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Abstract: Critics often consider the division in Parmenides’ poem among
fields of knowledge or not knowledge, depicted in a polar perspective. In
the tale of the journey the division emerges, for example, with the allusion
to the day and the night or with the image of the door and in a polar per-
spective unravels the speech given by the goddess in the vibrant exhortation
to achieve both the truth and the opinion, which does not convince. In the
complex panorama of the preserved fragments, the desire to describe the
result of inquiry, being, as redemption from the darkness, which conditions
the life of mortals, is woven with the desire to stress the choice among the
ways of inquiry, not all positive, not all oriented towards the truth. Certainly,
the ways of inquiry. But how many? The division involves the opinion, the
ghost of not being, the doctrines of Heraclitus or the common people, with
the metaphors of deafness and blindness. It is useful to check the literary
tradition and this paper will try to understand the choice among the ways
of inquiry by means of the peculiar pattern of the Priamel, the frame of
parallel structures which underlines in Sappho s song or in the corpus of
Pindar the new conception that the author offers.

Keywords: Literary memory; choice of the ways,; Spaltung; light and
darkness; Priamel

AINVESTIGACAO DE PARMENIDES E A REPRESENTACAO
LITERARIA DOS CAMINHOS

Resumo: A4 critica costuma considerar a divisdo, no poema de
Parménides, entre campos do conhecimento e do ndo-conhecimen-
to, como retratada em uma perspectiva bipolar. Na narrativa da jornada, a
divisao surge, por exemplo, com a alusdo ao dia e a noite ou com a imagem
da porta; porém, em uma perspectiva bipolar, o discurso da deusa, em sua vi-
brante exortagdo para que se alcancem tanto a verdade quanto a opinido

* Recebido em: 16/06/2022 e aprovado em: 12/08/2022.

** Professore Ordinario di Lingua Greca, Universita di Pisa, Italia. E-mail: mauro.
tulli@unipi.it. Orcid: https://orcid.org/0000-0002-1848-7334.

48 PHOINIX, RI0 DE JANEIRO, 28-2: 48-63, 2022.



ndo é convincente se enquadrado em uma perspectiva bipolar. No complexo
panorama dos fragmentos preservados, o desejo de descrever o resultado da
investigagdo — o ser — como salvagdo da escuriddo que condiciona a vida
dos mortais é entretecido com o desejo de enfatizar a escolha entre as formas
de investigagdo, nem todas elas positivas e nem todas orientadas a verdade.
Certamente, ha formas de investigagdo. Mas quantas? A divisdo envolve a
opinido, o fantasma do ndo ser, as doutrinas de Herdclito e a posi¢dao do
povo com suas metdforas da surdez e da cegueira. E itil verificar a tradi¢do
literaria, e este artigo tentard compreender a escolha entre os modos de
investigagdo por meio do peculiar padrdo do Priamel, a moldura de estru-
turas paralelas que sublinha, nas cangoes de Safo e no corpus de Pindaro,
a nova concepg¢do que o autor oferece.

Palavras-chave: Memdria literdria; escolha dos caminhos; Spaltung; luz
e escuriddo, Priamel

An impressive degree of stylization emerges from the preserved frag-
ments of Parmenides’ poem: although it is rich in speculative nuclei and
so deeply rooted in the history of thought, the poem acts as a test for the
great cultural maturity during the Archaic period. This paper underlines
Parmenides’ play with the literary tradition for a problem which is crucial
for his philosophy and not ignored by critics, the choice of the ways.

Often from the unstable plot of the preserved fragments emerges the
choice of the ways, a sign for Parmenides’ conscience, on which the theo-
retical foundation for the school of Elea grows. The tale of the journey
already suggests the choice of the ways (28 B 1, 1-5 DK).

ot tai pe pépovarv, éoov v’ i Gopog ikavor,
EUTOV, Emel |1’ E¢ 600V Piioav wolvpnuov dyovooi
ooiuoveg, 1 koo Tave’ dotn pepel EI0OTo PATO:
] QEPOLIV* T] YOP LE TOLDPPOGTOL PEPOV ITTO1
dpua TTaivoveol, Kodpor 0’ 300V HYEUOVEDOV.

