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Tendo�em�foco�as�Guerras�Greco-Pérsicas,�con�ito�que�marcou�a�relação�entre�gre�

JRV�H�E�UEDURV�QR�V«FXOR�9�D�&���R�SUHVHQWH�DUWLJR�SURFXUD�DQDOLVDU�D�UHSUHVHQWD©�R�

GD�WLUDQLD�SHUVD�QD�WUDJ«GLD�2V�SHUVDV�GH��VTXLOR��HQFHQDGD�SHOD�SULPHLUD�YH]�HP�����

D�&���7UDEDOKDQGR�FRP�DOJXPDV�SDVVDJHQV�GD�REUD�H�FRP�D�SHUVSHFWLYD�GD�UHOD©�R�

GH�DOWHULGDGH�HQWUH�JUHJRV�H�SHUVDV�� LQYHVWLJDPRV�R�PRGR�FRPR�HVWH�DXWRU�JUHJR�

UHSUHVHQWRX�SDUD�VL�H�VHXV�VHPHOKDQWHV�D�PRQDUTXLD�SHUVD�PHQRV�GH�XPD�G«FDGD�

DS�V�D��DWDOKD�GH�6DODPLQD������D�&����FXMD�GHUURWD�SHUVD�«�FRORFDGD�HP�IRFR�HP�VHX�

HQUHGR��(VWH�DUWLJR�«�XP�GRV�GHVHQYROYLPHQWRV�GH�QRVVD�SHVTXLVD�GH�LQLFLD©�R�FLHQ�

tí�ca,�“O�persa�nas�fontes�gregas:�a�alteridade�na�tragédia�2V�SHUVDV�GH��VTXLOR�H�QDV�

representações�iconográ�cas”.

P�l�v����ch�v�
DOWHULGDGH��SHUVDV��JUHJRV��WUDJ�GLD�JUHJD��WLUDQLD�

Ab�t��ct

With�focus�on�the�Greco-Persian�Wars,�con�ict�that�marked�the�relationship�between�

Greeks�and�barbarians�in�the��fth�century�BC,�the�present�article�analyses�the�repre�

sentation�of�Persian�tyranny�in�Aeschylus’�3HUVLDQV,�tragedy�staged�for�the��rst�time�in�

�����&��:RUNLQJ�ZLWK�VRPH�SDVVDJHV�RI�WKH�WUDJHG��DQG�WKH�SHUVSHFWLYH�RI�RWKHUQHVV�

EHWZHHQ��UHHNV�DQG�3HUVLDQV��ZH�LQYHVWLJDWH�KRZ�WKH��UHHN�DXWKRU�UHSUHVHQWHG�IRU�

KLPVHOI�DQG�KLV�VLPLODU�WKH�3HUVLDQ�PRQDUFK��OHVV�WKDQ�D�GHFDGH�DIWHU�WKH��DWWOH�RI�

6DODPLV�������&���ZKRVH�3HUVLDQ�GHIHDW�LV�DW�WKH�KHDUW�RI�WKH�SORW��7KLV�DUWLFOH�LV�D�GH�

velopment�of�our�scienti�c�initiation�research,�“The�Persian�in�the�Greek�sources:�the�

otherness�in�Aeschylus’�3HUVLDQV�WUDJHG��DQG�LQ�WKH�LFRQRJUDSKLF�UHSUHVHQWDWLRQV���
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K�ywo�d�
RWKHUQHVV��3HUVLDQV���UHHNV���UHHN�WUDJHG���W�UDQQ��

