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Alguns�vasos�cônicos�de�nidos�como�os�primeiros�rítons�foram�encontrados�

HP�SDO�FLRV�PLF¬QLFRV�GD��GDGH�GR��URQ]H���8(�1(5��������S��������(PERUD�HVVHV�

YDVRV�WHQKDP�XPD�ORQJD�WUDGL©�R�QD�KLVW�ULD�GR�2ULHQWH�3U�[LPR��HVSHFLDOPHQWH�QD�

Pérsia�da�dinastia�Aquemênida,�os�primeiros�modelos�de�rítons�áticos�de��guras�ver�

PHOKDV�TXH�HPXODP�D�IRUPD�SHUVD�V�R�SURGX]LGRV�DS�V�D�YLW�ULD�JUHJD�QDV��XHUUDV�

�UHFR�S«UVLFDV������������D�&����2�V�ELWR�DSDUHFLPHQWR�GH�U�WRQV�QD�UHJL�R�GD��WLFD�

Figura 1: A pintura em figuras vermelhas representa homens reclinados num ban�uete, entre eles, Cécropes, 
rei mítico de Atenas e o herói ateniense Teseu. Fonte: Rhyton de Figuras Vermelhas em forma de cabeça 
de um Carneiro. Ática. Grécia. Período Clássico, c. 480 - 460 a.C. Virginia Museum of Fine Arts, Boston. 

Disponível em: https://www.vmfa.museum/piction/6027262-8532059/.
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�DVHDGR�QD�SDODYUD�JUHJD�UKHR�(signi�cado�de��uir),�o�ríton�ático�foi�produzido�

HP�WU¬V�IRUPDWRV��FXUYDGR�LQFOLQDGR��FKLIUH�H�WD©D��IRUPDWR�DSUHVHQWDGR�QD�LPDJHP��

��2))0�11��������S����������(VVH�YDVR�SRVVXL�HP�VXD�H[WUHPLGDGH�D�FDEH©D�GH�XP�

DQLPDO���V�FDEH©DV�GH�DQLPDLV�SDUHFHP�WHU�VLGR�VHOHFLRQDGDV�SRU�VXDV�TXDOLGDGHV�

esculturais�e�decorativas�e�por�associações�especí�cas�a�cultos�e�rituais�(HOFFMANN,�

������S��������V�FDEH©DV�PDLV�FRPXQV�HP�U�WRQV��WLFRV��HQWUH�RV�H[HPSORV�OLVWDGRV�

por�Herbert�Ho�mann,�são�de�carneiros�e�burros;�em�algumas�peças�as�cabeças�são�

GLYLGLGDV�H�FRPELQDGDV�FRPR�PHWDGH�GH�FDUQHLUR�H�PHWDGH�GH�EXUUR��3DUD�/LVVDUUD�

JXH��HVVDV�UHSUHVHQWD©�HV�FRQVWLWXHP�FODUDPHQWH�XP�EHVWL�ULR�GLRQLV�DFR��/�66�5�
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2�K�ELWR�GH�EHEHU�HP�U�WRQ�GXUDQWH�RV�EDQTXHWHV�VH�HVSDOKRX�HQWUH�DV�HOLWHV�

locais�do�Império�Persa�Aquemênida�sinalizando�possivelmente��delidade�ao�Grande�

5HL�H�DR�VWDWXV�cultural�da�Pérsia.�As�modi�cações�de�forma,�iconogra�a�e�função�são�

YLV�YHLV�H�LQGLFDP�D�DGDSWD©�R�GR�WLSR�GH�U�WRQ��WLFR��V�QHFHVVLGDGHV�ORFDLV�UHODFLRQD�

GDV�D�EDQTXHWHV�H�ULWXDLV��(���1���86��������S�������

�WHQHX��QR�OLYUR����GH�VXD�REUD�LQWLWXODGD��HLSQRVRSKLVWDH��DSUHVHQWD�VHX�IDPR�

VR�FDW�ORJR�GH�YDVRV�GH�EHELGD���WHQHX��DR�PHQFLRQDU�R�QRPH�GH�7HRIUDVWRV��UHIHUH�

�VH�DR�U�WRQ��2�DXWRU�GL]�TXH�R�YDVR�VH�DVVHPHOKD�D�XP�FKLIUH�H�GHVFUHYH�D�PDQHLUD�

pela�qual�o�líquido�escoa�como�um��uído�(daí�a�derivação�do�termo�“�uir”).�Na�passa�

JHP�����GR�PHVPR�OLYUR��QRYDPHQWH�GH�DFRUGR�FRP�7HRIUDVWRV��R�U�WRQ�«�DWULEX�GR�

H[FOXVLYDPHQWH�DRV�KHU�LV���R�PHQFLRQDU�&DPHOHRQ�H�VHX�UHODWR�VREUH�D�EHEHGHLUD��

Ateneu�descreve�mais�especi�camente�o�ríton.�Inicialmente,�o�foco�está�em�homens�

de�posses�e�poder�que�desfrutam�do�prazer�em�beber�vinho.�A�rma�que�entre�esses�

KRPHQV�DV�WD©DV�JUDQGHV�VH�WRUQDUDP�SRSXODUHV��PDV�HQWUH�RV�DQWLJRV�JUHJRV�Q�R�

HUD�XPD� WHQG¬QFLD�R�XVR�GHVVDV� WD©DV��HVWDV�HUDP� UHFHQWHPHQWH� LPSRUWDGDV�GRV�

“bárbaros”.�Através�de�algumas�evidências,�o�ríton�é�tratado�como�uma�exceção�entre�

DV�WD©DV�JUDQGHV�XWLOL]DGDV�SHORV�JUHJRV�H�«�DWULEX�GR�DRV�KHU�LV��&DPHOHRQ�DGPLWH�

TXH�D�DWULEXL©�R�«�LQWULJDQWH�H�RIHUHFH�XPD�H[SOLFD©�R��M��TXH�RV�KHU�LV�HUDP�WHPSH�

UDPHQWDLV�H�DSWRV�DR�FRPEDWH��HOHV�HUDP�UHSUHVHQWDGRV�EHEHQGR�HP�JUDQGHV�WD©DV�

TXH�FRQWLQKDP�JUDQGH�TXDQWLGDGH�GH�YLQKR��������������

Herbert�Ho�mann�a�rma�que,�no��nal�do�período�arcaico�e�começo�do�clássi�

co,�os�cultos�a�heróis�locais�começaram�a�se�fundir�com�o�culto�de�Dioniso.�Ho�mann�

DUJXPHQWD�TXH�WDQWR�RV�PRUWRV��RV�KHU�LV��TXDQWR�'LRQLVR��XPD�GLYLQGDGH�FRQVLGH�

rada�“bárbara”)�são�representados�com�rítons�em�relevo�votivo�e�suporte�cerâmico.�

2�SHVTXLVDGRU�DLQGD� H[SOLFD� TXH�EHEHU�HP�U�WRQ�FRQVLVWLD�QXP�JHVWR� GH�DXG�FLD�

que�beirava�o�barbarismo,�já�que�a�forma�do�ríton�sinalizava�o�aspecto�“bárbaro”�de�

'LRQLVR��DR�PHVPR�WHPSR�HP�TXH�UHSUHVHQWDYD�R�DVSHFWR�LQWHPSHVWLYR�GR�KHU�L��R�

PRUWR�UHSUHVHQWDGR��FRPR�XP�SDUWLFLSDQWH�GR�EDQTXHWH���2))0�11��������S��������

2�U�WRQ��WLFR�DFLPD�SLQWDGR�SRU�7ULSWROHPRV��GDWDGR�GH�����D�&���QRV�RIHUHFH�

P�OWLSODV�SRVVLELOLGDGHV�GH�HVWXGR�VREUH�D�LPDJ«WLFD�DFHUFD�GR�FXOWR�GRV�KHU�LV��GRV�

SDGU�HV�GH�FRPSRUWDPHQWR�QRV�V�PSRVLD�H�DV�SU�WLFDV�GH�FRQVXPR�GH� YLQKR��1D�

SLQWXUD��SRGHPRV�REVHUYDU�DV�SUHVHQ©DV�GR�P�WLFR�UHL�&«FURSHV�H�R�KHU�L�7HVHX�
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5K�WRQ�GH�)LJXUDV�9HUPHOKDV� HP� IRUPD�GH� FDEH©D� GH�XP�&DUQHLUR���WLFD���U«FLD��

3HU�RGR�&O�VVLFR��F������������D�&��9LUJLQLD�0XVHXP�RI�)LQH��UWV���RVWRQ��'LVSRQ�YHO�

HP��KWWSV���ZZZ�YPID�PXVHXP�SLFWLRQ��������������������FHVVR�HP��������������

�V��������

R� f� �ênc���  B�bl�o��á��c��
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FH���Q��&857�6��-RKQ���6�03621��-RKQ��7KH�:RUOG�RI��FKDHPHQLG�3HUVLD��1RYD�<RUN������
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�2))0�11�����5K�WD�DQG�.DQWKDURL� LQ��UHHN�5LWXDO��0DOLEX�� -��3DXO��HWW��0XVHXP�
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