The relative of 050v, the controversial §| kKot mévt’ dotn Pépet €iddTaL
odta, indicates Parmenides’ profile and invokes the necessity to unders-
tand the function that the choice of the ways has: knowledge is the aim of
Parmenides’ Buudg, the aim of the man who pursues knowledge. Immediately
after, the iteration of f] confirms the relative of 086v and underlines the choi-
ce of the ways with emphatic force (cf. HEITSCH, 1991,2 p- 130-139). If
indeed the chariot is pulled by the mares, inmot, the choice of the ways must
derive from the daughters of the sun, kobpat 6 030V fjyepdvevov. With the
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citation, Sextus Empiricus (VII, 111-114) suggests an allegoric interpretation
of the text. The result is not plausible: the image of the oppai, the mares, and
opaoelg, the daughters of the sun, in the conquest of knowledge advances
too rich in detail. Nonetheless, on the basis of the literary tradition, an alle-
gorical interpretation is possible.2 Parmenides’ memory refers to Hesiod’s
passage, in the Works (vv. 286-292), that indicates the choice between evil,
Kokdg, poverty or ethical misery, and good, apetr, prosperity or intellec-
tual rigour. Undoubtedly, Prodicus in the Horai (84 B 2 DK) depends on
the literary tradition for the choice of the ways or between the women of
Heracles and Sophocles recalls the literary tradition with the sequence of the
Krisis Satyrike (360-361 R), that Athenacus (686 c-687 ¢) offers.’

Between two, the choice of the ways or of the women by Heracles.
What about the choice of the ways in Parmenides’ poem? Between two?
In the literary tradition the choice of the ways is often depicted in a po-
lar perspective. The choice between evil, kakdtng, poverty or ethical mi-
sery, and good, dpetr|, prosperity or intellectual rigour, is the result of the
Spaltung, the division that Hesiod’s analysis often indicates between the
usual conception and the new conception, that suggests something positi-
ve: for example, in the Works (11-26), with the abrupt correction for &€p1ig, a
single yévog in the Theogony (211-232), yet now two, ¢pa, the rejected one
and the positive one, crowned with praise (cf. MOST, 1993, p. 73-92). But
in Parmenides’ poem?

The chariot moves on &ig ¢pdoc, towards the light of knowledge (28 B
1, 6-10 DK).

aéwv 0’ év yvoiyowv ie1 cbpryyog aotiy

aifopevog (00101 yop Emelyeto d1vawtoioy
KOKAOIC dupotépwbev), 6te omepyoioTo mEumELY
Hi6.0eg kodpou, mpolimodoar dduote Noktog,
IS PBOG, DTG uUEVaL KPATWY A0 YEPTL KOADTTPOG.

Here the division grows in a polar perspective: towards the light of know-
ledge, accompanied by the daughters of the sun, to leave the dwellings of
the night, amidst the darkness of not knowledge.4 Quickly, Parmenides’
memory refers to Tartarus from Hesiod’s passage, in the Theogony (vv.
736-757), and offers the image of the threshold between the ways of the
day and the night (28 B 1, 11-14 DK). It is not difficult to understand the
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function that the threshold has in separating the light of knowledge from
the darkness of not knowledge.5 The connection to the literary tradition is
quite obvious: the light has here a strong symbolic value. Hesiod’s pas-
sage, in the Theogony (vv. 211-225), offers the canon, placing Moros or
Thanatos, the terrible origin of evil, in the kingdom of the night. Even the
epithet of the keys, that Dike guards at the threshold, apoifot, has a polar
perspective, because Dike opens or closes the door (28 B 1, 15-21 DK).
Now, she opens.6 But what may happen if the chariot does not belong to
the man who pursues knowledge? The speech given by the daughters of the
sun is persuasive and of great importance.7

It is, therefore, between two ways the choice that suggests the tale of
the journey. Undoubtedly, the first one does not involve the group of the
moAlot, of the mortals in the darkness of not knowledge, it is not the com-
mon mdrog, attended by the moAloi, but it does allow a contact with the
light of knowledge (28 B 1, 22-28 DK).

Kol ue Oeo mpoppav vredééoro, yeipa O yeipi
decrepny Elev, dde 8’ énog paro kai ue mpoonbéo
@ Kobp’ dhavarolst cuvaopos HVIGyoloy,

iTmoig tai oe Pépovary ikavwv HUETEPOV I,

xaip’, émel o0t o€ Loipo. Kakl TpovTeune véeatai
Vo’ 656V (7] yop ém’ vOpidrmcwv éxTog TaToL 0Tiv),
dAAa Oéuig e dixn te.

The speech given by the goddess indicates the division in a polar pers-
pective and the gesture of sharing with the right hand offers a sign of the
choice.’ Quickly, Parmenides’ task is clear: to learn, mvbécBai, both the
truth, aAn0eto, with an immobile heart, and the opinion, 66&a, which does
not convince but penetrates the mind of mortals (28 B 1, 28-32 DK).

xpew 0¢ o€ mavro, mvbéaOai
nuev Ainbeing evrvriéog drpeusc frop
10€ Ppotarv docoag, taig obk évi miotic GAnong.
AL Eurn¢ Kol Tadto pobnoeol, ¢ o dokodvra
1piiv Sokiuwe efvar S16 TavTog TAvTe TEPAVTA.

On the basis of parallel structures, the division depends here on
Hesiod’s investiture, in the Theogony (vv. 24-28), with the speech given
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by the Muses in a polar perspective, with the false, ye0dea, the canon re-
jected, perhaps the deceptive canon of Homer, and the truth, dAnfeu, the
core of Hesiod’s analysis, of the inspiration by the Muses.” The division,
with Nuév and 10¢, refers to Hesiod’s investiture, with idpev as an anaphor.
Of course, the discussion on wévta mepdvoa, the sequence which suggests
the relationship between the opinion, d6&a, and the result of inquiry on
the cosmos, is out of place here." For the opinion, the 66&a, the goddess
reveals a group of doctrines on the cosmos and she offers it to Parmenides’
fertile listening: both the truth, dAn6<i0, with an immobile heart, and the
opinion, 36&n. Parmenides’ task, the goddess restates for the opinion, 56&a,
is to understand, aAA’ Eumng kol tadto padnoeat. In the poem, immedia-
tely after the section on the truth, aAn0eia, the opinion, 66&a, occupied
a long stretch, which in the preserved fragments emerges with about 50
hexameters.  But the dwellings of the night, with the threshold in a polar
perspective, between the light of knowledge and the darkness of the com-
mon 7dtog, attended by the moAloi? Why is Parmenides’ task to achieve,
mobécbat, or to understand, GAL™ Epnng kal tadto pabnoeat, even the opi-
nion, 66&a? Does the goddess locate it in the darkness of not knowledge? If
so, what is the point of the result of inquiry on the cosmos? Undoubtedly,
it is inevitable to see a subtle shift.  In the speech given by the goddess
the relationship with the literary tradition does not fade away. The division
confirms a polar perspective with uév and 116¢. In any case, the goddess
offers the opportunity to go further on. It is no longer the problem of not
knowledge. The division here refers to Hesiod’s investiture, with the false,
yevdea, the canon rejected, perhaps the deceptive canon of Homer, and
the truth, dAnBeto, the core of Hesiod’s analysis, of the inspiration by the
Muses. But it indicates two fields of knowledge: the opinion, §6&a, the ca-
non rejected, pervades the mind of mortals and, according to the goddess, it
is out of place to keep silent (cf. PULPITO, 2008, p. 133-141). Parmenides’
task derives from this, to achieve, TvBéc0at, or to understand, GAL™ Eumng
kol Tadta podnoeat, even the opinion, d6&a, which does not convince and
which hides the false, yevdea. How about the incipit with the darkness of
not knowledge? Does it not matter now to distinguish the light of knowled-
ge from the darkness of not knowledge in a polar perspective?

We must consider the complex panorama of the preserved fragments.
According to the critics, the relationship between the speech given by the god-
dess and the image that indicates the ways of inquiry, is clear (28 B 2, 1-8 DK).
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el 0’ ay éyav épéw, kopoar o¢ obd uvbov drovoag,
aimep ool povvour dilijoiog giot voijoor-

1 1gv Sma Eotiv Te Kai ¢ ovx ot ui elvaa,
Ie16ot¢ éot1 kélevBog (AAnbein yap omndel),

1 0’ ¢ ovK oy T Ko S ypecdv éott ui) sivai,
™0V on 1ot ppalw mavorevbia Euuey GTopmoV:
oUTE Yo Qv Yvoing o ye uij éov (00 yop avootov)
0UTE PPAoOIG.

The first one makes the persuasion accessible, melfodg ké€revbog, be-
cause it has truth, dAn0gia, to guide it. On the other hand, the second one
does not convince, at all, ndv, with emphatic force.” The first one, on the
basis of the refusal of not being, has being as the aim. Instead, the second
one instead suggests the function of not being, as indispensable, ypedv,
perhaps for a conflict with being. At the end, the result: it is not possible,
for lack of support, Gvvotov, to acquire, yvoing, or to say, gpacoig, the
architecture of not being (cf. MOURELATOS, 2008,2 p- 194-221). The di-
vision emerges in a polar perspective, with the literary tradition, between
two fields of knowledge (cf. GIANNANTONI, 1988, p. 207-221). Which
is crucial, being or the ghost of not being? Here the sequence, reconcilable
with the speech given by the goddess, with the division between the truth,
aiqewa, and the opinion, 86&a, indicates being for the truth, aAnbei, the
persuasion. What about the relationship between the opinion, d6&a, and
the ghost of not being? On the basis of the friction with being, critics often
see in Parmenides’ not being the segmentation that the mind of mortals
suggests with the deceptive order of the names.  The division emerges
here between being, which is far from the deceptive order of the names, a
sphere of thought, vogiv, which confirms it, and the ghost of not being, the
false, which does not convince, with the death or the birth, that aicOnoig
indicates, with the dynamic of the cosmos, treacherous, nonetheless fertile
for the opinion, d6&a.

A polar perspective, with the literary tradition, between two fields of
knowledge: the sequence that Simplicius refers to for the comment on the
text of Aristotle’s Physics (116, 25-118, 25 D) perhaps suggests the divi-
sion among three fields of knowledge or not knowledge, rather than two
(28 B 6, 1-9 DK).
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AP TO Aéyery te voeiv T’ éov Euuevar- éoti yop elva,
UNoEV 0’ ovk Eotiv: 0. 0 €y ppaleabor avwyo.
TPATNS Yop 0’ dp’ 6000 TadTns dilijolog <eipyw>,
avtap Eneir’ mo g, 7v 0N Ppotol gld0Teg 0VOEV
TAGTTOVTAL, OTKPAVOL® GUIYOVIN YOP EV ADTAV
otiBeorv i0vver mhaxtov voov: oi 6¢ popodvrai
Kw@ol 0ud¢ TopAol te, tednroteg, drxpito pilo,

ol 10 mEAe Te Kol 0K VOl TODTOV VEVOULTTOL
K0D TaDTOV, TAVTWV O TOAIVIPOTOS 0Tl KEAEVLHOG.

Of course, the controversial eipyw derives from integration. Among the
ways of inquiry, with being for the truth, aAn0eia, it makes it inevitable to
assume two ways of the error: if the first indicates the ghost of not being,
the second one suggests the relationship with being, it discovers at the same
time the identity and the otherness of not being with being. But the possible
ap&et refers to the division between two fields of knowledge.15 In any case,
among the ways of inquiry, the error here emerges with emphatic force.
Why does the identity and the otherness of not being with being happen?
The term moAivtpomog has often evoked the doctrines of Heraclitus, the
famous reflection on appovin (22 B 51 DK) or in general the reciprocity
between the ways dvm and kdtw (22 B 60 DK). But it is inevitable to see
in the wandering, TAdttovtal, and in the trouble, aunyovin, the group of
the moAAot, of the mortals in the darkness of not knowledge. Parmenides’
polemic descends on the moAloi with the metaphors of deafness and blind-
ness, KOEol OUMS TveAoi te, the metaphors on the moAAoi in Hesiod’s pas-
sage, in the Works (293-297), which puts it in odds with the man who pur-
sues knowledge, mavdpiotog, and offers the result to the fertile listening of
an €60A0¢. The corpus of Pindar recalls the metaphors for the group of the
moAlot, of the mortals in the darkness of not knowledge.17 But a subtle shift
emerges both with the doctrines of Heraclitus, the identity and the other-
ness of not being with being, and the group of the moALoi. The sequence
indicates the division between the light of knowledge and the darkness of
not knowledge in a polar perspective: the speech given by the goddess,
with Parmenides’ task, to learn, mvBécOat, both the truth, aAn0sio, with
an immobile heart, and the opinion, 86&a, is not reconcilable with the me-
taphors of deafness and blindness, kool oudc Tveroi te. For the refusal
of not being, the identity of thinking, vogiv, with being indicates the truth’
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aifeia (cf. WIESNER, 1996, p. 163-236). But it is difficult to consider
the opinion, 660&a, reconcilable with the darkness of not knowledge, with
the metaphors of deafness and blindness, ko@oi oudg TveAoi te. Should
we postulate in the poem, immediately after the light of knowledge, imme-
diately after the truth, GAn0<1a, a long stretch in the darkness of not kno-
wledge? With the doctrines of Heraclitus, the identity and the otherness of
not being with being, or the group of the moALoi, the division emerges, that
the incipit offers, with the relative of 036v, the controversial §} kot TAVT
dotn eépel €iddTa pdTa, or the image of the threshold and the keys, that
Dike guards at the threshold. In any case, even here, the division falls in a
polar perspective, both among three and between two fields of knowledge
or not knowledge: the purpose is to distinguish the truth, aAn0eio, because
the choice of the ways indicates being.

The section on the truth, dAn0ewa, the section that refers to being and
suggests every feature of it, recalls the relationship of being both with the
ghost of not being and with the opinion, d6&a. Undoubtedly, both with the
ghost of not being and with the opinion, 66&a: here too the division that
emerges is among three fields of knowledge or not knowledge, rather than
two (28 B 7,1 - 8, 6 DK).

00 yap pnimote toiTo douf] sivar uiy é6vra:

G0 o0 Tijod Gy’ 690D dilijoroc elpye vonuo
unoé o’ éog moldmeipov 0dov kata thvoe Piaobw,
VO GoKOTOV Opue. Kol fYNecoay GKovny

Kal yAdooay, kpival 0 A0y moAddnpiv éxeyyov
&& éuébev pnbévra. povog o’ &t uvbog ddoio
Aeimeton d¢ Eoniv: tavTy O’ émi onuot’ éaot

TOAG HUGL", DS GyévnTov €0V Kal avamlelpov éotiv,
E0T1 YOp 0VAOUELES TE KO ATPEUES O~ ATEAEOTOV"
000¢ ﬂor’ﬁv 000 " €arou, Emel vOV EoTiv OLOD ALY,
&v, ovveyég: Tiva yap yévvay dilioeal obtod,

The sequence underlines the choice of the ways. If the refusal falls on
the first one, on the ghost of not being, soon the second one emerges, the
habit rejected, full of experience for the eye that does not see, for the ear
that rumbles, the negative habit which finds support in the deceptive order
of the names and which offers the dynamic of the cosmos. ' The choice of
the ways derives from reason, because it culminates in the test, moAOS)ptv
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Eleyyov, of being, of the truth, aAn0gia. More than one proof makes it pos-
sible to postulate the comprehensive totality of being, far from oscillations
or gaps, with an immobile heart.” Of course, among the ways of inquiry,
the first one emerges in connection with the second one, unoé. But it is
difficult to mix one with the other, because the first one indicates the ghost
of not being, while the second one, the habit rejected, full of experience for
the eye that does not see, for the ear that rumbles, is after all the opinion,
50&0, which finds support in the deceptive order of the names and which
offers the dynamic of the cosmos.” In any case, the division falls under a
polar perspective: it indicates being, with the refusal of not being, with the
truth, aAnBeia, and the refusal of the opinion, d6&a.