Int�od�ção 

� ��WUDJ«GLD�2V�SHUVDV�GH��VTXLOR��HQFHQDGD�SHOD�SULPHLUD�YH]�QR�DQR�GH�����

D�&���«��HQWUH�DV�WUDJ«GLDV�TXH�FKHJDUDP�FRPSOHWDV�DRV�QRVVRV�GLDV��D��QLFD�TXH�DSUH�

VHQWD�HP�VHX�HQUHGR�XP�DFRQWHFLPHQWR�KLVW�ULFR�HP�GHWULPHQWR�GR�PRWLYR�P�WLFR��

W�R�FRPXP�DR�J¬QHUR��1DVFLGR�QD�FLGDGH�GH�(O¬XVLV��HQWUH���������D�&���H�IDOHFLGR�

QR�DQR�GH�����D�&��HP��HOD���VTXLOR�WHULD�HVFULWR�HQWUH�VHWHQWD�D�QRYHQWD�WUDJ«GLDV��

PDV�DSHQDV�VHWH�VREUHYLYHUDP���SDVVDJHP�GR�WHPSR��VHQGR�DO«P�GD�DSUHVHQWDGD�

QHVWH�HQVDLR��2V�VHWH�FRQWUD�7HEDV������D�&�����V�6XSOLFDQWHV������D�&���3URPHWHX��FRUUHQ�

WDGR����������D�&�����JDP�PQRQ������D�&���&R�IRUDV������D�&���H�(XP�QLGHV������D�&����

(P�IXQ©�R�GH�VXD�SDUWLFLSD©�R�QR�GHVHQYROYLPHQWR�GR�J¬QHUR��R�DXWRU�«�WLGR�FRPR�

“criador�da�tragédia”.�Suas�peças�com�recorrência�abordavam�temas�como�con�itos�

KXPDQRV�H� MXVWL©D�GLYLQD��DVVLP�FRPR�DVSHFWRV�VRFLDLV��FXOWXUDLV�H�SRO�WLFRV�GH�VXD�

VRFLHGDGH���52'5��8(6��������S�������

��WUDJ«GLD�HP�GLVFXVV�R�WHP�FRPR�WHPD�D�GHUURWD�SHUVD�QDV��XHUUDV��UHFR�

�3«UVLFDV��FRORFDQGR�HP�GHVWDTXH�D��DWDOKD�GH�6DODPLQD��RFRUULGD�HP�����D�&��&RP�

DV�SHUVRQDJHQV�UDLQKD�P�H��WRVVD���UDQGH�5HL�;HU[HV��IDQWDVPD�GH�'DULR��PHQVD�

JHLUR�H�FRUR�GH�DQFL�HV�SHUVDV��VHX�HQUHGR�WUDQVFRUUH�QD�FLGDGH�GH�6XVD��RQGH�RV�

DQFL�HV�GLVFXWHP�D�IDOWD�GH�QRW�FLDV�GH�;HU[HV�H�VHX�H[«UFLWR��TXH�SDUWLUDP�SDUD�FRQ�

TXLVWDU�D��«ODGH����UDLQKD�VH�MXQWD�DR�JUXSR�H�FRQWD�OKHV�XP�VRQKR�DPE�JXR�TXH�WLYH�

UD�QD�QRLWH�DQWHULRU��TXH�WRUQD�DLQGD�PDLV�LQFHUWR�R�GHVWLQR�GR�UHL�H�GH�VHXV�KRPHQV��

8P�PHQVDJHLUR�HQWUD�HP�FHQD�H�UHODWD�D�JUDQGH�GHUURWD�GRV�SHUVDV�HP�6DODPLQD�H�

as�di�culdades�enfrentadas�pelos�remanescentes�em�seu�retorno�à�Pérsia.�A�rainha,�

HQW�R��GLULJH�VH�D�WXPED�GR�UHL�'DULR��FXMR�IDQWDVPD�OKH�DSDUHFH�H�FRQGHQD�DV�D©�HV�

do��lho.�O�Grande�Rei�Xerxes�é�apresentado�apenas�ao��nal�da�tragédia,�quando�de�

VXD�FKHJDGD�D�6XVD�RQGH��MXQWR�DR�FRUR��HOH�ODPHQWD�D�GHUURWD�GR�JUDQGH�LPS«ULR��

� ��HVFROKD�GH��VTXLOR�em�representar�um�acontecimento�contemporâneo�de�

PRQVWUD�R�LPSDFWR�TXH�DV��XHUUDV��UHFR�3«UVLFDV�SRVVX�UDP�QD��«ODGH�GR�V«FXOR�

V� a.C.� e� a�necessidade� de�manter�o�con�ito�vivo� no�pensamento� coletivo�da�S�OLV��

�VTXLOR�HVFROKHX�D�YLW�ULD�JUHJD�FRPR�SDQR�GH�IXQGR�SDUD�VXD�WUDJ«GLD��D�SDUWLU�GD�

�DWDOKD�GH�6DODPLQD��GD�TXDO�HOH�PHVPR�SDUWLFLSRX��GH�PDQHLUD�TXH�XQH�VXD�H[SHUL�

¬QFLD���GH�VHX�SRYR��

O IDWR�GH��VTXLOR�XWLOL]DU�XP�HYHQWR�KLVW�ULFR�QDGD�PDLV�«�TXH�UHD�

OL]DU�R�PHVPR�SURFHVVR�TXH�RXWURV�DXWRUHV�ID]LDP�FRP�RV�HYHQ�

WRV�P�WLFRV��XWLOL]DU�XP�WHPD�FRQKHFLGR�GR�S�EOLFR�FRPR�VXSRUWH�SDUD�

D�H[SRVL©�R�GDV�SUREOHP�WLFDV�«WLFR�UHOLJLRVDV�H��PDLV�LPSRUWDQWH��QD�

TXHOH�PRPHQWR��SRO�WLFDV��52'5��8(6��������S������
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1R�GHFRUUHU�GR�SUHVHQWH� WUDEDOKR�� SURFXUDPRV� DQDOLVDU�D� UHSUHVHQWD©�R�GD�

WLUDQLD�SHUVD�QD�REUD�D�SDUWLU�GH�DOJXQV�WUHFKRV�VHOHFLRQDGRV��WHQGR�HP�PHQWH�R�IDWR�

GH�HVWD�VHU�XPD�UHSUHVHQWD©�R�GH�RULJHP�JUHJD�H�R�FRQWUDVWH�FRQVWUX�GR�HP�UHOD©�R�

D�GHPRFUDFLD�DWHQLHQVH�

A t���é d��  �� ��� no �éc�lo V  �.C . 

