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6DEH�VH�TXH�R�GLWLUDPER�LQWHJUDYD�XPD�IHVWD�HP�KRQUD�GH�'LRQLVR��2�SUHVHQWH�WUD�

EDOKR�WHP�SRU�REMHWLYR�DSUHVHQWDU�R��LWLUDPER���GH�3�QGDUR�GHGLFDGR�D�7HEDV��PDV�D�

IHVWD�WHEDQD�QD�TXDO�R�SRHPD�IRL�H[HFXWDGR�«�XPD�TXHVW�R�HP�DEHUWR��3RU«P��XPD�

vez�que�a�ocasião�de�performance�participa�ativamente�das� signi�cações�do�poe�

PD��WDQWR�SRU�VXDV�IXQ©�HV�SUDJP�WLFDV�TXDQWR�SRU�VHUYLU�GH�UHIHU¬QFLD�HQXQFLDWLYD�

de�seus�enunciados,�propomos,�ainda�que�hipoteticamente,�a�identi�cação�da�festa�

WHEDQD�SDUD�D�TXDO�HVVH�GLWLUDPER�IRL�FRPSRVWR��WRUQDQGR�VH�XP�SRQWR�GH�JUDQGH�

pertinência�para�a�análise�de�suas�signi�cações.�Com�isso,�a�problemática�do�presen�

WH�WUDEDOKR�VH�VLWXD�QR�FDPSR�GD�UHFRQVWLWXL©�R�WDQWR�GD�RFDVL�R�GH�SHUIRUPDQFH�

GR�UHIHULGR�IUDJPHQWR�SLQG�ULFR�TXDQWR�GRV�SRVV�YHLV�HIHLWRV�GH�VXD�VRQRULGDGH�QR�

grego�antigo.�Por��m,�a�pesquisa�propõe�uma�tradução�do�Ditirambo�2�em�português�

GR��UDVLO�FRQVLGHUDQGR�RV�DVSHFWRV�VRQRURV�GR�SRHPD�

P�l�v����ch�v�
�LWLUDPER��3�QGDUR���LRQLVR��0�VLFD��3HUIRUPDQFH

Ab�t��ct

�W�LV�NQRZQ�WKDW�WKH�GLWK�UDPE�ZDV�SDUW�RI�IHVWLYLWLHV�LQ�KRQRU�RI�'LRQ�VXV��7KH�SUH�

sent�work�aims�at�presenting�Pindar’s�6HFRQG��LWK�UDPE��DOWKRXJK�WKH�7KHEDQ�SDUW��

LQ�ZKLFK�WKH�SRHP�ZDV�SHUIRUPHG�LV�DQ�RSHQ�TXHVWLRQ���RZHYHU��VLQFH�WKH�SHUIRU�

mance�occasion�actively�builds�the�signi�cations�of�the�poem,�both�for�its�pragmatic�

IXQFWLRQV�DQG�IRU�VHUYLQJ�DV�DQ�HQXQFLDWLYH�UHIHUHQFH�RI�LWV�VWDWHPHQWV��ZH�SURSRVH��

even�hypothetically,� the�identi�cation�of� the�Theban�party� for�which�this�dithyramb�

was�composed,�becoming�a�point�of�great�relevance�for�the�analysis�of�its�signi�ca�

tions.�Thus,� the�problem�of�the�present�work� lies� in� the��eld�of� the� reconstitution�

ERWK�RI�WKH�SHUIRUPDQFH�RFFDVLRQ�RI�WKH�DIRUHPHQWLRQHG�3LQGDULF�IUDJPHQW�DQG�RI�
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the�possible�e�ects�of�its�sonority�in�the�ancient�Greek.�Finally,�this�research�proposes�

a�translation�of�Pindar’s�Second-Dithyramb�in�brazilian�portuguese�considering�the�

VRXQG�DVSHFWV�RI�WKH�SRHP�

K�y�w o�d�
�LWK�UDPE��3LQGDU���LRQ�VRV��0XVLF��3HUIRUPDQFH

��FXOWXUD�JUHJD�DQWLJD�HUD� FDOFDGD�QD�RUDOLGDGH�QD�TXDO�SHUIRUPDQFHV�HUDP�

XVXDLV�QDV�FHULP�QLDV�UHOLJLRVDV�HP�KRQUD�DRV�GHXVHV���V�SRHVLDV�Q�R�HUDP�IHLWDV�

VLPSOHVPHQWH�SDUD�OHLWXUDV��Q�R�H[LVWLDP�VRPHQWH�HP�WH[WRV��HVWDQGR�GLVWDQWHV�GR�

termo�‘poesia’�e�mais�perto�do�termo�‘melodia’�(RAGUSA,�2013,�p.�13).�Kowalzig�e�Wil�

VRQ��������RUJDQL]DP�XP�YROXPH�GHGLFDGR�DR�HVWXGR�GR�GLWLUDPER��UHFRQKHFHQGR�R�

J¬QHUR�Q�R�PDLV�FRPR�XPD�PHUD�IHUUDPHQWD�GD�FU�WLFD�OLWHU�ULD��PDV�FRPR�HYLG¬QFLD�

de�uma� “música� cultual”� localizada�em� tradições� locais,�passando�por� transforma�

©�HV� UXPR�DRV� HVSHW�FXORV� QRV� WHDWURV� GD� �WHQDV� FO�VVLFD���� VXSRVWD� OLQHDULGDGH�

QD�HYROX©�R�GR�GLWLUDPER�«�TXHVWLRQDGD�SHORV�DXWRUHV�TXH��SRU�VXD�YH]��LOXPLQDP�

DOJXQV�HSLV�GLRV�LPSRUWDQWHV�QD�KLVW�ULD�GR�J¬QHUR��DV�LQRYD©�HV�QDUUDWLYDV�TXH�V�R�

LQFOX�GDV�SHOR�FLWDULVWD��ULRQ�GH�0HWLQD��D�PXGDQ©D�IHLWD�SRU�/DVR�GH��HUP�RQH�GH�

XPD�SURFLVV�R�OLQHDU�SDUD�XP�IRUPDWR�FLUFXODU��DR�PHVPR�WHPSR�HP�TXH� LQVWLWX�D�

o�caráter�agonístico�rumo�a�“espetacularização”�do�gênero�(KOWALZIG�&�WILSON,�

������S��������

3DUD�DO«P�GH�XPD�PHUD�IHUUDPHQWD�OLWHU�ULD��R�GLWLUDPER�GHYH�VHU�HQWHQGLGR�

FRPR�XP�KLQR�FXOWXDO�� (WLPRORJLDV�DQWLJDV�GD�SDODYUD�KLQR� �K�PQRV�� VXJHUHP�XP�

VHQWLGR�FRQRWDWLYR�GH�FHOHEUD©�R�RX�ORXYRU��-��QR�SHU�RGR�FO�VVLFR��3ODW�R�ID]�XPD�

GLVWLQ©�R�HQWUH�HQN�PLRV� �ἐγκώμιος�� H�K�PQRV��ὕμνος�� ��XP�HUD�GHGLFDGR�DRV�KR�

mens�e�o�outro,�aos�deuses:�“Quanto�à�poesia,�somente�se�deve�receber�na�cidade�

KLQRV�DRV� GHXVHV�H�HQF�PLRV� DRV�YDU�HV� KRQHVWRV��H�QDGD�PDLV��� � � �3O���5�� ���D���

)XUOH��H��UHPHU� �����D��S������FLWDP�RXWUD�SDVVDJHP�GH�3ODW�R� �0�����E�������HP�

TXH�«� IRUQHFLGD�XPD�WD[RQRPLD�DQWLJD�GRV�KLQRV�FRPR�P�VLFDV�UHOLJLRVDV�GHGLFD�

GDV�DRV�GHXVHV��2�DXWRU�DQWLJR�QRPHLD�RV�GLWLUDPERV��SH�V�H�Q�PRV�FRPR�J¬QHURV�

PXVLFDLV�GLVWLQWRV���R�PHQFLRQDU�R�GLWLUDPER��3ODW�R�R�UHODFLRQD�FRP�R�QDVFLPHQWR�

do�deus�Dioniso.�Já�Proclo,�neoplatônico�do�Séc.�V�d.C.,�marca�a�diferença�entre�“o�

hino�propriamente�dito�e�outros�tipos�como�o�peã�e�o�ditirambo”:�para�ele,�o�“hino�

propriamente�dito”�compunha�um�tipo�musical�de�louvor�ou�prece�divina�“cantada�ao�

UHGRU�GR�DOWDU�GR�GHXV���&RP�LVVR��HOH�ORFDOL]D�HVVHV�J¬QHURV�QXP�FXOWR�D�XP�GHXV�HV�

pecí�co.�O�ditirambo,�por�exemplo,�compunha�o�conjunto�de�hinos�a�Dioniso,�o�peã,�

D��SROR��)85/(<����5(0(5������D��S�������O«P�GH�DSUHVHQWDUHP�HVVD�WD[RQRPLD�GH�

3URFOR�VREUH�D�SRHVLD�O�ULFD��)XUOH��H��UHPHU������D��S�����PRVWUDP�RXWURV�DVSHFWRV�

VDOLHQWDGRV�SHOR�DXWRU�DQWLJR�TXH�V�R�LPSRUWDQWHV�SDUD�R�HVWXGR�GRV�KLQRV�HP�JHUDO�

H�GR�GLWLUDPER�HP�SDUWLFXODU��R�OXJDU�GD�P�VLFD�QD�FHULP�QLD��VH�DFRQWHFH�GXUDQWH�

SURFLVV�R�RX�DFRPSDQKD�R�VDFULI�FLR��D�DXV¬QFLD��D�SUHVHQ©D��RX�DW«�PHVPR�D�QDWX�

1�Texto�estabelecido�e�traduzido�por�Nasseti�(2000,�p.�306).
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reza�da�coreogra�a;�o�tipo�ou�o�modo�do�acompanhamento�musical;�as�qualidades�

estéticas�do�som,�a�sua�distribuição�geográ�ca;�a�etiologia�do�culto�referido�(FURLEY�

���5(0(5������D��S�����

O�texto�dos�poemas�ditirâmbicos,�segundo�Kowalzig�e�Wilson�(2013),�é�teste�

munho�da�“performance�multimídia”�original�em�que�a�poesia�vinculada�à�melodia�e�

��GDQ©D�LQWHJUDYD�R�FRQWH[WR�GLRQLV�DFR���1HVWHV�FRQWH[WRV��HVW�R�HP�MRJR�DOJXPDV�

características�performativas�–�“a�idade,�o�gênero�e�o�status�dos�cantores;�a�ocasião�

social�e�religiosa�especí�ca�e�a�parafernália�da�performance”�–�que�se�perderam�na�

�QWLJXLGDGH��.2:�/=���H�:�/621�������S�������SHVDU�GLVVR��WHPRV���P�R�ERDV�HGL�

©�HV�GH�WH[WR�H�FRPHQW�ULRV�TXH�QRV�SHUPLWHP�UHFXSHUDU�DOJXPD�SDUWH�GD�H[SHUL¬Q�

cia�perdida.�Furley�e�Bremer�(2001a,�p.�13)�fazem�conjecturas�acerca�da�classi�cação�

empregada�pelos�alexandrinos�que�parece�seguir�as�de�nições�de�Platão�sobre�hi�

QRV��

Na�transmissão�dos�poemas,�os�Alexandrinos�usaram�um�método�de�classi��

FD©�R�SRVVLYHOPHQWH�EDVHDGR�HP�HOHPHQWRV�FRPSRVLFLRQDLV��SRVVLELOLWDQGR�D�FRP�

SLOD©�R�GHVVHV�SRHPDV�HP�OLYURV�GLVWLQWRV���WDLV�FRPR�R�OLYUR�GH�SH�V��GLWLUDPERV�H�

parteneus�–,��cando�os�hinos�em�um�livro�separado�que�os�editores�e�críticos�moder�

nos�classi�cam�como�uma�“miscelânea�dos�hinos”�(FURLEY�&�BREMER,�2001a,�p.11;�

RAGUSA,�2013,�p.�28).�Apesar�das�de�nições�antigas�de�hino�reverberar�no�possível�

critério� de� classi�cação� empregado� no� período� helenístico�para� os� ditirambos�de�

3�QGDUR�H��DTX�OLGHV��RV�DOH[DQGULQRV�SDUHFHP�Q�R�WHU�VH�YDOLGR�GHVVH�PHVPR�FULW«�

ULR��1R�SHU�RGR�DOH[DQGULQR��RV�GLWLUDPERV�GH�3�QGDUR�SUHHQFKLDP�GRLV�OLYURV��SRU«P�

GHVVHV�QRV�FKHJDUDP�DSHQDV�GRLV�GLWLUDPERV�GHGLFDGRV�D��UJRV��WU¬V�D��WHQDV��XP�

SURYDYHOPHQWH�SDUD�&RULQWR�H�R�GLWLUDPER�GHGLFDGR�D�7HEDV���DSUHVHQWDGR�QHVWH�WUD�

EDOKR����2�PHVPR�DFRQWHFHX�FRP�RV�SRHPDV�GH��DTX�OLGHV��2OLYHLUD��������S������QRV�

mostra�que�os�critérios�que�se�serviram�os�alexandrinos�na�classi�cação�em�ditiram�

bos�dos�poemas�de�Píndaro�e�Baquílides�apresentam�“uma�série�de�di�culdades”.�

2�DXWRU�DLQGD�GHVWDFD�D�GLIHUHQ©D�HQWUH�D� OLQJXDJHP�ULWXDO�QRWDGD�QRV�GLWLUDPERV�

GH�3�QGDUR�H�D�QDUUDWLYD�P�WLFD�SUHVHQWH�QRV�GLWLUDPERV�GH��DTX�OLGHV��QR�OXJDU�GD�

DWPRVIHUD�GLRQLV�DFD��QDUUDWLYDV�P�WLFDV�VHP�UHOD©�R�FRP�'LRQLVR�FRQVWLWXHP�RV�GLWL�

UDPERV�GH��DTX�OLGHV��2OLYHLUD�DSUHVHQWD�DV�KLS�WHVHV�OHYDQWDGDV�SRU�RXWURV�DXWRUHV�

sobre�este�tema�de�que�houvesse�dois�tipos�de�poesia�ditirâmbica:�uma�com�caráter�

cerimonial� (exempli�cada�pela�produção�pindárica)�e�outra�com�caráter�agonístico�

�FRPR�RV�GLWLUDPERV�GH�6LP�QLGHV���DLQGD�VHJXQGR�2OLYHLUD��HVWD�KLS�WHVH�Q�R�OHYD�

HP�FRQWD�D�SU�SULD�HGL©�R�GRV�DOH[DQGULQRV�H�R�IDWR�GH�3�QGDUR�WHU�SDUWLFLSDGR�GH�

FRPSHWL©�HV��2/�9(�5���������S����������

Muitas�vezes�a�poesia�de�Píndaro�foi�exempli�cada�ora�como�“poesia�ritual�em�

2�O�termo�“dionisíaco”�e�sua�recepção�na�modernidade,�sobretudo�como�“abstrações�conceituais”�

em�Nietzsche,�tende�a�por�em�detrimento�as�“dimensões�religiosas�e�suas�manifestações�concretas”,�

aproximando�a�divindade�da�humanidade.�Bacelar�(2018,�p.�131)�salienta�a�importância�do�afastamento�

entre�os�deuses�e�os�mortais�na�religião�grega�antiga,�não�cabendo�neste�trabalho�de��lologia�e�literatu�

ra�grega�esse�conceito�nietszcheano�da��loso�a.

3�Cf.�Kowalzig�&�Wilson�(2013,�p.5):�Para�Argos�os�ditirambos�2�e�4�(Fr.�70a�e�Fr.�70d);�Para�Atenas�

RV�)U����D��IU������)U������"����R�'LW�����R�SUHVHQWH�)U����E��GHGLFDGR���7HEDV�TXH�WDPE«P�QRV�FKHJRX�SDUWH�

HP�WHVWHPXQKRV�DQWLJRV�H�XP�SRVVLYHO�GLWLUDPER�SDUD�&RULQWR��'LW���� �)U����F���
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RSRVL©�R���SRHVLD�OLWHU�ULD�SRVWHULRU��RUD�FRPR�XPD�UHD©�R�FRQWUD�HVVD�VXSRVWD�VH�

FXODUL]D©�R�GR�GLWLUDPER�DWUDY«V�GH�XPD�UHVWDXUD©�R�GD�OLJD©�R�FRP�'LRQLVR���2/��

9(�5���������S���������QDUUDWLYD�QRV�GLWLUDPERV�GH��DTX�OLGHV���TXH�Q�R�SRVVX�DP�UH�

lação�com�Dioniso�–�“foi�interpretada�como�o�resultado�de�uma�atitude�engajada�do�

SRHWD�HP�DOJXP�WLSR�GH�UHQRYD©�R���2/�9(�5���������S�������WHQGR�HP�FRQWD�WUDJ«GLD�

HP��WHQDV�H�R�VXUJLPHQWR�GD�1RYD�0�VLFD�D�VHJXLU��'H�WRGR�PRGR��DTXL��R�TXH�QRV�

LQWHUHVVD�«�D�UHOD©�R�HQWUH�'LRQLVR�H�R�GLWLUDPER��.RZDO]LJ�H�:LOVRQ��������S��������

GHSRLV�GH�ID]HUHP�R� OHYDQWDPHQWR�GDV�FLGDGHV��que�proclamaram�a� “paternidade�

do�ditirambo”,�reforçam�a�importância�que�o�gênero�possuía�para�as�comunidades�

HP�TXHVW�R�� ��SHUFHELGD�D� OLQJXDJHP�GLRQLV�DFD�QHVVDV� FRPSRVL©�HV� ORFDLV�� DWHV�

tando�o�estabelecimento�do�culto�a�Dioniso.�Nessas�cidades,�os�chamados�“mitos�de�

UHVLVW¬QFLD��H[HUFHP�XP�LPSRUWDQWH�SDSHO�QD�HWLRORJLD�GR�GLWLUDPER��V�R�PLWRV�TXH�

WLSLFDPHQWH�HQYROYLDP�D�UHMHL©�R�D�'LRQLVR�SHOD�FRPXQLGDGH�

2�FRUSXV�GHVWH�WUDEDOKR�«�XP�GLWLUDPER�FRPSRVWR�SDUD�D�FLGDGH�GH�7HEDV�TXH�

FRUUHVSRQGH�DR�)UDJPHQWR���E��� WDPE«P�FRQKHFLGR�FRPR��LWLUDPER����2�SRHPD�

SDUHFH�WHU�VLGR�FRPSRVWR�SDUD�WDLV�FRQWH[WRV�UHOLJLRVRV�H�VRFLDLV�UHODFLRQDGRV�DRV�

FXOWRV�GH�PLVW«ULR��2�HVSHOKDPHQWR�GR�ULWR�KXPDQR�QR�2OLPSR�SDUHFH�VLWXDU�D�FHOH�

EUD©�R�HP�XP�FRQWH[WR�LQLFL�WLFR�FRP�D�SUHVHQ©D�GH�GHXVHV�H�GHXVDV���1HVWH�IUDJ�

PHQWR��REVHUYD�VH�R�HVSHOKDPHQWR�GR�W�DVR���TXH�HUD�XPD�IDQIDUUD�E�TXLFD�KXPDQD�

–�comemorado�entre�os�olímpicos�no�modo�“tal�como,�junto�ao�ceptro�de�Zeus”�fo�

ram�“estabelecidos”�esses�ritos.�No�primeiro�e�no�último�verso,�encontramos�respec�

WLYDPHQWH�DV�SDODYUDV�GLWLUDPER��dithyrámbōn��H�'LRQLVR���L�QLVH���

ΗΡΑΚΛΕΣ�Η�ΚΕΡΒΕΡΟΣ�–�ΘΕΒΑΙΟΙΣ

Πρὶν�μὲν�εἷρπε�σχοινοτένειά�τ’ἀοιδὰ�διθ[υράμβων���������������������������������������

καὶ�τὸ�σὰ[ν�κίβδηλον�ἀνθρώποισιν�ἀπὸ�στομάτων·

διαπέπ[τ]α[νται�δὲ�νῦν�εὐo]μφά[λοῖς�κύ]κλοισι

νέα[ίαι,�εὐ�ε]ἰδότες,�οἵαν�Βρομίου�[τελε]τὰν·

καὶ�παρὰ�σκᾶ[πτ]ον�Διὸς�Οὐρανίδαι�������������������������������������������������������

ἐν�μεγάροις�ἵ[στα]ντι.�σεμνᾷ�μὲν�κατάρχει·

Ματέρι�πὰρ�μ[εγ]άλᾳ�ῥόμβοι�τυπάνων

ἐν�δὲ�κέχλαδ[εν]�κρόταλ’�αἰθομένα�τε

δαῒς�ὑπὸ�ξαν[θα]ῖσι�πεύκαις·

ἐν�δὲ�Ναΐδων�ἐρίγδουποι�στοναχαί�����������������������������������������

μανίαι�τ’�ἀλαλ[αί]�τ’�ὀρίνεται�ῥιψαύχενι

ξὺν�κλόνῳ·

ἐν�δ’�ὁ�παγκρατὴς�κεραυνὸς�ἀμπνέων

πῦρ�κεκίνη[ται�τό�τ’]�Ἐνυαλίου·

ἔγχος,�ἀλκάεσσά�[τ]ε�Παλλάδο[ς]�αἰγίς�������������������������������������������������

μυρίων�φθογγάζεται�κλαγγαῖς�δρακόντων·

ῥίμφα�δ’�εἶσιν�Ἄρτεμις�οἰοπολὰς

4�Dentre�as�comunidades�estão�Tebas,�Naxos,�Tasos,�Corinto,�Quios�e�Paros.

5�Cf.�Snell�&�Maehler�(1975):�Fr.�70b.

�
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ζεύξαισ’�ἐν�ὀργαῖς·

Βακχίαις�φῦλον�λεόντων�αγ[ρότερον�Βρομίῳ

ὁ�δὲ�κηλεῖται�χορευοίσαισι�κα[ὶ�θηρῶν�ἀγέλαις·��������������������

ἐμὲ�δ’�ἐξαίρετο[ν�κάρυκα�σοφῶν�ἐπέων

Μοῖσ’�ἀνέστασ’�Ἑλλάδι�κα[λ]λ[ιχόρῳ

εὐχόμενον�βρισαρμάτοις�Θ[ήβαις·

ἔνθα�ποθ’�Ἁρμονίαν�[φ]άμα�γα[μετάν

Κάδμον�ὑψη[λαῖ]ς�πραπίδεσ[σι�λαχεῖν�κεδνάν·����������������������������������

Δ[ιὸ]ς�δ’�ἄκ[ουσεν�ὀ]μφᾶν,�καὶ�τέκ’�εὔδοξο[ν�παρ’�ἀνθρώπο[ις�γενεάν.

Διόνυσ[.]�

HÉRCULES�OU�CÉRBERO�–�AOS�TEBANOS�

�Q�H��UD��HMD�D�DOLQ�DGR�R�FDQ�R�GR��GL�LUDPER��

E�o�‘s’�dissonante�das�bocas�aos�ouvintes.

�JRUD��H�H�SDO�DP�MR�HQ��HP�FtUFXOR��FRQFrQ�ULFR��

-R�HQ��EHP��HU�DGR��QD�FHULP�QLD�GR�EUDPLGRU�

Tal�como,�junto�ao�ceptro�de�Zeus,���������������������������������������������������������

R��2OtPSLFR��FHOHEUDP�HP��HX��SDOiFLR��

(Q�XDQ�R�FRPHoDP�j��HQHUi�HO�H�JUDQGH�0mH

R�URGRSLR�GR���DPERUH��

(�QL��R�FLQ�LODP�HP�H��DOR��H��RF�D���RE�D��UH�LQD��GRXUDGD��

E�nisso�se�excitam�os�grunhidos�estrondosos�das�Náiades:���������������������������������������������

r��D�H��H�EUDGR��FRP�R�DJL�R�GD��JDUJDQ�D��H��LUDGD��

(�QL��R�R�RQLSR�HQ�H�UHOkPSDJR��XH�IRJR�UH�SLUD

H�D�ODQoD�GH�(QLiOLR�EUDQGHP�

(�D�pJLGH�JXHUUHLUD�GH�3DOD��UH��RD

QR���LO�R��H��ULGHQ�H��GH�LQ�PHUD���HUSHQ�H������������������������������������������

5iSLGR���HP��U�HPL����R�LQ�D��DSy��MXQJLU

HP�I�ULD��Ei�XLFD��D��ULER�DJUH��H�GR��OH�H��SDUD�R��UDPLGRU

�XH��H�HQFDQ�D�D�p�PH�PR�FRP�R�EDQGR�GH�IHUD��GDQoDQ�H��

��0X�D�D�PLP�HOHJHX�PHQ�DJHLUR�GH��iELR��FDQ�R�

SDUD�D��UpFLD�GH�EHOR��EDLODGR�����������������������������������������������

glorioso�por�Tebas,�de��rmes�carruagens.�Onde�certa�vez,�segundo�a�fama,

�DGPR�RE�H�H��DUPRQLD�FRPR�H�SR�D�GLOLJHQ�H

HP�HOH�DGR���HQ�LPHQ�R��

E�Zeus�ouviu�a�voz�e�gerou�aos�homens�a�aclamada�[raça].

Dioniso[.]���������������������������������������������������������������������������������������������

No�início�do�poema,�além�de�ter�sido�dedicado�“aos�tebanos”�(Thebaiois),�lê-se�

também�“Hércules�ou�Cérbero”�(Ērakles�ē�Kerberos).�O�começo�do�título�está�prati�

FDPHQWH�SHUGLGR��GDGR�R�HVWDGR�IUDJPHQW�ULR�QD�WUDQVPLVV�R��HP�TXH�«�SRVV�YHO�OHU�

6�)85/(<��:�����5(0(5��-��0������E��S�����������7UDGX©�R�QRVVD�

��

��

�

��

��

��

��
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“descida”�(kath]odo[s.....�k]ata[basis).�Porém�existe�a�ressalva�de�que�tais�suplemen�

WD©�HV�QHFHVVLWDULDP�TXH�R�VXEVWDQWLYR��«UFXOHV�YLHVVH�QR�FDVR�JHQLWLYR��2/�9(�5���

������S�������(QWUHWDQWR��D�QDUUDWLYD�PLWRO�JLFD�GHVWH�GLWLUDPER�UHIHULGD�QR�W�WXOR���

VREUH�D� GHVFLGD� GH��«UFXOHV� DR��DGHV�SDUD� FDSWXUDU�&«UEHUR� H� REWHU�'HMDQLUD� ��

Q�R�QRV�FKHJRX��/DYHFFKLD�UHODFLRQD�R�SUHVHQWH�GLWLUDPER�FRP�R�FXOWR�HOHXVLQR�HP�

Tebas.�A� respeito�da��gura�de�Hércules,� o�autor� o� reconhece� como�herói� tebano�

GLRQLV�DFR�H�SULPHLUR�LQLFLDGR�QRV�0LVW«ULRV�GH�(O¬XVLV���VVLP�FRPR�'LRQLVR���«UFXOHV�

passa�por�uma�“NDW�EDVH��TXH�SRGH�VHU�FRQVLGHUDGD�XPD�H[SHUL¬QFLD�GH�PRUWH�H�UH�

QDVFLPHQWR��2�DXWRU�OHPEUD�TXH��SHOR�IDWR�GH�VHU�LQLFLDGR��R�KHU�L�SRGH�UHDOL]DU�VXD�

LGD�DR�VXEPXQGR��/�9(&&�����������S���������

3HUVRQDJHP� WRWDOPHQWH� XW�SLFR� SRU� Q�R�H[LVWLU� QHQKXPD� VHSXOWXUD�HP�VHX�

QRPH���«UFXOHV�HUD�REMHWR�GH�QDUUDWLYDV�DOWDPHQWH�FRQKHFLGDV�QR�PXQGR�JUHJR�DQ�

WLJR�H�WHYH�FXOWRV�GLIXQGLGRV�SRU�WRGD�SDUWH��2V�IHLWRV�GHVVH�KHU�L�SHQHWUDP�WDQWR�

o�mundo�superior�quanto�o�mundo�inferior.�Essa�dupla�alternância�de�mundos�“é�

IXQ©�R�GR�[DP����«UFXOHV�FDSWXUD�R�F�R�GR��DGHV��&«UEHUR��WUD]HQGR�R�GR�PXQGR�

subterâneo,�(...)�ganhando�as�maçãs�douradas�dos�jardins�dos�deuses�(...)�que�podem�

VHU�LQWHUSUHWDGDV�FRPR�R�IUXWR�GD�LPRUWDOLGDGH����85.(57��������S������������(VVH�

herói�divino�possui�um�importante�papel�na�religião�grega,�se�tornando�uma�“força�

espiritual�in�uente”.�Tanto�por�ser�o�modelo�do�soberano�que�“encontra�a�sua�reali�

]D©�R�HQWUH�RV�GHXVHV��TXDQWR�SRU�VHU�R�PRGHOR�SDUD�XPD�SHVVRD�FRPXP�TXH�EXVFD�

“após�uma�vida�de�sofrimentos,�e�justamente�através�deles,�ascender�até�aos�deuses.�

�«UFXOHV�TXHEURX�R�WHUURU�GD�PRUWH����85.(57��������S�������

�R�VH�UHODFLRQDU�R�FRQWH[WR�GH�SHUIRUPDQFH�GR��LWLUDPER���FRP�RV�PLVW«ULRV�

GLRQLV�DFRV�HP�7HEDV�TXH�HUDP�DFRPSDQKDGRV�GH�QDUUDWLYDV�VHFUHWDV���KLHURL�O�JRL�

�ἱεροί�λόγοι�����«�UD]R�YHO�SHQVDU�HP��«UFXOHV�FRPR�XP�ERP�FDQGLGDWR��2�SU�SULR�

poeta� (Pi.,�N.,�3.22)�nomeia�duplamente�Hércules�como�herói�e�deus�“hérōs� theós���

Píndaro�ainda�menciona�“tanto�Hércules�como�Dioniso�como�nomes�de�que�Tebas�

SRGHULD�VH�RUJXOKDU���2/�9(�5���������S�������UHLWHUDQGR�R�HVWDEHOHFLPHQWR�GRV�0LV�

W«ULRV�GH�(O¬XVLV�HP�7HEDV��6HJXQGR�/DYHFFKLD��������S�������QR��LWLUDPER����'LRQLVR�

«�DSUHVHQWDGR�HP�WUDQVH�SHOD�VXD�SU�SULD�HSLIDQLD��HOH�«�D�SU�SULD�RULJHP�H�PDQLIHV�

WD©�R�GR�GLWLUDPER����PHQ©�R�D��URPLRV���XP�HS�WHWR�GH�'LRQLVR���QR�LQ�FLR�GD�DQW�V�

WURIH�SDUHFH�HVWDEHOHFHU�XP�SDUDOHOR�HQWUH�R�GHXV�H�R�SRHWD��KR�G�����HP��G����&RP�R�

SU�SULR�SRHWD�LQLFLDGR��HOH�HVW��KDELOLWDGR�D�VHU�R�DUDXWR�SRUWDGRU�GR�FRQKHFLPHQWR�

conforme�os�mistérios�da�poesia�ditirâmbica.�Deste�modo,�quando�Píndaro�a�rma�

TXH�D�0XVD�R�SURFODPD�PHQVDJHLUR�GH�V�ELRV�FDQWRV��SRGH�VH�VXJHULU�XPD�DOXV�R�

DRV�PLVW«ULRV�GH�(O¬XVLV�QR�TXDO�R�DUDXWR� �κῆρυξ)�SRVVXL�XPD� LPSRUWDQWH� IXQ©�R��

1HVVH�VHQWLGR��R�DX[�OLR�GD�0XVD�DMXGD�R�D�DWXDOL]DU�RV�PLWRV�GD�FLGDGH�KRPHQDJHD�

GD���FRPR�R��«UFXOHV�GR�W�WXOR���H�RV�PLWRV�GH�'LRQLVR�HP�VHX�GLWLUDPER��2/�9(�5���

������S��������&RP�LVVR��«�SRVV�YHO�YLQFXODU�R�)U������GR�SU�SULR�3�QGDUR���TXH�PHQ�

ciona�Deméter,�Perséfone,�Elêusis� e�Hércules�como�o� “primeiro”� iniciado�–� com�o�

�LWLUDPER�����85.(57��������S�������)85/(<����5(0(5������E��S�������/�9(&&�����

������S�����

�� WUDGL©�R�P�WLFD�TXH� UHODFLRQD�'LRQLVR�H�7HEDV�«�EHP� IRUWH��&DGPR� IRL�XP�

herói�grego�que�fundou�Tebas�e�teve�uma��lha,�Sêmele.�Em�Tebas,�o�nascimento�do�
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deus�é�contado�da�seguinte�maneira:�Zeus�amava�a��lha�de�Cadmo,�Sêmele,�então�

R�FL�PHV�GH��HUD�ID]�FRP�TXH�=HXV�D�IXOPLQH�FRP�VHX�UDLR��0DV�=HXV�VH�VHQVLELOL]D�

com�Sêmele�e�seu��lho:�ele�a�transforma�num�ser�divino�e�o�gera�em�sua�coxa.�Quan�

GR�'LRQLVR�QDVFH���HUPHV�R�OHYD�SDUD�1LVD��RQGH�DV�0¬QDGHV�FXLGDP�GHOH�DW«�TXH�

WHQKD�LGDGH�SDUD�DVVXPLU�VHXV�SRGHUHV�GLYLQRV��2XWUD�YHUV�R�FRQWD�TXH��HUD�DOLPHQ�

WRX�D�LQFHUWH]D�GH�=HXV�TXDQWR�D�SDWHUQLGDGH�H�R�GHXV��SRU�VXD�YH]��FRQFHGHX�D�XP�

GHVHMR��TXH�D�EHOD�MRYHP�6¬PHOH�IRVVH�IXOPLQDGD�SHOR�VHX�UDLR���85.(57��������S��

����������/DYHFFKLD��������S������UHODFLRQD�D�KLVW�ULD�GR�QDVFLPHQWR�GR�GHXV�FRP�R�

PRPHQWR�ULWXDO�GH�WUDQVIRUPD©�R�QR�FRQWH[WR�GRV�PLVW«ULRV��6HJXQGR�R�DXWRU��D�GX�

SOD�QDWXUH]D�GR�GHXV�HVW��QR�FHQWUR�GD�H[SHUL¬QFLD�GLRQLV�DFD�H�LQLFL�WLFD��'D�PHVPD�

forma�que�Sêmele�é�fulminada�pelo�raio�de�Zeus,�Arquíloco�a�rma�que�sabe�liderar�

XP�GLWLUDPER�FRP�D�PHQWH�IXOPLQDGD�SHOR�YLQKR�����HVWDEHOHFLGR�DTXL�XP�SDUDOHOR�

LQWHUHVVDQWH�HQWUH�R�PLWR�GR�QDVFLPHQWR�GR�GHXV�H�D�SU�SULD�SR«WLFD�GR�GLWLUDPER��

5HVVDOWH�VH��DLQGD��TXH�R�QRPH�GR�J¬QHUR�SR«WLFR�WDPE«P�«�XP�HS�WHWR�GR�GHXV���R�

PHVPR�WHPSR�HP�TXH�R�SRHWD�VH�DSUR[LPD�GH�6¬PHOH�DR�GDU�D�OX]�D�'LRQLVR�'LWL�

UDPERV��HOH�SDUHFH�DVVLPLODU�VH�DR�SU�SULR�GHXV�XPD�YH]�TXH�«�DWLQJLGR�SHOR�UDLR�GH�

Zeus.�Lavecchia�(2013,�p.�62)�denomina�esse�processo�como�‘dionisização’.�Por�este�

processo,�o�poeta� se� ‘ditirambiza’�para�que�possa�produzir�um�ditirambo�legítimo.�

'HVWH�PRGR��R�DXWRU�GLVWLQJXH�R�GLWLUDPER�GRV�RXWURV�J¬QHURV�SR«WLFRV�SRU�VH�WHU�

“uma�presença�concreta�e�imediata�do�deus”.�Essa�assimilação�ao�deus�não�acontece�

VRPHQWH�SHOR�HVSHOKDPHQWR�GH�VXD�QDWXUH]D��PDV�SRU�HOH�SU�SULR�LQVSLUDU�FDGD�SDU�

WLFLSDQWH�QD�SHUIRUPDQFH��6HJXQGR�R�DXWRU��WRUQDU�VH��DFR�«�FUXFLDO�QD�H[SHUL¬QFLD�

LQLFL�WLFD�HP�TXH�V�R�DSDJDGDV�TXDLVTXHU�GLVWLQ©�HV�VRFLDLV�QXP�ULWXDO�TXH�WUDQVFHQ�

GH�R�S�EOLFR�H�R�SULYDGR��R�H[RW«ULFR�H�R�HVRW«ULFR����UH�HQFHQD©�R�GR�QDVFLPHQWR�GR�

deus�pela�comunidade�acaba�por�encenar�“o�nascimento�de�sua�própria�identidade�

GLRQLV�DFD�����QHVWH�VHQWLGR�TXH�/DYHFFKLD�IDOD�GD�WUDQVIRUPD©�R�LQHUHQWH���H[SHUL�

¬QFLD�FDXVDGD�SHOR�GLWLUDPER��D�LPLWD©�R�GD�PRUWH�H�UHQDVFLPHQWR�GR�GHXV�RFXSD�

OXJDU� FHQWUDO�QRV�PLVW«ULRV�GLRQLV�DFRV�� ��QHVVD�DWPRVIHUD�GD�P�PHVH�GD�PRUWH�H�

UHQDVFLPHQWR�H�D�DVVLPLOD©�R�DR�GHXV�TXH�UHVLGH�D�SR«WLFD�GR�GLWLUDPER�H�D�QDWXUH]D�

GH�'LRQLVR��/�9(&&�����������S���������

��SDUWLU�GR� OHYDQWDPHQWR� OH[LFDO�GRV�HOHPHQWRV�FRPSRVLFLRQDLV�GR��LWLUDPER�

���XPD�SRVV�YHO�VXSOHPHQWD©�R�SUHVHQWH�QR�SRHPD�YLQFXODULD�R�FRQWH[WR�GH�SHUIRU�

PDQFH�DR�ULWXDO�HP�KRQUD�D�'LRQLVR��D�SDODYUD�ULWR��LQLFLD©�R��WHOHW�Q.�“Sempre�existi�

UDP�FXOWRV�VHFUHWRV�H�DFHVV�YHLV�H[FOXVLYDPHQWH�DWUDY«V�GH�XPD�LQLFLD©�R�LQGLYLGXDO�

especial:�os�mistérios”�(BURKERT,�1993,�p.�527).�Como�ainda�observa�Burkert,�“a�par�

GH� IHVWLYDLV�GLRQLV�DFRV� S�EOLFRV� HPHUJHP�PLVW«ULRV� SULYDGRV� HP�KRQUD� GH�'LRQL�

VR��HVVD�LQLFLD©�R�LQGLYLGXDO�«�GHQRPLQDGD�WHOHW��� ��85.(57��������S��������(P��WH�

QHX��«�DWHVWDGR�TXH�HVVHV�ULWRV�HUDP�FRVWXPHV��H�WDQWR�télē�(τέλη)�como�W�ORV�(τέλος)�

V�R�GHVLJQD©�HV�GH�VDFULI�FLRV��&RP�HVVD�H[SOLFD©�R���WHQHX��������DWHVWD�TXH�WHOHW��

(τελετά�� HUDP�FHULP�QLDV�FRP�XPD� WUDGL©�R�P�VWLFD�QDV�TXDLV� DV�SHVVRDV�SRGLDP�

JDVWDU��τελεῖν��PXLWR��πολυτελεῖς��RX�SRXFR��εὐτελεῖς���JDUDQWLQGR�TXH�D�DOHJULD�SUHYD�

7�Cf.�West� Fr.� 120:�ὡς�Διωνύσου�ἄνακτος� καλὸν� ἐξάρξαι� μέλος� |� οἶδα� διθύραμβον�
οἴνωι�συγκεραυνωθεὶς�φρένας:�“Eu�sei�como�liderar�o�ditirambo�do�senhor�Dioniso�com�a�mente�

IXOPLQDGD�SHOR�YLQKR���2/�9(�5���������S������
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OHFHVVH�HQWUH�WRGDV�DV�SHVVRDV��2/621��������S������������(QW�R�«�SRVV�YHO�DUWLFXODU�

o�ditirambo�com�a�religião�antiga�no�contexto�“cerimonial�da�ocasião”�nos�cultos�de�

PLVW«ULR�

�R�VLWXDU�R�SUHVHQWH�GLWLUDPER�QR�FRQWH[WR�GH�PLVW«ULRV��DOJXQV�HOHPHQWRV�FXO�

WXDLV�Q�R�QRV�SDVVDP�GHVSHUFHELGRV���V�1�LDGHV�QR�W�DVR�GLYLQR�SRGHP�VHU�LQWHUSUH�

WDGDV�FRPR�HQWLGDGHV�LQVSLUDGRUDV�TXH�QR�FRQWH[WR�LQLFL�WLFR�OHYDULDP�DV�LQLFLDGDV�D�

“manipularem�um�aparato�ritual�e�musical”,�estando�presente�tal�aparato�neste�diti�

rambo�com�o�giro�dos�tambores�“tympánōn”�e�o�manuseio�das�castanhedas�“NU�WDODL���

(VWHV� LQVWUXPHQWRV�ID]LDP�SDUWH�GR�V�PEROR�GDV�RUJLDV�H�GRV�PLVW«ULRV� ��85.(57��

1993,�p.�561).�Nesse�tíaso�divino,�as�Náiades�aparecem�em�“êxtases�e�alaridos”�(v.�11,�

μανίαι�τ’�ἀλαλαί���HODV�SURYDYHOPHQWH�ID]HP�UHIHU¬QFLD�DR�PHQDGLVPR��8PD�ERD�GH�

�nição�da�PDQ�D�em�um�contexto�menádico�seria�aproximada�da�expressão�“estado�

DOWHUDGR�GH�FRQVFL¬QFLD�����&(/�5��������S��������(P�RXWUDV�SDODYUDV��D�PDQ�D�“não�

é�um�delírio�em�consequência�da�loucura,�mas�uma�intensi�cação�da�força�espiritual�

DXWRYLYHQFLDGD����85.(57��������S��������'HVWH�PRGR��R�¬[WDVH�HP�FXOWRV�PHQ�GLFRV�

não�possuíam�caráter�patológico� já�que�no� transe�ritual�estariam�em�jogo�“efeitos�

psico�siológicos�da�música,�VWLPXOL�I�WLFRV�H�PRYLPHQWRV�GH�GDQ©D�����&(/�5��������

p.�148).�Além�de�elementos�rituais,�há�também�a�imagética�menádica�como�a�“incli�

QD©�R�GR�EXVWR��D�FDEH©D�MRJDGD�SDUD�WU�V�����&(/�5��������S����������PDQ�D�UHIHULGD�

no�presente�fragmento�poderia�assumir�um�sentido�de�“liberação”�dos�males�da�vida�

PRUWDO�LQWHJUDGD�QR�FRQWH[WR�LQLFL�WLFR�GRV�PLVW«ULRV�GLRQLV�DFRV��QRV�TXDLV�R�WUDQVH�

ULWXDO�Q�R�GHFRUUH�GH�XPD�PDQLD�SXQL©�R�FRPR�QRV�FXOWRV�PHQ�GLFRV�H[FOXVLYRV�GH�

PXOKHUHV����&(/�5��������S�������

2XWURV�HOHPHQWRV�FXOWXDLV�V�R�LJXDOPHQWH�SHUFHELGRV�UHODFLRQDQGR�D�SHUIRU�

PDQFH��V�GLYLQGDGHV�RO�PSLFDV�H���SU�SULD�RFDVL�R�HP�TXH�VH�YLQFXORX�R�GLWLUDPER��

�V�GLYLQGDGHV�V�R�UHSUHVHQWDGDV�FXOWXDQGR�R�GHXV�'LRQLVR�FDGD�TXDO�DR�VHX�PRGR��

sob�a� in�uência�que�esse�culto�parecia�exercer�sobre�elas� (OLIVEIRA,�2017,�p.27).�

1HVWH�W�DVR�GLYLQR��3�QGDUR�G��¬QIDVH��V�LQV�JQLDV�VDJUDGDV�GRV�GHXVHV�H�DRV�VHXV�

UHVSHFWLYRV�VRQV���D�ODQ©D�GH�(QL�OLR���UHV���RV�VLELORV�GDV�LQ�PHUDV�FREUDV�QD�«JLGH�

de�Palas�Atena,�o�Onipotente�relâmpago�de�Zeus,�os�tambores,�as�tochas�e�as�cas�

WDQKHGDV�GD��UDQGH�0�H����)85/(<����5(0(5������D��S�������2XWUD�GLYLQGDGH�TXH�

chega�‘após�jungir�em�fúrias�báquicas�a�tribo�agreste�dos�leões’�(v.�16-17)�é�Ártemis�

WUD]HQGR�HVVD�DOFDWHLD�SDUD�'LRQLVR��Βρομίῳ���1R�Y������R�SURQRPH�UHODWLYR�UHWRPD�

�U�PLRV��'LRQLVR��TXH�VH�HQFRQWUD�QR�PHLR�GR�W�DVR�HP�WUDQVH�FRPR�VHXV�DGRUDGR�

res:�ele�se�encanta�“até�mesmo”�com�as�feras�dançantes.�

�V�FHQDV�GR�W�DVR�HP�¬[WDVH�HVSHOKDGR�QR�2OLPSR��FRP�D�SUHVHQ©D�GDV�1�LD�

GHV��Q�R�GHL[D�GH�FRQVWLWXLU�XPD� UHIHU¬QFLD�DRV�FRUWHMRV�IHPLQLQRV�GR�GHXV���O«P�

GH�FDQWDU�¬[WDVHV�GD�P�VLFD�H�GD�GDQ©D��R�SRHWD�FODPD�VH�HOHLWR�SHOD�0XVD�FRPR�

conhecedor�de�sábias�palavras.�E�por�se�endereçar�aos�tebanos,�o�poeta�quali�ca�sua�

missão�pan-Helênica�e�rea�rma�Tebas�como�sua�cidade�natal� (FURLEY�&�BREMER,�

����E��S�������������O«P�GLVVR��DV�FHOHEUD©�HV�GLRQLV�DFDV�QRWXUQDV�HUDP�DWHVWDGDV�

em�inúmeras�cidades�gregas�na�Antiguidade,�seja�no�âmbito�das�práticas�menádicas,�

8�Gramaticalmente�falando,�todos�esses�elementos�aparecem�como�respectivos�sujeitos�de�seus�

YHUERV��)XUOH�����UHPHU������D��S�������
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GRV�ULWRV�OLJDGRV�DR�FRQVXPR�GR�YLQKR�RX��DLQGD��GRV�FXOWRV�GH�PLVW«ULR��FRPR�RV�GH�

7HEDV����RFDVL�R�GH�SHUIRUPDQFH�GR�SRHPD�SDUHFH�WHU�VLGR�XPD�GHVVDV�FHOHEUD©�HV�

noturnas,�já�que�é�possível�pelas�“tochas”�(δαῒς��GHSUHHQGHU�R�FDU�WHU�QRWXUQR�GHVVH�

ULWR�

4XDQWR���SHUIRUPDQFH��DOJXPDV�TXHVW�HV�DSDUHFHP�M��QRV�YHUVRV�LQLFLDLV��3HU�

FHEH�VH�FRP�EDVH�QRV�PHFDQLVPRV�GH�DQFRUDJHP�HQXQFLDWLYD�GR�SRHPD�TXH�3�QGD�

UR�HYLGHQFLD��M��QR�SULPHLUR�YHUVR��XP�SUREOHPD�QR�FDQWR��ἀοιδὰ��Y�����QXP�PRPHQWR�

DQWHULRU��Πρὶν�μὲν��Y�����DR�PRGR�FRPR�RV�GLWLUDPERV�VH�DUUDVWDYDP��εἷρπε�Y������1R�

segundo�verso,�ele�elenca�as�conseqüências�da�dinâmica�anterior�que�faziam�do�‘s’�

�σὰν,�v.�2)�‘espúrio’�(κίβδηλον��Y������1D�SXEOLFD©�R�GH�7KH�3DS�UL�2[�UK�QFKXV�SDUW����IRL�

adotada�a�interpretação�de�Ateneu,�que�considerava�o�‘s’�‘impuro’,�tal�como�consta�na�

de�nição�de�Liddel�&�Scott�o�adjetivo�kíbdēlon:�“espúrio,�impuro”�(GRENFELL�&�HUNT,�

1919,�p.�41).�Ao�mencionar�o�problema�do�‘s’�‘espúrio’�(σὰν�κίβδηλον����WHQHX�IDOD�GD�

DOWHUQDWLYD�GH�/DVR�GH��HUP�RQH��R�H[SHULPHQWR�DVVLJP�WLFR��/DVR�IRL�R�SULPHLUR�D�

HVFUHYHU�VREUH�P�VLFD�QD�DQWLJXLGDGH�� VH� WRUQDQGR�XP� WH�ULFR�PXVLFDO�GD��U«FLD�

DQWLJD�H�DWULEXLQGR�XP�FDU�WHU�DJRQ�VWLFR�DR�GLWLUDPER� �&255���� ������S�������1R�

LQ�FLR�GR��LWLUDPER�2,�Píndaro�quando�menciona�‘antes�[...]�os�homens’�(Πρὶν�μὲν�[...]�

ἀνθρώποις���R�DGY«UELR�WHPSRUDO��Πρὶν��«�PXLWR�JHQ«ULFR�SDUD�VH�UHIHULU�VRPHQWH�DRV�

GLWLUDPERV�GH�/DVR��H�QHP�RV�GLWLUDPERV�GR�PHQWRU�GH�3�QGDUR�HUDP�WRGRV�DOYRV�GR�

experimento�assigmático�(D’ANGOUR,�1997,�p.�333).

A�análise�em�que�a�solução�para�um�‘s’�solto�seria�pura�e�simplesmente�lipo�

JUDP�WLFD�GHVFRQVLGHUD�D�UHIHU¬QFLD�DR�FDQWR�DVVLJP�WLFR�HP�3�QGDUR��TXH�Q�R�VH�

sustenta,� já�que,�no�próprio�fragmento�e�em�outras�composições�suas,�o�‘s’�perma�

nece�em�evidência�(D’ANGOUR,�1997,�p.�334).�O�termo�‘adulterado’,� ‘espúrio’,� ‘falso’�

�κίβδηλον)�se�fosse�acompanhado�por�essa�interpretação�da�solução�“lipogramática”�

D�SDUWLU�GRV�H[SHULPHQWRV�GH�/DVR��SRGHULD�VXJHULU�FHUWD�VXEYHUV�R�DR�VHX�PHVWUH��

Essas�leituras�foram�in�uenciadas�por�Clearco�de�Soli,��lósofo�e�erudito�do�séc.�IV�a.�

C.,�que�interpretou�o�canto�assigmático�como�um�‘enigma’�(γρῖφος):�“O�que�é�que�se�

SDUHFH�FRP�XPD�FRUGD�H�SURGX]�PXLWRV�VLELORV��H�TXH�Q�R�«�VHUSHQWH��QHP�FREUD��

QHP�GUDJ�R"�����3RU�VXD�YH]��HVWH�HQLJPD�SURSRVWR�SRU�&OHDUFR�UHTXHU�XPD�UHYLV�R�

GRV�WHUPRV��KHLUSH����VNRLQRW�QHLD��H��VDQ��QD�WUDGL©�R�HUXGLWD�

�R�UHYHU�D�WUDGL©�R�FU�WLFD�GH�HUXGLWRV�PRGHUQRV�FRPR�3LFNDUG�&DPEULGJH�H�

:HEVWHU��TXH�VHJXLDP�D�WUDGX©�R�GH�kíbdēlon�por�espúrio,�D’Angour�considera�a�lei�

WXUD�GH�:LODPRZLW]��TXH�VLWXD�R�SUREOHPD�Q�R�H[DWDPHQWH�QR�IRQHPD��V���PDV�VLP�QR�

PRGR�FRPR�VHULD�SUXQXQFLDGR��GH�IRUPD�LPSXUD��κίβδηλον)�(D’ANGOUR,�p.�332-334).�

�FHUFD�GR��VDQ’,�Heródoto�marca�uma�diferenciação�no�modo�como�o�/s/�era�desig�

QDGR�QRV�GLDOHWRV�HP�TXH�R�VDQ�G�ULFR�«�HTXLYDOHQWH�DR�VLJPD� M�QLFR�����R�GHVYLQ�

cular�as�possíveis�variações�dialetais�existentes�na�pronúncia�do�‘s’,�nos�voltamos�ao�

YRF�EXOR�VFKRLQRW�QHLD��σχοινοτένεια��QR�SULPHLUR�YHUVR��(PERUD�VHMD�VXJHULGR�TXH�R�

VLQWDJPD��VFKRLQRW�QHL��W�DRLG����σχοινοτένειά�[τ’]�ἀοιδὰ��SRVVD�ID]HU�DOXV�R�D�DOJXP�

9�Texto�estabelecido�e�traduzido�por�D’Angour�(1997,�p.�342).

10�Cf.�Heródoto.�1,�139:�Δωριέες�μὲν�σὰν�καλέουσι,��ωνες�δὲ�σίγμα.�“Enquanto�os�dóricos�
chamam�de�‘san’,�os�jônicos,�de�‘sigma’.�
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Q�PRV��νόμος11�)�“6FKRLQ�RQ��UHODFLRQDGR��V�SURFLVV�HV��&255����������S�������('5(�

(1��������S������������D�OHLWXUD�DTXL�DGRWDGD�VHJXH�D�LQWHUSUHWD©�R�GH�'��QJRXU��M��

TXH�DVSHFWRV�SHUIRUP�WLFRV�V�R�SULRUL]DGRV�HP�VXD�LQWHUSUHWD©�R��

D’Angour�propõe�as�suplementações�que�foram�adotadas�nesse�trabalho�como�

VROX©�R�GH�ODFXQDV�WH[WXDLV�FRP�EDVH�HP�DVSHFWRV�SHUIRUPDWLYRV��Y����διαπέτα[νται�

δὲ�νῦν�εὐo]μφα[λοῖς�κύ]κλοισι���1RV�WU¬V�SULPHLURV�YHUVRV��3�QGDUR�FRQWUDVWD�R�PRGR�

QR�TXDO�VH�GDYDP�SHUIRUPDQFHV�FRUDLV�GRV�GLWLUDPERV�QXP�SDVVDGR�Y�YLGR�HP�VXD�

PHP�ULD� �Πρὶν�μὲν�� HP�TXH�R�DGMHWLYR� �VFKRLQRW�QHLD’� (σχοινοτένεια�� UHPHWH�D�XPD�

‘linha�reta’�ou�ao�canto�alinhado�dos�ditirambos.�O�termo�‘VFKRLQRW�QHLD’,�como�sugere�

Heródoto�em�seu�uso�topográ�co,�quali�ca�uma�corda�esticada�de�um�ponto�a�ou�

tro�a��m�de�se�obter�uma�linha�reta�(Hdt.,�1.189.3;�7.23.1).�Por�sua�vez,�Willamowitz�

entende�esse�adjetivo�de�modo��gurado,�signi�cando�“lentidão,�não-articulado,�seja�

na�dicção,�na�melodia�ou�na�rítmica�poética”�(WILLAMOWITZ.�Ap.�D’ANGOUR,�1997,�p.�

339-340).�Já�D’Angour�privilegia�o�sentido�literal�do�adjetivo�VFKRLQRW�QHLD�FRPR�XPD�

UHIHU¬QFLD���GLVSRVL©�R�HVSDFLDO�GRV�FRUHXWDV�GXUDQWH�R�FDQWR�� 3�QGDUR�QRV�Y�� ����

está�descrevendo�o�posicionamento�que�no�passado�fazia�o�canto�emergir�‘espúrio’�

�κίβδηλον���&RP�HVVD�DERUGDJHP��R�VHQWLGR�UHPHWH�DR�PRGR�FRPR�HVW�R�GLVSRVWRV�

RV�PHPEURV�GR�FRUR���QXPD�OLQKD�UHWD�RX�XP�DWU�V�GR�RXWUR���VHP�D�JDUDQWLU�FODUH]D�

vocal�e�nem�a�coordenação�do�canto�(D’ANGOUR,�1997,�p.�339-340).

�QWHUSUHWD©�HV�TXH�GHVFRQVLGHUDP�RV�H[SHULPHQWRV�GH�/DVR�GH��HUP�RQH�FRP�

VXDV�FRPSRVL©�HV�DVVLJP�WLFDV�DFDEDP�SRU�WDPE«P�GHVFRQVLGHUDU�R�SU�SULR�FDU��

ter�pragmático�da�poesia�ditirâmbica,�pois�também�não� levam�em�conta�a�plastici�

dade�do�coro�cíclico�e�a�especi�cidade�do�ditirambo.�O�primeiro�abrange�um�vasto�

UHSHUW�ULR��LQFOXLQGR�RV�GLWLUDPERV��R��OWLPR�SRGH�VHU�PDLV�UHVHUYDGR�DRV�FXOWRV�SDUD�

Dioniso�(OLIVEIRA,�2017,�p.�22).�Seguindo�a�proposta�de�D’Angour�(1997),�centrada�

nos�aspectos�performáticos�da�poesia�ditirâmbica�que�dedica-se�à�dimensão�aural�

GR�FRUR��QR�VHJXQGR�YHUVR�GR�SRHPD�R�GDWLYR��anthrōpoisin’�pode�ter�dupla�função�

sintática�e,�por�conseguinte,�dupla�interpretação�semântica:�tanto�um�dativo�de�pos�

VH�OLJDGR�VLQWDWLFDPHQWH�D�στόμα�(“boca�dos�humanos”),�quanto�um�objeto�indireto�

DOXGLQGR���DXGL¬QFLD�TXH�SHUFHELD�R��VDQ’�(“das�bocas�aos�humanos”).

&RP�HVVD�GXSOD� LQWHUSUHWD©�R�VLQW�WLFD�GH� �anthrōpoisin’�somada�ao�conheci�

PHQWR�GH�TXH�RV�GLWLUDPERV�HUDP�SHUIRUPDGRV�HP�FRURV�FRP�XPD�TXDQWLGDGH�VLJ�

ni�cativa�de�membros,�pode-se�depreender�que�o�efeito� ‘kibdēlon’�do� ‘s’�era�prove�

QLHQWH�GD�SOXUDOLGDGH�GH�YR]HV�FRQFRPLWDQWHV�HPLWLQGR�D�VLELODQWH�FDXVDQGR�FHUWD�

dissonância,� já�que�o� fonema� /s/�possui�um�caráter� surdo�ou�não-vozeado� (D’AN�

�285��������S��������&RP�HVVD�LQWHUSUHWD©�R��D�WUDGX©�R�PDLV�DGHTXDGD�DR�DGMHWLYR�

κίβδηλον�nesse�contexto�passa�a�ser�‘dissonante’.��O�‘s’��nal�representa�uma�grande�

di�culdade�em�corais,�interrompendo��uxo�uníssono�da�melodia�vocal.�Até�hoje�essa�

é�uma�di�culdade�encontrada�por�regentes�de�coro�nos�ensaios,�pois�se�os�membros�

do�coro�pronunciam�o�‘s’�sem�sincronia,�o�efeito�aural�acaba�sendo�um�sibilo�que�se�

DUUDVWD�QD�PHORGLD��(QW�R��D�SURSRVWD�GH�/DVR�FRP�RV�FDQWRV�DVVLJP�WLFRV�SRGHULD�

WHU�VLGR�XPD�WHQWDWLYD�GH�VH�UHGX]LU�R�LPSDFWR�GR��V��QD�P��TXDOLGDGH�GD�HQXQFLD©�R�

11�Νόμος:�“um�tipo�ou�um�modo�musical”�(LIDDEL�&�SCOTT,�1996,�s.v.�νόμος);�“Uma�espécie�de�

PHORGLD�TXH�WHP�KDUPRQLD�H�ULWPR�GHWHUPLQDGRV����&255����������S������
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coral�(D’ANGOUR,�1997,�p.�336).�A�clareza�(λιγύς�����QD�IDOD�RX�QR�FDQWR�HUD�XPD�FDUDF�

terística�valorada�pelos�gregos,�sendo�o�‘s’,�em�alguns�contextos,�evitado.

A�proposta�de�suplementação�de�D’Angour�oferece�informações�valiosas�para�

responder�o�enigma�proposto�por�Clearco:�“O�que�é�que�se�parece�com�uma�corda�

H�SURGX]�PXLWRV�VLELORV��H�TXH�Q�R�«�VHUSHQWH��QHP�FREUD��QHP�GUDJ�R"�����2UD��R�

FRUR� F�FOLFR�� �κύκλιος�χορός���2�PHFDQLVPR�GH�DQFRUDJHP�GD�SRHVLD�QR�PRPHQWR�

presente�da�performance,�o� ‘agora’�(δὲ�νῦν��PDUFD�D�PDQHLUD�FRPR�HVW�R��HVSDOKD�

dos’�(διαπέτανται��RV�MRYHQV��HP�F�UFXORV�FRQF¬QWULFRV��εὐoμφαλοῖς�κύκλοισι���(�D�QRYD�

IRUPD�TXH�R�FRUR�DGTXLUH�SHUPLWH�XPD�PHOKRU�VLQFURQL]D©�R�HQWUH�RV�PHPEURV�GR�

coro,�que�por�sua�vez�reverbera�no�espelhamento�do�“tíaso”�humano�entre�os�olím�

picos,�em�que�a�égide�guerreira�de�Palas�Atena,�com�inúmeras�serpentes,�re�ete�a�

aliteração�bem�sincronizada�dos�‘s’s�inclusive�no�Olimpo.�

Tivemos�a�oportunidade�de�testar�a�sincronização�dessas�aliterações�na�o�cina�

“Experimentos�com�a�poesia�em�performance:�a�mélica�coral�grega�antiga”.�A�o�cina�

IRL�UHDOL]DGD�QD�8QLYHUVLGDGH�GH��UDV�OLD�QRV�GLDV��������H����GH�PDLR�GHVWH�DQR�FRP�

GXUD©�R�GH���KRUDV��YLQFXODGD���GLVFLSOLQD�7UDJ«GLD��UHJD��PLQLVWUDGD�SHOD�SURIHVVRUD�

�JDWKD��DFHODU��DR�SURMHWR�GH�H[WHQV�R�GR�'HSDUWDPHQWR�GH�0�VLFD��R�&DQWR�&ROH�

WLYR� �PSURYLVDGR�FRRUGHQDGR�SHORV�SURIHVVRUHV�8OLDQD�)HUOLP�H�0�ULR�/LPD��UDVLO��

O�objetivo�da�o�cina�foi�apresentar�a�poesia�grega,�oralizando�os�poemas�trabalha�

dos�em�nossas�pesquisas�de� iniciação� cientí�ca�orientada�pela� professora�Agatha�

�DFHODU��R�WHUFHLUR�FDQWR�FRUDO�GD��QW�JRQD�GH�6�IRFOHV��KLQR�D�(URV��WUDEDOKDGR�SRU�

0DWKHXV�(O��3HVVRD�H�R��LWLUDPER�2�de�Píndaro�(Ērakles�ē�Kerberos)�aqui�trabalhado.�

7DO�DERUGDJHP�IRL�IXQGDPHQWDO�QHVVD�SHVTXLVD��VHUYLQGR�GH�DSRLR��V�LQYHVWLJD©�HV�

�lológicas�sobre�o�metro,�o�verso,�o�ritmo�e�a�sintaxe�dessas�canções.�Sem�essa�abor�

dagem�prática,� teria�sido�muito�mais�difícil�falar�de�performance�e�re�etir�sobre�as�

DOLWHUD©�HV�QRV�YHUVRV����FRP�D�SUHVHQ©D�GH�RFOXVLYDV�QR�YHUVR�HP�TXH�FDQWD�VREUH�

R�FUHSLWDU�GDV�WRFKDV��H��������FRP�PXLWDV�VLELODQWHV�HP�UHIHU¬QFLD�DRV�VLOYRV�GDV�

VHUSHQWHV�QR�HVFXGR�GH�3DODV��WHQD��

L��t�  d� Ab� �v��t�� ��

�GW�����HU�GRWR���LVWRULFXV�

3L��1����3�QGDUR��1HPHDQ�

3O��5����3ODW�R��5HVSXEOLFD�

3O��0����3ODW�R���0RUHV�

12�Λιγύς��&ODUR��VRP�GRFH��URX[LQRO��DVVRELR��1HFHVV�ULR�SDUD�FDQWRUHV�H�RUDGRUHV��/LGGHO���6FRWW��

������V�Y��λίγυς;�D’ANGOUR,�1997,�p.�335-336).

13�Texto�estabelecido�e�traduzido�por�D’Angour�(1997,�p.�342).
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