It is possible to go further on. For being, with the refusal of not being,
for the truth, dAn0ewo, and the refusal of the opinion, §6&a, the form of the
text obeys the Priamel, the peculiar pattern of parallel structures which finds
a paradigm in Sappho’s song for the superiority of €pwc (16, 1-4 V). The com-
bining of parallel structures, with two or three foils, leads to the choice of the
cap: being in Parmenides’ poem, the truth, dAn0e1a, or the superiority of Epmg
in Sappho’s song, after the grand scheme of parallel structures, with the ghost
of not being or the opinion, 66&a, in Parmenides’ poem, with the army of
knights, the infantry or the fleet of ships in Sappho’s song (cf. LARDINOIS,
2021, p. 163-174). While the text involves the group of the moAloi, with two
or three foils, the choice of the cap derives from the personal approach, €&
€uédev pnoévta in Parmenides’ poem and €ym 8¢ in Sappho’s song. It is a
paradigm that the corpus of Pindar underlines, for example, in / Olympian
(vv. 1-7): the water or the gold, that shines in the darkness, the sun in the clear
sky, but the competition is crowned with praise.21

The ways of inquiry in Parmenides’ poem. But how many? Undoubtedly,
being emerges for the truth, dAn0Oei0. But what is to discern in a polar pers-
pective, the darkness of not knowledge or the opinion, 66&a, the ghost of
not being or the doctrines of Heraclitus, if not the group of the mtoAloi, with
the metaphors of deafness and blindness? For the fields of knowledge or
not knowledge, for the choice of the ways, an even fast reflection on the
relationship with Sappho’s song or with the corpus of Pindar indicates the
necessity to insert Parmenides’ poem in the literary tradition which makes
it possible. The Priamel has a long Nachleben and it often pervades the
text where the author reveals the new conception he suggests: two or three
foils for the common sense and a cap that offers the personal approach
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(cf. RACE, 1982, p. 1-30). Sappho’s song is a paradigm for the incipit of
Isocrates’ Helen (1-2): it is a paradigm because Sappho’s song indicates the
superiority of €pmg and underlines the choice of Helen. The Priamel here
emerges with emphatic force (cf. TULLI, 2008, p. 91-105). It refers to the
masks of Antisthenes, of able eristics, of Plato: with the division among the
fields of knowledge or not knowledge, soon the cap, an &ym 6¢ for the new
type of rhetoric, which finds the purpose and the fertile origin in modeia
and in politics. The Priamel marks the incipit of Isocrates’ Euagoras (1-4),
with the division for the honour to the deceased, among dances or charming
sounds, gymnastic exercises, horse or boat race and the speech.22 On the
basis of parallel structures, two or three foils for the common sense and a
cap that offers the personal approach. Undoubtedly, the Priamel helps in
enhancing the new conception that Parmenides’ poem suggests: in a polar
perspective, with the literary tradition. In the tale of the journey and in the
complex panorama of the preserved fragments that critics arrange, in the
articulation towards the truth, aAn0sw0, the text indicates being. The divi-
sion involves the darkness of not knowledge or the opinion, 66&a, the ghost
of not being or the doctrines of Heraclitus, if not the group of the moAhoi,
with the metaphors of deafness and blindness: only foils that Parmenides’
taste for hoarding, so deeply rooted in the literary tradition, gathers to show
the new conception he suggests, the cap, being, an inescapable hinge of
thinking, vo&iv, because it is an inescapable hinge of physics.

At the end, the refusal of not being reveals being in a polar perspective.
The section on the truth, aGAnbsia, indicates Dike as the guarantee or the
necessity of the balanced argumentation: she protects against not being and
takes the helm on being (B 8, 12-18 DK).

000& ToT 8K 1) E0VTOG EPoel ToTIOC Io)DG
yiyveaOai t1 mop’ 00t 10D givekev olte yevéoOai
ovt’ 6AAvcbau dvijre Aikn yoldoooo TEdo1Y,

QAL Exer 1) 0¢ Kpioig mepi TovTwV év T’ oty
Eonv 1j obk éoniv- Kérpitar 6 oy, domep dvaykn,
TNV UEV EQV AVONTOV AVvvouov (00 yop aAnbng
goriv 656¢), v 0’ dote médety Kkai étiTopov elva.

The image derives from Hesiod’s fable, aivoc, in the Works (vv. 213-
285), of the sparrow and the hawk: on the throne of Zeus, the noble father,
Dike guarantees, with the strength of Zeus, the ethical norm with which
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the city should flourish. But soon the sequence indicates the choice of the
ways.23 The first one is the not being, which obscures the truth, dAn6sia,
the second one suggests being. On the basis of the Priamel, a cap comes,
which is not reconcilable with the death or the birth, which pervades the
architecture of physics, and it is the comprehensive totality of being, far
from oscillations or gaps, with an immobile heart.
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Notas

: Perhaps kata mévt’ dot hides a collation error on the Laurentian code, N (85,
19), which Coxon, Mckirahan (2009, p. 271-273) discovers, instead of katd mévt’
dtn. But, with the theme of the journey for the incipit, which offers, embedded, the
theme of the inquiry, the relationship of the text with Homer, with the incipit of the
Odyssey (I, vv. 1-10), is clear: kot0 Tovt’ dot has the strength of the most likely
solution, because it derives from moAA®V &’ avOpdT®V 1dev dotea Kol voov Eyvem.
Cf. Lapini (2013, p. 37-86).

* Cf. Cerri (1999, p. 96-101). Sextus Empiricus finds the canon perhaps in Plato,
according to Taran (1965, p. 17-31), in the Phaedrus (246 a-d). Cf. Pellikaan-Engel
(1978,” p. 65-78).

* Cf. Snell (2009,9 p- 219-230). In Hesiod’s analysis, the choice of the ways is the
theoretical foundation for unfolding the result of the best social commitment. Cf.
Arrighetti (1998, p. 376-401). In the section that Xenophon offers in the Memora-
bles (11, 1, 21-34), the text of the Horai, according to Sansone (2004, p. 125-142),
is evident in the style too.

! According to Burkert (1969, p. 1-30), the conquest of knowledge is in darkness,
because in darkness the mystery rite indicates it is possible: for example, with Or-
pheus (113 F B, 164 F B, 208-209 F B, 211 F B, 248 F B), not to mention the
laminas of Vibo Valentia (474 F B) and Turi (487-490 F B). Cf. Gemelli Marciano
(2013, p. 45-105). But what about €ig @dog? And mpoimodoar? The result is not
reconcilable with the text. Gaiser (1985, p. 22-23) discovers here the fertile origin
of the plot on which Plato depends, in the Republic (514 a-518 b), for the relation-
ship between the darkness of the cave and the ideal dimension. Cf. Calabi (2003,
p. 327-354).

’ Regali (2016, p. 7-22) recalls the function of the threshold in the literary tradition
during the Classical period. Cf. Sassi (1988, p. 383-396).
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‘ According to Bremer (1976, p. 353-362), it is possible to glimpse Dike already in
the sun of the /liad (I11 275-287) or of the Odyssey (XII, vv. 319-323).

" Cf. Tulli (2016, p. 31-46). From the Spaltung derives the epithet for the night in
the Theogony (vv. 211-225), épefevvn, if not 6Ao1|, or for the aiddg in the Works
(vv. 317-319), ovk ayadn. Cf. Arrighetti (2006, p. 57-70).

* It is not the common mdtog: perhaps not of a recoverable etymology, the term re-
calls trampling. According to Glauco, in the /liad (VI, vv. 200-205), it is the space
that Bellerophon, devoured by torment, abandons, according to Poseidon, in the
lliad (XX, vv. 133-137), it refers to the areas of the melee in the army, and it is
the space of man, in the Odyssey (IX, vv. 116-121), to distinguish, in a polar per-
spective, from the space of the goats in the forest. Frisk (1966, p. 324-334) denies
the relationship with trampling. However, the result is not plausible. Cf. Kullmann
(1958, p. 157-172).