Para�Jean-Pierre�Vernant�(1999,�p.1),�a�tragédia,�gênero�que�surge�ao��nal�do�

V«FXOR�9��D�&���LQVWDXURX�XP�QRYR�WLSR�GH�HVSHW�FXOR��WUDGX]LQGR�D�H[SHUL¬QFLD�KXPD�

QD�GH�PDQHLUD�DW«�HQW�R�LQ«GLWD��6XD�PDW«ULD�VHULD�R�SHQVDPHQWR�VRFLDO�GD�S�OLV��HP�

HVSHFLDO�R�MXU�GLFR�HP�GHVHQYROYLPHQWR����SDUWLU�GLVVR��D�FRPSUHHQV�R�GHVVH�WLSR�GH�

IRQWH�GHYH�OHYDU�HP�FRQWD�VHX�FRQWH[WR�PHQWDO��GR�TXDO�VH�HVWDEHOHFH�D�FRPXQLFD©�R�

HQWUH�R�WUDJHGL�JUDIR�H�VHX�S�EOLFR��9(51�17��������S������

2V�GUDPDWXUJRV�GD�DQWLJD��U«FLD�WLQKDP�R�P�WLFR�HP�PHQWH�DR�FRPSRU�VXDV�

REUDV��'HVVH�PRGR��HP�VXD�DQ�OLVH�GHYHPRV�OHPEUDU�TXH�DV�WUDJ«GLDV�JUHJDV�JLUD�

YDP�HP�WRUQR�GRV�GHXVHV��GRV�LQFLGHQWHV�H�KLVW�ULDV�TXH�SRYRDYDP�R�FHQ�ULR�P�WLFR�

GDTXHOD�FLYLOL]D©�R��.85<��������S�������SRQWR�D�SDUWLU�GR�TXDO�2V�SHUVDV�FKDPD�D�DWHQ�

ção�devido�a�seu�fundo�histórico.�Vernant�(1999,�p.10)�a�rma�que�

� VVH�PXQGR� OHQG�ULR��SDUD�D�FLGDGH��FRQVWLWXL�R�VHX�SDVVDGR���XP�

SDVVDGR�EDVWDQWH� ORQJ�QTXR�SDUD�TXH�� HQWUH� DV�WUDGL©�HV�P�WLFDV�

TXH�HQFDUQD�H�DV�QRYDV�IRUPDV�GH�SHQVDPHQWR�MXU�GLFR�H�SRO�WLFR��RV�

FRQWUDVWHV�VH�GHOLQHLHP�FODUDPHQWH��PDV�EDVWDQWH�SU�[LPR�SDUD�TXH�

os�con�itos�de�valor�sejam�ainda�dolorosamente�sentidos�e�a�confron�

WD©�R�Q�R�FHVVH�GH�ID]HU�VH��9(51�17��������S������

(PERUD�D� WUDJ«GLD�SRVVXD�DSHQDV�SHUVRQDJHQV�SHUVDV��SRGHP�VH�FRQVWDWDU�

SUREOHP�WLFDV�SHUWHQFHQWHV���S�OLV�grega�através�da�análise�da�con�guração�atenien�

VH��6286���������S�������5RGULJXHV��������S�����DFUHGLWD�TXH�D�HQFHQD©�R�GH�2V�SHUVDV�

acompanhava�a�necessidade�de�revisar�conceitos�e�re�etir�sobre�os�acontecimentos�

GDV��OWLPDV�G«FDGDV��GH�PRGR�TXH�R�

d rama�histórico,�além�de�sua�principal��nalidade�de�entreter,�era�o�

HOHPHQWR�QHFHVV�ULR���FRPXQLGDGH�TXH�QDVFLD��JXDUGDU�QD� OHP�

EUDQ©D�RV�IHLWRV�GH�JXHUUD�TXH�RV�DSUR[LPDYDP�GRV�JUDQGHV�KHU�LV��

H[DOWDU�D�QRYD�HUD�TXH�QDVFLD��PDV��SRU�RXWUR� ODGR��UHFRUGDU�VHPSUH�

RV�PRWLYRV�TXH� ID]LDP�GRV�JUHJRV�KRPHQV� OLYUHV� �52'5��8(6��������

S�������
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A ��p�� �� nt�ção d� t���n��

A�interpretação�mais�corrente�acerca�d’2V�SHUVDV�SHUFHEH�D�WUDJ«GLD�FRPR�XPD�

RGH���YLW�ULD�GRV�KHOHQRV��2XWUD�LQWHUSUHWD©�R��SRU«P��FRORFD�FRPR�WHPD�D�GHVJUD©D�

GRV�SHUVDV�GHFRUUHQWH�GD�K�EULV��GH�;HU[HV��3DUD�5RGULJXHV��������S������D�SUHVHQ©D�

GR��UDQGH�5HL�VHUYH�SDUD�R�GHVHQYROYLPHQWR�GR�WHPD�GD�TXHGD�GR�UHL��TXH�OHYD�D�

TXHGD�GH�WRGR�XP�LPS«ULR��GH�PRGR�TXH�;HU[HV�Q�R�IDODULD�DSHQDV�SRU�VL�V���PDV�

UHSUHVHQWDULD�WRGR�VHX�SRYR�

6XD� K�EULV� FRQVLVWH� QD� ULTXH]D� TXH� H[FHGH�R� OLPLWH� FRQKHFLGR�SHORV� JUHJRV��

QD�WLUDQLD�GH�XP�JRYHUQR� LQMXVWR�H�FUXHO�H�QD�EODVI¬PLD�GH�VH�FRQVLGHUDU�XP�GHXV�

�52'5��8(6��������S���������SDUWLU�GHVWHV�SRQWRV��D�LPDJHP�GR�PRQDUFD�FRQVWUX�GD�

SRU��VTXLOR�é�a�de�um�déspota,�responsável�pelos�males�que�a�igem�seu�povo.�Ao�

DQDOLVDU�VH�D�WUDJ«GLD��H[WUDL�VH�TXH�D�VREHUED�GRV�SHUVDV��PDLV�SUHFLVDPHQWH��D�GH�

;HU[HV��«�R�TXH�RV�OHYD���UX�QD����ODPHQWD©�R�GD�SHUVRQDJHP�UHIRU©D�HVWD�LGHLD�

0HUHoR�DSHQD��FRPL�HUDomR�

eu,�infeliz,�por�ter�sido�o��agelo�

GH�PLQ�D�Si�ULD�H�GH�PLQ�D�UDoD�

�����3HU�����������

Sousa�(2015,�p.28)�a�rma�que�a�tragédia�apresenta�uma�temática�cara�à�socie�

dade�ateniense,�na�qual�“a�distinção�entre�o�grego�e�o�bárbaro�é�bem�demarcada,�

a��m�de�mostrar�que,�assim�como�a�ruína�da�Pérsia�trouxe�a�liberdade�para�o�povo�

VXEPLVVR��D�UX�QD�GH��WHQDV�WUDU��D�VXEPLVV�R�LQGHVHMDGD�SDUD�XP�SRYR�OLYUH���628�

6���������S�������

ATOSSA

(��XH�UHL�H��HQ�RU�O�H���HU�H�GH�FDEHoD�

H�FRPDQGDQ�H�GH��RGR��R��FRPED�HQ�H��

�25,)(8

(OH��QmR��mR�H�FUD�R��GH�QLQJXpP��QHP���GL�R��

�����3HU���������

(QWUH�RV�PXLWRV�WHPDV�TXH�SRGHP�VHU�HVWXGDGRV�D�SDUWLU�GD�REUD�GH��VTXLOR��

GHVWDFD�VH�R�FRQWUDVWH�DSUHVHQWDGR�HQWUH�D�GHPRFUDFLD� DWHQLHQVH�H�D�PRQDUTXLD�

SHUVD��FRPSDUD©�R� LPSO�FLWD�HQWUH�3«UVLD�H��WHQDV��3HQVDQGR�QR�FRQFHLWR�GH� OLEHU�

dade�grego,�Harrison�(2000,�p.77)�a�rma�que�2V�SHUVDV�DSUHVHQWD�TXH��WHQDV�VREUH�

YLYHX�H�WULXQIRX�GHYLGR�D�VHXV�YDORUHV�GHPRFU�WLFRV��YDORUHV�HVWHV�TXH�JDUDQWLULDP�

VHX�VXFHVVR�IXWXUR��(VVHV�YDORUHV�GHPRFU�WLFRV�H�D�OLEHUGDGH�JUHJD�FRQWUDVWDP�FRP�

o�modo�de�vida�persa,�pautado�em�uma�dominação�centralizada�no�poder�real.�“Se,�

1��ὕϐρις:�Conceito�grego�que�pode�ser�traduzido�como�excesso,�desmedida,�orgulho,�arrogância,�

YLRO¬QFLD��RX�TXDOTXHU�FRQGXWD�LQDGHTXDGD�VHJXQGR�D�PRUDO�JUHJD��FRP�IUHTX¬QFLD�DWULEX�GR�DRV�SHU�

VDV�QDV�IRQWHV�JUHJDV�
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SRU� XP� ODGR�� RV�JUHJRV� YDORUL]DYDP� D� OLEHUGDGH�� RV�SHUVDV�HUDP� FRQVWDQWHPHQWH�

RSULPLGRV�SHOR�SRGHU�UHDO��SHOD�OXWD�GHVHQIUHDGD�SRU�FRQTXLVWDV�TXH��PXLWDV�YH]HV��

Q�R�WLQKDP�IXQGDPHQWR�QHP�PHVPR�DRV�SU�SULRV�SHUVDV���52'5��8(6��������S�������

(�D��RSXOHQ�D��FLGDGH��GD�,�QLD��

F�HLD��GH�JUHJR���HOH�JR�HUQRX�

LPSRQGR�O�H���XD�SUySULD��RQ�DGH��

�rmada�no�valor�de�seus�soldados�

H�QXPD�PXO�LGmR��H�HURJrQHD�

GH�DX�LOLDUH��SURQ�R��D��HU�LU�O�H�

�����3HU�����������

��LPDJHP�GR�MXJR��FRPR�XPD�LGHLD�TXH�UHPHWH���RSUHVV�R�DVVRFLDGD���HVFUD�

YLG�R��«�QR�DUJXPHQWR�GH�1RJXHLUD��������S��������D�PDLV�LPSRUWDQWH�QR�FRQWH[WR�

GD�WUDJ«GLD��SRLV�IRUPD�PHW�IRUDV�TXH�HQIDWL]DP�D�RSRVL©�R�HQWUH�GHPRFUDFLD�JUHJD�

H�WLUDQLD�E�UEDUD���VTXLOR�a�todo�o�momento�usa�de�metáforas�que�re�etem�a�ação�

GH�KRPHQV�HP�DWUHODU�DQLPDLV�SRU�PHLR�GR�MXJR�SDUD�H[SUHVVDU�XPD�DWLWXGH�GH�GR�

PLQD©�R��

A UHOD©�R�HQWUH�R�MXJR�H�R�FRQWUROH�TXH�HOH� LPS�H�M��«�XP�H[HP�

plo�de�como,�de�maneira��gurada,�o�jugo�poderá�signi�car,�nos�

DXWRUHV�JUHJRV�� XPD� RSUHVV�R� JHUDGD�SRU� XP� FRQWUROH� IHUUHQKR� RX�

DLQGD�XPD�LGHLD�GH�OLEHUGDGH�TXDQGR�R�FRQWH[WR�UHPHWH���D©�R�GH�VXD�

TXHEUD��12�8(�5���������S�������

QD�FHX�XP�GLD�HP��XD�PHQ�H�D�H�SHUDQoD�

de�sujeitar�ao�jugo�o��uxo�inalterável�

GR��HOp�SRQ�R��DJUDGR��HP�FXMD��iJXD��PRUD�

XP�GHX����DOHQGR��H�GH�JULO��H���XPLO�DQ�H��

IHL�R��SDUD�DIURQ�DU�H�FUD�R��UHQL�HQ�H���

Ele�tentou�modi�car�aquele�estreito�

H�PHUJXO�DQGR�QHOH�IpUUHD��FRUUHQ�H��

IRUMDGD��D�PDU�HOR��DEULX�XPD�SD��DJHP�

�HP�yELFH��D��HX�H�pUFL�R�LQFRQ�i�HO�

�����3HU�������������

3DUD�RV�DQWLJRV�JUHJRV��RV�VRQKRV�SRVVX�DP�R�FDU�WHU�IXQGDPHQWDO�GH�SURSRU�

FLRQDU�LQIRUPD©�HV�VREUH�R�IXWXUR��&255(����������S�������&DUDFWHU�VWLFDV�GR�V«FXOR�

9�D�&��� DV�REUDV�GH��VTXLOR� V�R�PDUFDGDV�SRU�VRQKRV�HSLV�GLFRV��TXH�V�R�HP�VXD�

PDLRULD� YLVXDLV�� SUHPRQLW�ULRV� H� FRQVWDQWHPHQWH� WUD]HP� LQTXLHWD©�R� �V� SHUVRQD�

JHQV��FRPR�«�R�FDVR�GR�VRQKR�TXH�D�UDLQKD��WRVVD�GHVFUHYH�DRV�DQFL�HV�
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(P�SOHQR��RQR�SDUHFHX�PH�GL��LQJXLU�

GXD��PXO�HUH��GH�IHLo�H��PXL�R�DJUDGi�HL���

XPD�GHOD���H��LD��H�j�PDQHLUD�SHU�D�

H�D�RX�UD�X�D�D��UDMH��RE�LDPHQ�H�GyULR���

DPED��HUDP�PDL��DO�D���XH�D��PXO�HUH��GH��RMH��

H�GLIHULDP�GH��D���DQ�R�SHOR�SRU�H�

FRPR�SHOD�EHOH�D��HP��XDO�XHU�GHIHL�R��

(UDP�LUPm��GR�PH�PR��DQJXH�PD��PRUD�DP�

HP�Si�ULD��DID��DGD���XPD�Oi�QD��UpFLD��

�XH�O�H�FRXEH�SRU��RU�H��H�D�RX�UD�HP��HUUD�EiUEDUD��

��PLP�PH�SDUHFHX��XH�D��GXD��GL�FX�LDP��

meu��lho,�percebendo�o�fato,�quis�contê-las,�

�HQ�DQGR�S�U�DUUHLR��QR�SH�FRoR�GHOD���

8PD�HQ�DLGHFLD��H�GH��H��SH�UHF�R��

H�RIHUHFLD�D�ERFD�GRFLOPHQ�H�DR�IUHLR�

enquanto�a�outra�debatia-se�e�a�nal�

GH�SHGDoD�D�FRP�DPED��D��PmR��R�DUUHLR

FRP��XH�;HU�H���XHULD�D�UHOi�OD�DR�FDUUR��

�LUDQGR�R�GH��L�FRP��RGD�D��XD�IRUoD��

SRXFR��HPSR�GHSRL��HOD�URPSHX�D�EULGD��

partindo��nalmente�o�jugo�em�dois�pedaços.
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2�VRQKR�GD�UDLQKD�UHWUDWD�GXDV�PXOKHUHV�TXH�SRU�VHX�SRUWH�H�EHOH]D�SRVVXHP�

DSDU¬QFLD� GLYLQD�� &RUUHLD� ������� S����� DSUHVHQWD� WU¬V� LQWHUSUHWD©�HV� SDUD� DV� GXDV�

�guras.�Elas�poderiam�representar�Ásia�e�Europa,��lhas�de�Oceano.�A�primeira�mu�

OKHU�SRGHULD�UHSUHVHQWDU�RV�JUHJRV�GD��VLD�TXH�DFHLWDUDP�R�MXJR�SHUVD��HQTXDQWR�D�

VHJXQGD�RV�JUHJRV�GD�(XURSD��TXH�R�UHFXVDUDP�H�VH�UHEHODUDP���� WHUFHLUD�H�PDLV�

FU�YHO� LQWHUSUHWD©�R��VHJXQGR�D�DXWRUD��DV�DSUHVHQWD�UHVSHFWLYDPHQWH�FRPR�UHSUH�

VHQWD©�HV�GR�SRYR�SHUVD�H�GR�SRYR�JUHJR����LGHLD�GH�GRPLQD©�R�HVW��SUHVHQWH��SRLV�

;HU[HV�LPS�H��V�GXDV�PXOKHUHV�R�MXJR��

��SULPHLUD�PXOKHU�UHSUHVHQWDULD�WDPE«P�D�IRUPD�GH�JRYHUQR�SHUVD��XPD�YH]�

TXH��D�SDUWLU�GD�SHUVSHFWLYD�GRV�JUHJRV��RV�SHUVDV�VH�VXEPHWLDP�GH�ERP�JUDGR�DR�

G«VSRWD��2�FRPSRUWDPHQWR�GD�RXWUD�PXOKHU�«�R�RSRVWR��SRLV��PHVPR�DWUHODGD�DR�

carro�de�Xerxes,�ela�opõe�resistência�à�submissão,�por��m�arrebentando�os�arreios.�

E VVD�PXOKHU�Q�R�GRPHVWLF�YHO�UHSUHVHQWD�DVVLP�R�SRYR�JUHJR�H�VXD�

IRUPD�GH�JRYHUQR��EDVHDGD�QD� LVRQRPLD��QD�LGHLD�GH�MXVWL©D�H�QD�

SDUWLFLSD©�R�GH�WRGRV�RV�FLGDG�RV�QR�SRGHU��H�SDUD�R�TXDO�D�OLEHUGDGH�«�

XP�YDORU�W�R�DSUHFLDGR��TX�R�WHPLGR�«�R�SRGHU�FRQFHQWUDGR�QDV�P�RV�

GH�XP��QLFR�KRPHP��&255(����������������
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����4XH�GH��LQR�D�UR�������4XDQ�R��RIULPHQ�R�

LQ�DGH�D�PLQ�D�PHQ�H��XDQGR�RXoR�IDODU�

QH��D��GH�JUDoD����yL�PH�PDL��QH��H�PRPHQ�R�

SHQ�DU�QD��URXSD���XPLO�DQ�H���XH�UHFREUHP�

o�corpo�de�meu��lho.�Devo�procurar�

Oi�QR�SDOiFLR��UDMH��QR�R��SDUD�HOH��

Depois�quero�encontrá-lo.�Nesta�hora�amarga�

não�trairei�a�imensa�estima�por�meu��lho.

�����3HU�������������

1R�GHFRUUHU�GD�QDUUDWLYD�D�UDLQKD��WRVVD�«�DSUHVHQWDGD�HP�XPD�SRVL©�R�SUR�

HPLQHQWH��TXH�VHJXQGR��DUULVRQ��������S�����WLQKD�R�LQWXLWR�GH�VHU�XPD�UHSUHVHQWD�

ção�pejorativa,�demonstrando�uma�in�uência�desproporcional�e�destrutiva�feminina�

nos�assuntos�políticos.�A�personagem�ainda�é�caracterizada�como�egoísta,�super�cial�

H�SHWXODQWH��FRPR�SRGH�VHU�REVHUYDGR�QR�WUHFKR�DFLPD��SUHRFXSDGD�DSHQDV�FRP�R�

bem-estar�de�seu��lho,�o�que�poderia�ser�também�uma�a�rmação�acerca�da�monar�

TXLD�SHUVD�FRPR�XP�WRGR����55�621��������S�������

(P� IUHQWH�DRV� DXVS�FLRV�QHJDWLYRV�JHUDGRV�SHOR�VRQKR�� D� UDLQKD�VH�FRQIRUWD�

SRU�VDEHU�TXH�PHVPR�GHUURWDGR��;HU[HV�FRQWLQXDU��VREHUDQR�GD�3«UVLD��YLVWR�TXH�R�

GHVSRWLVPR�OKH�SHUPLWH�D�PDQXWHQ©�R�GR�SRGHU��2V�DQFL�HV�SHUVDV��SRU�RXWUR�ODGR��

DFUHGLWDP�TXH�WDO�GHUURWD�SRGH�FRORFDU�HP�SHULJR�D�PRQDUTXLD��

�XUDQ�H�PXL�R��HPSR��D�XL�QD���LD�

�RPHP�QHQ�XP�LUi�REHGHFHU�

j��OHL��GR��SHU�D���QLQJXpP�SDJDUi�

�ULEX�R��GHFUH�DGR��SHOR�LPSpULR��

QmR�PDL���H�FDLUi�DMRHO�DGR�

QD��RUD�GH�H�FX�DU�D��LQMXQo�H���

R�JUDQGH�UHL�Mi�QmR��HP�IRUoD�DOJXPD��

Não�haverá�mais�restrições�no�império�

D��XDO�XHU�PDQLIH��DomR��HUEDO��

SRL��XP�SR�R�OLEHU�R�GR��JULO��H��

SD��D�D�IDODU�FRPR�PHO�RU�O�H�DSUD��

logo�que�a�força�bruta�chega�ao��m.

�����3HU������������

Schenker�(1994,�p.283-284)�a�rma�que�essas�duas�perspectivas,�pessoal,�pois�

a�rainha� está� preocupada� com� o�bem-estar�de� seu��lho,�e� nacional,� uma� vez�que�

RV�DQFL�HV�VH�SUHRFXSDP�FRP�WRGR�R�SRYR�SHUVD��FRH[LVWHP�H�FULDP�FHUWD�WHQV�R��

que�é�liberada�ao��nal�da�tragédia�quando�Xerxes,�junto�ao�coro,�lamenta�a�derrota�

em�terras�helenas.�A�relação�que�Xerxes�estabelece�com�o�coro�ao��nal�da�tragédia,�

VHJXQGR�DXWRU��HYLGHQFLD�TXH�RV�WHPRUHV�GRV�DQFL�HV�DFHUFD�GH�XP�FRODSVR�HP�VHX�

VLVWHPD�GH�JRYHUQR�Q�R�VH�FRQFUHWL]DUDP��TXH�R�SRGHU�GR��UDQGH�5HL�Q�R�«�FRPSUR�

PHWLGR��DVVLP�FRPR�R�PRGR�GH�YLGD�SHUVD�
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A V�WKH�(OGHUV��WKH�VSRNHVPHQ�WKURXJKRXW�WKH�SOD��RI�WKH�3HUVLDQ�

SRSXODFH��REH��WKHLU�NLQJ�LQVWHDG�RI�LQVWUXFWLQJ�RU�HYHQ�EODPLQJ�

KLP��LW�EHFRPHV�DSSDUHQW�WKDW�WKH�IDEULF�RI�3HUVLDQ�VRFLHW��LV�VWLOO�LQ�RQH�

SLHFH��WKDW�WKH�PRQDUFK��HYHQ�LI�DFFRXQWDEOH�IRU�KLV�PLVWDNHV��LV�QRQH�

WKHOHVV�VWLOO�LQ�SRZHU��6&�(1.(5��������S���������

Con��d� ��çõ� � ��n���

��SDUWLU�GR�H[SRVWR�SRGHPRV�FRQFOXLU�TXH�2V�SHUVDV�WHP�FRPR�WHPD�D�GHUURWD�

GH�XP�JUDQGH�LPS«ULR��D�TXHGD�GH�XP��UDQGH�5HL�WU�JLFR��FXMD�K�EULV�«�UHVSRQV�YHO�

SHOR�GHVDVWUH�DFRPHWLGR�D�VHX�SRYR��(VVH�JRYHUQDQWH�«�FRQVWUX�GR�QD�REUD�FRPR�XP�

WLUDQR��TXH�DR�FRQWHPSODU�D�GHUURWD�HQWUHJD�VH���ODPHQWD©�R��

��GLVWLQ©�R�HQWUH�JUHJR�H�E�UEDUR�«�EDVWDQWH�FODUD�DR� ORQJR�GD�WUDJ«GLD��2V�

E�UEDURV�SHUVDV�V�R�VXEPHWLGRV�D�XP�G«VSRWD��Q�R�V�R�OLYUHV��R�TXH�VH�DSUHVHQWD�

em�contraste�com�a�democracia�e� liberdade�grega.�É�a�rmada�uma�superioridade�

GD�GHPRFUDFLD�JUHJD�HP�UHOD©�R���PRQDUTXLD�SHUVD��DSUHVHQWDGD�FRPR�DOJR�IU�JLO��

SURSHQVR�D�HVIDFHODU�VH�D�PHQRU�SUHVV�R���SHVDU�GHVWH�DVSHFWR�GR�JRYHUQR�SHUVD��

VHX�PRGR�GH�YLGD�UHVLVWH��DOJR�TXH�SRGH�VHU�LQWHUSUHWDGR�FRPR�LQHUHQWH�D�VHX�SRYR��

FDUDFWHU�VWLFR�GRV�E�UEDURV����SDUWLU�GHVWHV�DVSHFWRV�VH�FRQVWU�L�XPD�UHOD©�R�GH�DOWH�

ULGDGH�HQWUH�JUHJRV�H�SHUVDV���O«P�GD�WLUDQLD�WUDEDOKDGD�QR�SUHVHQWH�HQVDLR��D�REUD�

DLQGD�DSUHVHQWD�PXLWRV�HOHPHQWRV�D�SDUWLU�GRV�TXDLV�SRGH�VH�SHQVDU�D�UHSUHVHQWD�

ção�do�“outro”.
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&255(�������&��GH�3����DGLYLQKD��R�QD�WUDJ�GLD�GH��VTXLOR������I��7HVH��'RXWRUDGR����

2��“Como�os�anciões,�porta-vozes�do�povo�persa�ao�longo�da�tragédia,�obedecem�o�rei�ao�invès�de�

LQVWUXLU�RX�FXOS��OR��VH�WRUQD�DSDUHQWH�TXH�D�HVWUXWXUD�GD�VRFLHGDGH�SHUVD�FRQWLQXD�LQWDFWD��TXH�R�PR�

QDUFD��PHVPR�TXH�UHVSRQV�YHO�SRU�VHXV�HUURV��DVVLP�FRQWLQXD�QR�SRGHU���WUDGX©�R�QRVVD���
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&XUVR�GH�/HWUDV�&O�VVLFDV��8QLYHUVLGDGH�GH�6�R�3DXOR��6�R�3DXOR�������

��55�621��7��7KH�(PSWLQHVV�RI��VLD��/RQGUHV��'XFNZRUWK�������

12�8(�5���5��GH�6���V�PHW�IRUDV�WU�JLFDV�HP�3HUVDV�GH��VTXLOR������I��7HVH��'RXWRUDGR��

��&XUVR�GH�/HWUDV�&O�VVLFDV��8QLYHUVLGDGH�)HGHUDO�GR�5LR�GH�-DQHLUR��5LR�GH� -DQHLUR��

�����

52'5��8(6��0�����1DV�UHGHV�GD��W«����K�EULV�GH�;HU[HV�HP�2V�SHUVDV�GH��VTXLOR������I��

'LVVHUWD©�R��0HVWUDGR����&XUVR�GH�(VWXGRV�/LWHU�ULRV��8QLYHUVLGDGH�(VWDGXDO�3DXOLVWD��

�UDUDTXDUD�������

SCHENKER,�D.�The�Queen�and�the�Chorus�in�Aeschylus’�Persae.�In:�3KRHQL[��&ROXPELD��

Y������Q�����S����������LQYHUQR�������

SOUSA,� Renata�Cardoso�de.�A� formação�discursiva� d’Os�persas�GH��VTXLOR��5HYLVWD�

��ODGH��1LWHU�L��Y�����Q�����S��������GH]�������

9(51�17�� -HDQ�3LHUUH��9�'�/�1�48(7��3LHUUH��0LWR�H�7UDJ�GLD�QD��U�FLD��QWLJD��6�R�

3DXOR��3HUVSHFWLYD�������
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