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A�Truπersa�(Trupe�de�Tradução�e�Encenação�de�Teatro�Antigo)�propõe�uma�ex�

SHUL¬QFLD�FROHWLYD�GH�WUDGX©�R�H�HQFHQD©�R�GD�WUDJ«GLD��WLFD����SURSRVWD�IRL�LQLFLDGD�

HP������QD�)DFXOGDGH�GH�/HWUDV�GD�8QLYHUVLGDGH�)HGHUDO�GH�0LQDV��HUDLV�8)0���

SHOD�3URIHVVRUD�7HUH]D�9LUJ�QLD�5LEHLUR��DUERVD�H�YHP�VHQGR�GHVHQYROYLGD�SDXODWL�

QDPHQWH��7UDGX]LPRV�H�HQFHQDPRV�GH�(XU�SLGHV�D�0HGHLD���������D���FXED��������H�

R�2UHVWHV���������

(P������ WUDEDOKDPRV���QRYD�PRQWDJHP�7UDJ«GLD�HP��RWDV��FRP� WH[WRV�GH�

(XU�SLGHV���RQ��(OHFWUD����FXED��2UHVWHV�H�0HGHLD���&RQVWUX�PRV�XPD�GUDPDWXUJLD�IUDJ�

PHQWDGD�H�HVWLOKD©DGD��VHP�XPD�OLQKD�QDUUDWLYD��FRP�IRFR�QD�DQWLJXLGDGH��SRU«P�HP�

chave�contemporânea,�seguindo�os�pressupostos�de�Jean-Pierre�Sarrazac.�De�acordo�

com�o�teórico�francês,�poder-se-ia�de�nir�a�dramaturgia�contemporânea�como�um�

FRUSR�UDSV�GLFR��LVWR�«��XPD�GUDPDWXUJLD�TXH�UH�QH�R�TXH�SUHYLDPHQWH�VH�GHVSHGD�

©RX�H��QR�PHVPR�LQVWDQWH��GHVSHGD©D�R�TXH�DFDERX�GH�XQLU��6�55�=�&��������S�������

7UDJ�GLD�HP��RWDV�DSUHVHQWD�VH�FRPR�XPD�H[SRVL©�R�GH�TXDGURV�WU�JLFRV�SLQ�

WDGRV�QR�V«FXOR�9�D�&��SRU�(XU�SLGHV�H�H[SRVWRV��FRPR�QXPD�JDOHULD�RQGH�VH�HVFDQ�

FDUD�R�VXEPXQGR�GH�PDOGDGH�H�FULPH�TXH�KDELWD�R�UHFHVVR�IDPLOLDU��6�R�UHFRUWHV�GH�

textos�que�tratam�de�relações�afetivas�esfaceladas.�Personagens�em�con�ito�extre�

PR�TXH�HQWUDP��UHODWDP�VHXV�DWRV�SDVVDGRV�H�SODQRV�IXWXURV��PDWULF�GLRV��LQFHVWRV��

WUDL©�HV��HVWXSURV��KRPLF�GLRV�����H�VDHP��6XDV�GRUHV�SV�TXLFDV��FRUSRUDLV�H�DIHWLYDV�

SRGHP�VHU�HVSHOKRV�GH�WUDXPDV�YLYLGRV�SRU�PXLWRV��2�KRUURU�GD�FHQD�OHYD�R�HVSHF�

tador�a�re�etir�sobre�os�rumos�das�desmedidas�na�perspectiva�da�vítima�e�do�algoz,�

HP�FDGD�TXDGUR�

��FHQD�GH�7UDJ�GLD�HP��RWDV�VH�DEUH�FRP�D�SHUSOH[LGDGH�GR�FRUR�GLDQWH�GD�

JUDQGH]D�H�SHTXHQH]�GD�JO�ULD�KXPDQD��(P�VHJXLGD��(OHFWUD�HQWUD��GHVFUHYH�RV�FUL�

PHV�GH�VXD�IDP�OLD�H�GLVSXWD�FRP�R�LUP�R��2UHVWHV��D�DXWRULD�GR�PDWULF�GLR�SHUSHWUD�

GR��&RQGHQDGRV��HVVHV�GRLV�LUP�RV��FRP�D�DMXGD�GR�DPLJR�H�DPDQWH�3�ODGHV��LQYR�

FDP���GR�UHLQR�GRV�PRUWRV����JDP¬PQRQ��SDL�DVVDVVLQDGR�SHOD�HVSRVD�&OLWHPQHVWUD��

P�H�GH�DPERV��1DGD�DFRQWHFH��HP�OXJDU�GH��JDP¬PQRQ��VXUJH�0HGHLD��YLQGD�GD�

Cólquida,�para�vingar�a� traição�de�Jasão.�Ela�planeja�o�seu�famigerado��licídio.�Mas�
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2UHVWHV�URXED�R�HVSD©R�H�R�EULOKR�GD�QHWD�GR�VRO��(OH�H�VHX�DPDGR�3�ODGHV�UHVROYHP��

DQWHV�PDWDU�TXH�PRUUHU��QHVVH��QWHULP��LUURPSH��&UHXVD�TXH�GHQXQFLD��SROR���HV��PH�

WRR�),�o�deus�devasso,�violador�de�mulheres,�deve��car�exposto�diante�de�todos.�Sua�

GHQ�QFLD��FRQWXGR��FDL�QR�YD]LR�H�(OHFWUD��TXH�VXUJH�GH�XP�SDVVDGR�UHPRWR�GH�DQWHV�

GR�HVSHW�FXOR��SODQHMD�FRP�UHTXLQWHV�GH�IULH]D��R�PDWULF�GLR��

&RP�HVVH�SURMHWR�DSUHVHQWDPRV�HP�6HWHPEUR�GH������XP�HVSHW�FXOR�FRQ�

temporâneo�e�brasileiro�de�gotas�trágicas,�de�crimes�e�violências�cotidianas,�no�XXII�

&RQJUHVVR�GD�6RFLHGDGH��UDVLOHLUD�GH�(VWXGRV�&O�VVLFRV��6�(&��HP�-XL]�GH�)RUD��QR�

Salão�Nobre�do�Instituto�de�História�e�Instituto�de�Filoso�a�e�Ciências�Sociais�da�Uni�

YHUVLGDGH�)HGHUDO�GR�5LR�GH�-DQHLUR�8)5-��H�QR��XGLW�ULR�0DFXQD�PD�GR��QVWLWXWR�GH�

/HWUDV�GD�8QLYHUVLGDGH�)HGHUDO�)OXPLQHQVH��8))���V�WU¬V�RFDVL�HV�GH�HQFRQWUR�FRP�

RV�HVSHFWDGRUHV�VH�DSUHVHQWDUDP�HQWUH�VL�PXLWR�GLIHUHQWHV��SHOD�WLSRORJLD�GH�HVSD©R��

SHOD�GLYHUVLGDGH�GR�FRQWH[WR�H�SHOD�UHFHS©�R�GR�QRVVR�WUDEDOKR��

1R�GLD���GH�6HWHPEUR�GH��������V���KV��DSUHVHQWDPRV�7UDJ�GLD�HP��RWDV�QR�

&LQH�7KHDWUR�&HQWUDO�GH�-XL]�GH�)RUD��2�HVSHW�FXOR�HP�JHUDO�HVWDYD�FRQWHPSODGR�QD�

SURJUDPD©�R�GR�;;���&RQJUHVVR�GD�6�(&��&HUFD�GH������HVSHFWDGRUHV�QD�QRLWH�GD�

apresentação�lotaram�o�grande�teatro�da�cidade�do�Sul�de�Minas.�O�desa�o�maior�

para�a� trupe�foi� atuar�com�um�“teatro�pobre”�numa�casa�de�espetáculos�majesto�

VD��8P�SDOFR�JUDQGH�H�XPD�SODWHLD�HQRUPH��5HVROYHU�D�DF�VWLFD�IRL�D�SULRULGDGH��1D�

PRQWDJHP�W«FQLFD��FRQWDPRV�FRP�XPD�HPSUHVD�GH�PLFURIRQHV�H��DLQGD�DVVLP��QHP�

VHPSUH�FRQVHJXLPRV�ID]HU�FRP�TXH�R�WH[WR�FKHJDVVH�D�FRQWHQWR�DRV�HVSHFWDGRUHV��

�O«P�GRV�SUREOHPDV�FRP�R�UHWRUQR�QR�SDOFR��WLYHPRV��LJXDOPHQWH��SUREOHPDV�W«FQL�

FRV�FRP�D�WULOKD�VRQRUD�H�FRP�XP�EORTXHLR�LQHVSHUDGR�GR�HTXLSDPHQWR�HOHWU�QLFR�

durante�o�espetáculo,�que�provocou�consequentes�mudanças�signi�cativas�na�dra�

PDWXUJLD�PXVLFDO�

��PRQWDJHP�GH� OX]��SHOR�FRQWU�ULR�� IRL�PXLWR�SRVLWLYD��2�HTXLSDPHQWR�GH� OX]�

GR�JUDQGH�&LQH�7KHDWUR�&HQWUDO�SURSRUFLRQRX�VROX©�HV�H�LPDJHQV�VXUSUHHQGHQWHV��

DOFDQ©DPRV�HIHLWRV�TXH�Q�R�W�QKDPRV�WLGR�SRVVLELOLGDGH�GH�LPDJLQDU�H��PHQRV�DLQGD��

GH�DGRWDU�GXUDQWH�RV�HQVDLRV��SRU�IDOWD�GH�UHFXUVRV��

2�HVSHW�FXOR�IRL�LQWURGX]LGR�SRU�XPD�EUHYH�OHLWXUD�GD�VLQRSVH�SHOD�3URID��1HLYD�

)HUUHLUD�3LQWR��PHPEUR�GD�6�(&��1�R�IRUDP�GLVWULEX�GRV�PDWHULDLV�LQIRUPDWLYRV�VR�

EUH�R�HVSHW�FXOR�QD�SODWHLD��LVVR��SDUHFH��SHORV�FRPHQW�ULRV��SUHMXGLFRX�XP�SRXFR��

Ao��nal�da�cerimônia�cênica�sentimos�o�fragor�de�um�sincero�aplauso,�uma�troca�de�

energia.�Mesmo�sem�previsão�de�debate,�pelo�encontro�espontâneo�e�imediato�en�

WUH�DWRUHV�H�HVSHFWDGRUHV�SXGHPRV�UHFROKHU�GLYHUVRV�FRPHQW�ULRV�GH�HQYROYLPHQWR��

SDUWLFLSD©�R��PDV�WDPE«P�GH�GHVRULHQWD©�R�H�HVWUDQKDPHQWR���OJXQV�HVSHFWDGRUHV�

FRPHQWDUDP�TXH�Q�R� WLQKDP�FRQVHJXLGR�HVFXWDU�R�WH[WR��2XWURV��TXH�HVFXWDUDP��

PDV�TXH�Q�R�HQWHQGHUDP�DOJXQV�WUHFKRV��2XWURV��FRPHQWDUDP�TXH�Q�R�FRQVHJXL�

UDP� DFRPSDQKDU� D� SURSRVWD�SRU� IDOWD�GH� XPD� OLQKD��QLFD� QDUUDWLYD���LQGD�DVVLP��

SHUFHEHPRV�TXH�KRXYH�VHGLPHQWD©�R��2�WHDWUR�SRU�PHLR�GH�VHXV�P�OWLSORV�UHFXU�

VRV�� FRQVHJXLX� FRQVWUXLU� LPDJHQV�TXH� IXJLDP��� UDFLRQDOL]D©�R� LPHGLDWD� H�TXH�QH�

FHVVLWDYDP�GH�GHFDQWD©�R�SDUD�VH�REWHU�D�IUXL©�R�GD�H[SHUL¬QFLD�DUW�VWLFD�HVSHUDGD��

�GHPDLV��VDEH�VH�TXH�D�H[SHUL¬QFLD�GH�XP�HVSHW�FXOR�«�SHUVRQDO�VVLPD�H��QWLPD�HP�

seus�signi�cados�distintos�e�indistintos,�claros�e�escuros�para�cada�espectador.



���

GAÎA :  Vol. 10, N. 1.

5HSOHWRV�GHVVD�H[SHUL¬QFLD��GHL[DPRV� -XL]�GH�)RUD�QR�GLD���GH�6HWHPEUR�GH�

�����UXPR�DR�5LR�GH�-DQHLUR��H�QR�PHVPR�GLD�DSUHVHQWDPRV�7UDJ�GLD�HP��RWDV�VRE�R�

SDWURF�QLR�GR�/DERUDW�ULR�GH��LVW�ULD��QWLJD��/�����H�GR�3URJUDPD�GH�3�V��UDGXD©�R�

HP��LVW�ULD�&RPSDUDGD��33��&��GR��QVWLWXWR�GH��LVW�ULD�GD�8QLYHUVLGDGH�)HGHUDO�GR�

5LR�GH� -DQHLUR��QD�8)5-��/DUJR�GH�6�R�)UDQFLVFR�GH�3DXOD��3DUD�R�HYHQWR�FRQWDPRV�

FRP�D�FRRUGHQD©�R�GRV�3URIV��)DELR�/HVVD�H�'HLYLG�9DO«ULR��DLD��

1R��QVWLWXWR�GH��LVW�ULD�HQFRQWUDPRV�XPD�VLWXD©�R�FRPSOHWDPHQWH�GLIHUHQWH��

Tivemos�à�disposição�o�belíssimo�Salão�Nobre,�com�“cenogra�a”�original�em�madeira.�

Usamos�a�iluminação��xa�do�Salão�Nobre,�misturada�à�luz�natural,�que�chegava�das�

HOHJDQWHV�SRUWDV�MDQHODV��SRVWDV�DR�ODGR�GLUHLWR�GR�VDO�R��SDUD�TXHP�HQWUD�QR�HVSD©R��

3RG�DPRV�XWLOL]DU�QRVVD�WULOKD�VRQRUD�QRUPDOPHQWH��JUD©DV���GLVSRQLELOLGDGH�GR�HTXL�

SDPHQWR�GH�VRP���SUHVHQWDPRV��V���K���SDUD�D�FHUFD�GH����HVSHFWDGRUHV��HQWUH�

RV�TXDLV�SURIHVVRUHV��HVWXGDQWHV��SHVTXLVDGRUHV�H�FODVVLFLVWDV��6HQWLPR�QRV�HP�FDVD��

3HUFHEHPRV�TXH�R�QRVVR�S�EOLFR�DFRPSDQKDYD�D�QRVVD�OLQJXDJHP�FRP�IDPLOLDULGD�

GH�H�TXH�RV�SHUVRQDJHQV�GD�SH©D�7UDJ�GLD�HP��RWDV�SURFXUDUDP�HVSRQWDQHDPHQWH�

XP�FRQWDWR�HVWUHLWR�FRP�RV�HVSHFWDGRUHV��2�HVSD©R�H�R�Q�PHUR�GRV�SDUWLFLSDQWHV�

favoreciam�um�teatro�íntimo.�Sobre�essa�“íntima�distância�próxima”�é�proveitoso�lem�

EUDU��TXH�R�DWRU�DWUL]�HP�FHQD�«�XPD�FULDWXUD�TXH�YLYH�HP�RXWUD�GLPHQV�R��TXH�Q�R�«�

D�UHSURGX©�R�PLP«WLFD�GD�UHDOLGDGH��PDV�VLP�XPD�GLPHQV�R�SDUDOHOD��TXH�QRV�SHU�

PLWH�DVVLVWLU�D�Q�V�PHVPRV��FRP�QRVVDV�DQJ�VWLDV��GRUHV��PHGLRFULGDGHV��JUDQGH]DV��

UXLQGDGHV�� FRPR�VH�HVWLY«VVHPRV�DVVLVWLQGR���XP�VRQKR�GH�ROKRV�DEHUWRV��1HVVH�

VHQWLGR�� R�PRPHQWR� S�V�WHDWUDO� SRGHULD� VHU� FRPSDUDGR� MXVWDPHQWH� DR�PRPHQWR�

HP�TXH�WHQWDPRV�OHPEUDU�GH�XP�VRQKR���R�DFRUGDU�UHFROKHPRV�LPDJHQV�FRQIXVDV��

VHQVD©�HV�I�VLFDV��FRQWXGR�QHP�VHPSUH�VDEHPRV�UHODWDU�H�HQWHQGHU�DV�FHQDV�VRQKD�

GDV��0DV��GH�DOJXPD�IRUPD��VHMD�HQRUPH�RX�SHTXHQR�R�HVSD©R�I�VLFR�HP�TXH�R�DWRU�

DWUL]�DJH��HOH�HOD�«�VHPSUH�XP�D�JLJDQWH��TXH�Q�R�SHUWHQFH�DR�WHUUHQR��(OH�HOD�SDVVD�

GD�XPD�SRVWXUD�FRWLGLDQD�D�XPD�SRVWXUD�HVWLOL]DGD��SDUD�D�FHQD��SUHVVXSRVWR�SDUD�

GHVHQFDGHDU�XP�QRYR�SRWHQFLDO�GH�HQHUJLD����5����������S������

)RL� QHVVD� H[DWD�PHGLGD� TXH�0HGHLD��2UHVWHV�� (OHFWUD�� &OLWHPQHVWUD�� &UHX]D��

)U�JLR�VH�PDWHULDOL]DUDP�QR�6DO�R�1REUH�GR��QVWLWXWR�GH��LVW�ULD�GR�5LR�GH� -DQHLUR��

3URFXUDUDP�UHGHVHQKDU�XPD�QRYD�JHRPHWULD�GD�FHQD�TXH�GHVVH�FRQWD�GR�HVSD©R�H�

GR�S�EOLFR�UHDLV�GDTXHOH�PRPHQWR��&RQWXGR��QHP�VHPSUH�FRQVHJXLPRV�FRQWURODU�

DV�HQWUDGDV�H�VD�GDV�GH�FHQDV�GRV�DWRUHV��QHP�VHPSUH�GHPRV�FRQWD�GH�UHLQYHQWDU�R�

desenho�cênico.�As�vezes,��cávamos�muito�avançados�em�relação�aos�espectadores,�

outras,�presentes,�quando�devíamos�nos�tornar�“invisíveis”,�quando�precisávamos�re�

WLUDU�GH�Q�V�PHVPRV�R�IRFR�GD�DWHQ©�R�GR�HVSHFWDGRU��

�S�V�DSUHVHQWD©�R�VHJXLX�XP�GHEDWH�SDUWLFLSDGR�HQWUH�D�7UXSH�H�RV�HVSHFWD�

GRUHV��1HVVD�RFDVL�R�DV�SHUJXQWDV��DV�REVHUYD©�HV��RV�FRPHQW�ULRV�VH�DSUHVHQWDUDP�

GH�IRUPD�HQWXVLDVPDGD�H�PRWLYDGD��'HVVD�YH]��D�DXV¬QFLD�GD�OLQKD�QDUUDWLYD�Q�R�FDX�

VRX�GHVFRQIRUWR��3HOR�FRQWU�ULR��D�DUTXLWHWXUD�GUDPDW�UJLFD�SURYRFRX�FXULRVLGDGHV�

H� LQVSLURX�GLYHUVDV� SHUJXQWDV� VREUH�RV�PRWLYRV� GDV� HVFROKDV� DGRWDGDV�� 6HQWLPRV�

TXH�RV�QRVVRV�HVSHFWDGRUHV��QHVVH�GLD��Q�R�HVWDYDP�SUHRFXSDGRV�HP�HQWHQGHU�H�

decodi�car�a�nossa�proposta,�mas�sim�interessados�em�compartilhar�um�convívio,�

HQWHQGHU�XPD�PHWRGRORJLD�GH�WUDEDOKR��WURFDU�LGHLDV�H�VHQVD©�HV�HVWLPXODGDV�SHOD�
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IXQ©�R�WHDWUDO�DSUHVHQWDGD��

1R�GLD�VHJXLQWH����GH�6HWHPEUR�GH��������V���KV��DSUHVHQWDPRV�7UDJ«GLD�HP�

�RWDV�QR��XGLW�ULR�0DFXQD�PD��QR��QVWLWXWR�GH�/HWUDV�GD�8QLYHUVLGDGH�)HGHUDO�)OX�

minense�UFF,�graças�ao�apoio�e�a�recepção�dos�professores�Susana�Kamp��Lages,�

&DUROLQD�3DJDQLQH��5HQDWD�&D]DULQL�GH�)UHLWDV�H��QGUHD�/RPEDUGL��8)5-��� MXQWR�FRP�

RXWURV�FROHJDV�GD�8))��

2��XGLW�ULR�0DFXQD�PD�«�XPD�VDOD�GH�IRUPD�UHWDQJXODU��FRP�XPD�FDSDFLGDGH�

de�156�lugares,�distribuídos�em�duas�plateias�de�assentos��xos,�com�dois�corredores�

ODWHUDLV�H�XP�FHQWUDO��2�SDOFR�IURQWDO�VH�HOHYD�FHUFD����FP�GH�DOWXUD��FRP�GXDV�SRUWDV�

ODWHUDLV��

&KHJDGRV�QR�HVSD©R��UHGHVHQKDPRV�RV�PRYLPHQWRV�F¬QLFRV��SDUD�WHQWDU�GH�

QRV�DSURSULDU��FRPR�DUWLVWDV��GR�HVSD©R�H�TXHEUDU�D�O�JLFD�GH�GHVWLQD©�R�GH�XVR�GR�

auditório,�ou�seja,�uma�sala�para�conferências�e�palestras�acadêmicas.�Rede�nimos�

HQWUDGDV�H�VD�GDV�GH�FHQD�H�PXGDPRV�DOJXPDV�WUDQVL©�HV�HQWUH�XP�TXDGUR�H�RXWUR�

GD�QRVVD�HVWUXWXUD�GUDPDW�UJLFD��SDUD�YLDELOL]DU�R�QRYR�WUD©DGR�F¬QLFR��(VWH�WUDEDOKR�

IRL�IXQGDPHQWDO�H�QHFHVV�ULR�SDUD�FULDU�XPD�VLQWRQLD�FRP�RV�HVSHFWDGRUHV�SUHVHQWHV�

QR��XGLW�ULR�0DFXQD�PD���TXL�WDPE«P�XVDPRV�DSHQDV�QRVVD�WULOKD�VRQRUD��SRLV�D�

luz�disponível�era�exclusivamente�aquela��xa�do�Auditório.�

�SUR[LPDGDPHQWH�����SHVVRDV�DVVLVWLUDP�DR�HVSHW�FXOR�SDUWLFLSDQGR�FRP�UHD�

ções�espontâneas�como�risos,�interjeições�de�surpresas,�espanto,�comoção.�Quando�

VH�DEULX�R�GHEDWH��D�SDUWLU�GH�DOJXPDV�SHUJXQWDV�H�FRQVLGHUD©�HV��SHUFHEHPRV�TXH�

W�QKDPRV�GHVSHUWDGR�XPD�FXULRVLGDGH�HP� UHOD©�R�D�QRVVD�SURSRVWD��2V�HVSHFWD�

GRUHV�FRORFDUDP�Y�ULDV�TXHVW�HV��DEULQGR�XPD�WURFD�ULFD�H�IHFXQGD�HQWUH�D�7UXSH�H�

D�SODWHLD��(QWUH�RXWURV�DVVXQWRV��RV�HVSHFWDGRUHV�SHUJXQWDUDP�VREUH�D�UHOD©�R�GD�

FHQD�GD�&UHX]D�H�R�PRYLPHQWR�PXQGLDO�0H�WRR�H�VREUH�FRPR�VH�GHX�D�FRQVWUX©�R�

GD�FHQD��([SOLFDPRV�TXH�D�WUDGX©�R�GR� �RQ��TXH�«�REMHWR�GH�HVWXGR�H�WUDGX©�R�GH�

XPD�GLVFLSOLQD�PLQLVWUDGD�QR�3URJUDPD�GH�3�V��UDGXD©�R�GD�)�/(��8)0��SHOD�3URIl�

7HUH]D�9LUJ�QLD�5LEHLUR��DUERVD�� HVW��HP�GHVHQYROYLPHQWR��&RQWXGR��RSWDPRV�SRU�

apresentar�uma�cena�especí�ca,�a�cena�em�que�Creuza�decide�acusar�o�Apolo�de�a�

WHU�YLROHQWDGD��1D�QRVVD�SURSRVWD��D�&UHX]D�VH�GHVGREUD�HP�Y�ULDV�DWUL]HV��DV�TXDLV��

FRP�DV�SDODYUDV�GH�(XU�SLGHV�GH������DQRV�DWU�V��UHHVFULWDV�H�UHLQYHQWDGDV�HP�SRU�

WXJX¬V�GR��UDVLO�GH�KRMH��GHQXQFLDP�DV�YLRO¬QFLDV�FRQWUD�DV�PXOKHUHV��)HER��R�GHXV�

GHYDVVR�HQFDUQD�DVVLP��HP�FHQD��DTXHOD�SDUWH�GD�PDVFXOLQLGDGH�GH�WRGRV�RV�WHPSRV��

TXH�Q�R�IRL�H�Q�R�«�FDSD]�GH�OLGDU�DLQGD�KRMH��GH�LJXDO�SDUD�LJXDO��FRP�R�RXWUR�VH[R��

��SODWHLD�WDPE«P�VH�LQWHUHVVRX�SRU�SHUJXQWDU�VREUH�D�FRQFHS©�R�GD�WULOKD�VR�
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