? Here it is not difficult to see the refusal of the plot that Homer offers, reconcilable
with the false, for the purpose it has, knAn0uogc: the refusal transpires in the quota-
tion of famous words from the Odyssey (XIX 203-204), the comment on the false,
yevdeo, by means of which the protagonist, the moAduntig, disguised as Aethon,
tricks Penelope. Cf. Neitzel (1975, p. 1-19). Here Parmenides’ memory of the liter-
ary tradition reaches the peak. Cf. Tulli (2019, p. 1231-1238).

* Cf. Trabattoni (1998, p. 5-20). From the study of the language comes the most
likely solution, mévta mep €6vta, that Passa (2009, p. 125-128) suggests. Cf. Con-
dello (2016, p. 495-511).

"tisa long stretch which Popper (1998, p. 105-222) discovers full of great moder-
nity. Cf. Rossetti (2017, p. 29-92).

* Miller (2006, p. 1-47) indicates the problem.

" Does Parmenides’ contact with the recipient arise here? Is the form mimetic or
diegetic? However, even with the not recoverable gap between the masks, the rela-
tionship between £yéd and o0, between €pém and koo, is striking for its protrep-
tic ambition. Cf. Mansfeld (1994, p. 1-11).

" The sharp interpretation of Calogero (1977,2 p. 1-67) digs in the plot of harsh words,
with Reinhardt (20125, p- 5-88), to perceive speculative nuclei of great charm.

" Diels (20012, p- 34 and 68) suggests €ipym, controversial, but often adopted, for
the syntactic solution after the yap o’ and for the relationship with the great image
that indicates the ways of inquiry, 61(ictoc. The possible dp&et of Cordero (2004, p.
97-124), with yap t’ for the yép o’ that Simplicius offers, has being as a sphere. It
is difficult to postulate ydp o’ for ydp cot and perhaps dp&m, that suggests Nehamas
(1981, p. 97-111) and finds support in the cogent interpretation of Curd (1998, p.
24-63), is to be rejected. Cf. O’Brien (1987, p. 216-226).
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* The function which the term noAtvtponog has, according to Bormann (1971, p.
70-90), is decisive: the truth, aAn0ewa, shines and obscures Herclitus’ doctrines.
Vieira (2013, p. 473-490) indicates the roots of the famous reflection on Gppovin in
the literary tradition.

"In VII Nemean (vv. 23-30) and in VII Paean (b 1-20 M), the relationship between
the truth, aAn0euo, and the light involves the inspiration of the Muses. Cf. Tsitsibak-
ou-Vasalos (2010, p. 30-76).

®of course, the result that the habit indicates, on the basis of aicOnotg, is often
barren, mirrored by the style which articulates the sequence with oxymoric force:
Gokomov Sppa, the eye that does not see, or nyneocay dkovnjv, the ear that rumbles.
Cf. Pfeiffer (1975, p. 16-51).

¥ Ferrari (2010, p. 39-79) suggests a new organization of the preserved fragments,
with dokomov Supa, the eye that does not see, or Nynescav dkovnv, the ear that
rumbles, after the incipit, after the tale of the journey.

* It is not difficult to glimpse in the test, ToAOINpv Edeyyov, the image of the school
of Elea, which advances ot époticemv, as Plato confirms, in Sophist (216 a-218
b). Robbiano (2006, p. 89-120) indicates the relationship that the sequence has with
the choice of the ways.

* The sharp interpretation of Dornseiff (1921, p. 85-112) is crucial. Cf. Bundy
(1986, p. 1-33).

Z At the peak by means of Isocrates’ literary production. Cf. Alexiou (2010, p.
65-72).

* The relationship with Hesiod’s analysis is lexical too: with the truth, aAn0<ta, in
subtle variatio with émrtopov, the term that for the proem of the Works (vv. 1-10)

announces the mawdeio of Perse with protrectic force. Cf. Strauss Clay (1993, p.
23-33).
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