSDU�YHO�GH�IRQWH�H�UHFHS©�R����5�

DWICK,�2003,�p.9).�Ou�seja,�ambas�as�personagens�seriam�semelhantes��sicamente,�

FRP�RV�FDEHORV�SUHWRV��D�SRVWXUD�YDURQLO��HUDP�FHJRV�H�WDPE«P�YDWHV�VHJXQGR�RV�

SDUDQLVWDV��(� WDPE«P�SRGHPRV�SHQVDU�HVVD� FRPSDUD©�R�FRPR�XP�GL�ORJR��� SRLV�

DPERV�RV�V�PERORV�HUDP�FRQVLGHUDGRV�UHOHYDQWHV�VRFLDOPHQWH�� ���5':�&.��������

S�����2X�VHMD���RPHUR�HUD�XPD�SHUVRQDJHP�LPSRUWDQWH�QD��U«FLD��QWLJD�H�WDPE«P�

QR�FRQWH[WR�SDUDQDHQVH��EHP�FRPR�R��HQWR�&HJR�HUD�HVVHQFLDO�SDUD�HVVD�QRYD�VR�

FLHGDGH�SDUDQDHQVH��JDQKDQGR�R�HS�WHWR�GH��RPHUR�MXVWDPHQWH�SDUD�HYLGHQFLDU�VXD�

JUDQGLRVLGDGH�

3RUWDQWR��FRP�D�SUHVHQWH�SHVTXLVD��DR�FRQKHFHUPRV��HQWR�&HJR�H�D�VXD�UH�

levância�para�as� tradições�paranaenses�como�apresenta�a� revista� �OOXVWUD��R� 3DUD�

QDHQVH,� identi�camos� também�a�presença�dos�povos�antigos�na�construção�dessa�

LGHQWLGDGH�SDUDQLVWD�TXH�HVWDYD�VHQGR�IRUMDGD��&RP�HIHLWR��FRPSUHHQGHPRV�TXH�RV�

SDUDQLVWDV�Q�R�EXVFDYDP�XPD�RULJHP�FRPXP�QRV�FO�VVLFRV��PDV�VLP�HP�VHX�SU�SULR�

IROFORUH��TXH�QHVVH�FDVR�SDVVD�D�VHU�FRPSDUDGR�FRP�RV�JUHJRV�SDUD�GH�VH�LJXDODU�DR�

Q�YHO�GH�XPD�GDV�SHUVRQDJHQV�DQWLJDV�PDLV�FRQKHFLGDV�GR�PXQGR�RFLGHQWDO��2�HS��

teto�“Homero�Paranaense”�revela�então�a�exaltação�de�Bento�Cego�e,�consequente�

2�No�inglês�“Analogue”.

3�No�inglês�“Dialogue”.
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mente,�de�toda�a�sociedade�paranista�que�com�esse�exemplo�justi�ca�a�importância�

GH�VXD�LGHQWLGDGH�

Con��d� ��çõ� � ��n���

�QDOLVDU�D�FRQVWUX©�R�GR�0RYLPHQWR�3DUDQLVWD�D�SDUWLU�GRV�FO�VVLFRV�DEUH�HVSD�

©R�SDUD�QRYRV�HVWXGRV�H�HQWHQGLPHQWRV�DFHUFD�GHVVD�LGHQWLGDGH�TXH�IRL�IRUMDGD�QR�

LQ�FLR�GR�V«FXOR�;;��1R�FDVR��FRQKHFHPRV�DOJXQV�GRV�DUWLI�FLRV�XVDGRV�SHOD��OOXVWUD©�R�

3DUDQDHQVH�SDUD�H[DOWDU� DV� WUDGL©�HV�H�V�PERORV�GR�3DUDQ��� H� DVVLP�HQWHQGHPRV�

que�a�“relevância”�da�cultura�paranista�também�se�fez�de�acordo�com�a�comparação�

FRP�RV�JUHJRV�DQWLJRV��2EVHUYDPRV�TXH�Q�R�V��D�PRGHUQL]D©�R�RFRUULGD�QD�(XURSD�

QDTXHOH�SHU�RGR� HUD�XP�PRGHOR� D� VHU�VHJXLGR�SHORV�SDUDQLVWDV��PDV� WDPE«P�RV�

DQWLJRV�IRUDP�HVVHQFLDLV�SDUD�IRUWDOHFHU�HVVD�LGHQWLGDGH��TXH�DFDED�SRU�VH�ID]HU�SUH�

VHQWH�QR�LPDJLQ�ULR�SDUDQDHQVH�DW«�RV�GLDV�GH�KRMH�

�HQWR�&HJR�«�QRPH�GH�UXD��WDQWR�QD�FDSLWDO�SDUDQDHQVH��TXDQWR�HP��QWRQLQD��

(�DR�SHVTXLVDUPRV�QR��UTXLYR�0XQLFLSDO�GH��QWRQLQD��VXD�FLGDGH�QDWDO��MXQWDPHQWH�

ao� livro�de�Nestor�de�Castro,� nos�deparamos�com�matérias�do� “Jornal�Antoninen�

VH�� GD�G«FDGD�GH������ VREUH�D�SHUVRQDOLGDGH�H�DLQGD�XP�FDUWD]�SURPRFLRQDO�GR�

"1º�concurso�Bento�Cego�de�Histórias�regionais”�promovidos�pelo�Departamento�de�

&XOWXUD�GD�3UHIHLWXUD�0XQLFLSDO�GH��QWRQLQD�HP�������2V�V�PERORV�FULDGRV�QR�LQ�FLR�

do�século�XX�permanecem�vivos�na�sociedade�paranaense�mesmo�depois�do��m�do�

0RYLPHQWR�3DUDQLVWD��(�DOJXQV��FRPR�JRVWDULDP�RV�SDUDQLVWDV��DFDEDUDP�SRU�VHU�LQ�

FRUSRUDGRV�SHODV�WUDGL©�HV�SDUDQDHQVHV�FRPR�VH�VHPSUH�HVWLYHVVHP�SUHVHQWHV�QD�

FXOWXUD�GD�UHJL�R��

Font� �

&�6752��1HVWRU���HQWR�&HJR���UTXLYR�0XQLFLSDO�GH��QWRQLQD�������

&�6752��1HVWRU��)RON�/RUH�3DUDQDHQVH��5HYLVWD��OOXVWUD��R�3DUDQDHQVH��edição�nº�1�–�2,�

������

/(�2��(UPHOLQR��2��RPHUR�3DUDQDHQVH��5HYLVWD� �OOXVWUD��R�3DUDQDHQVH,�edição�nº�3,�

������

785�1�� -R�R��0DQXVFULWR�� &XULWLED�� V�G���UTXLYR� -R�R�7XULQ��0XVHX�2VFDU�1LHPH�HU��

Doc.�nº1994/710.�Imagem�nº743.

785�1�� -R�R��0DQXVFULWR�� &XULWLED�� V�G���UTXLYR� -R�R�7XULQ��0XVHX�2VFDU�1LHPH�HU��

Doc.�nº1994/376.�Imagem�nº711.

5HYLVWD��OOXVWUD��R�3DUDQDHQVH,�edição�nº�9,�1928.

5HYLVWD��OOXVWUD��R�3DUDQDHQVH,�edição�nº�1�–�2,�1929.�
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5HYLVWD��OOXVWUD��R�3DUDQDHQVH,�edição�nº�3,�1929.�

5HYLVWD��OOXVWUD��R�3DUDQDHQVH,�edição�nº�5-�6,�1929.

5HYLVWD��OOXVWUD��R�3DUDQDHQVH,�edição�nº6,�1930.

R� f� �ênc���  B�bl�o��á��c��

&�0�5�2���HUDOGR�/H�R�9HLJD��3DUDQLVPR��DUWH��LGHRORJLD�H�UHOD©�HV�VRFLDLV�QR�3D�

UDQ����������������7HVH��'RXWRUDGR�HP��LVW�ULD����8QLYHUVLGDGH�)HGHUDO�GR�3DUDQ���

&XULWLED�������

��5':�&.��/RUQD��5HFHSWLRQ�6WXGLHV.�Greece�&�Rome,�New�Surveys�in�the�Classics.�nº.�

����2[IRUG�8QLYHUVLW��3UHVV�������

3(5(�5���/XLV�)HUQDQGR�/RSHV��3DUDQLVPR��R�3DUDQ��LQYHQWDGR��&XOWXUD�H�LPDJLQ�ULR�QR�

3DUDQ��GD���5HS�EOLFD�����HG��&XULWLED���RV�4XDWUR�9HQWRV�������

6�/785���/X�V��IRQVR��3DUDQLVPR��PRYLPHQWR�DUW�VWLFR�GR�VXO�GR��UDVLO�QR� LQ�FLR�GR�

V«FXOR�;;��3HULI�ULD���DUFHORQD��Q�����GH]��������

6�/785���/X�V��IRQVR��2�PRYLPHQWR�SDUDQLVWD�H�D�UHYLVWD��OOXVWUD©�R�3DUDQDHQVH��7H�

P�WLFDV��&DPSLQDV��Q�����SS�����������IHY��MXQ�������

785�1��(OLVDEHWH����DUWH�GH�-R�R�7XULQ��&DPSR�/DUJR���1�5��������

5HFHELGR�HP�����������H�DFHLWR�HP�����������


