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2�SUHVHQWH�WUDEDOKR�WHP�SRU�REMHWR�R�3DODFHWH�GR�&DWHWH��DQWLJD�FDVD�DULVWRFU��

WLFD�GR��DU�R�GH�1RYD�)ULEXUJR�ORFDOL]DGD�QR�EDLUUR�QREUH�KRP�QLPR�TXH��SRVWHULRU�

PHQWH��IRL�WDPE«P�VHGH�GR�3RGHU�([HFXWLYR�)HGHUDO���HQWUH������H�������TXDQGR�

«�WUDQVIHULGD�SDUD��UDV�OLD���H�DWXDOPHQWH�DEULJD�R�0XVHX�GD�5HS�EOLFD��5HVXOWDGR�

de�um�desdobramento�de�pesquisas�anteriores�e�inserido�no�projeto�“Viva�+�Cida�

GH���LQVWLWXFLRQDOPHQWH�OLJDGR�H�LGHDOL]DGR�QR�HVFRSR�GRV�WUDEDOKRV�GR�/DERUDW�ULR�

GH��LVW�ULD��QWLJD�GD�8)5-��YLVDPRV�RIHUHFHU�XPD�UHOHLWXUD�GHVWH�PRQXPHQWR�VRE�D�

SHUVSHFWLYD�GH�J¬QHUR�H�GH�SRGHU��VHJXLQGR�DV�SURSRVWDV�PHWRGRO�JLFDV�GD�(GXFD�

©�R�3DWULPRQLDO�H�GD��Q�OLVH��FRQRO�JLFD���257���������3�12)6.<����������

1HVVH�VHQWLGR��DWHQWDPRV�Q�R�DSHQDV�SDUD�RV�PRWLYRV�GHFRUDWLYRV�TXH�� VRE�

XP�ROKDU�PDLV�DWHQWR��UHYHODP�RV�GLVFXUVRV�TXH�VHXV�SULPHLURV�RFXSDQWHV�YLVDYDP�

WUDQVPLWLU�D�WUDQVHXQWHV�H�FRQYLGDGRV�TXH�SRUYHQWXUD�DGHQWUDVVHP�QR�UHFLQWR��FRPR�

WDPE«P�RV�VLO¬QFLRV�DOL�SUHVHQWHV��)RUQHFH�VH��FRP�LVVR��XPD�FRPSUHHQV�R�SHGDJ��

JLFD�H�KLVWRULFL]DGD�GR�DWXDO�0XVHX�HP�TXHVW�R��EHP�FRPR�GR�HVSD©R�TXH�R�FLUFXQ�

da,�a��m�de�criar�um�repertório�que�o�torne�inteligível�na�contemporaneidade.�A�nal,�

D�SDLVDJHP�FLWDGLQD�SRVVXL�XPD�GLPHQV�R�HGXFDWLYD�TXH�Q�R�GHYH�VHU�QHJOLJHQFLDGD�

��PDV�TXH�V��RFRUUH�TXDQGR�DTXHOHV�TXH�RFXSDP�VHX�HVSD©R� UHFRQKHFHP�VHXV�

VLPEROLVPRV��DOHJRULDV�H�QDUUDWLYDV�ODWHQWHV��

'HVFREUH�VH��DVVLP��TXH�R�FRQMXQWR�HVFXOW�ULFR�VLPHWULFDPHQWH�RUJDQL]DGR�QR�

hall�de�entrada�–� “Teseu�matando�a�Hidra”�e�a� “família�de� índios�atacada�por�uma�

Y�ERUD����SRVVX�D�XPD�IXQ©�R�FRPXQLFDWLYD��HP�SULPHLUR�OXJDU��V�R�DV�PDLRUHV�HVW��
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WXDV�DOL�HQFRQWUDGDV��HP�VHJXQGR��HVW�R�SRVLFLRQDGDV�QR�SULPHLUR�ORFDO�GH�DFHVVR�

GRV�YLVLWDQWHV���UHVLG¬QFLD��FXPSULQGR��SRLV��XP�ORFXV�GH�GHVWDTXH�QD�SDLVDJHP�GR�

KDOO��&RQWXGR��R�TXH�LQGLFDULDP"�/HQGR�DV�OHYDQGR�HP�FRQVLGHUD©�R�D�SHUVSHFWLYD�GH�

J¬QHUR��6&277���������R�FRQWH[WR�GH�LQWHULRUL]D©�R�GD�PHWU�SROH��'��6���������D�VL�

metria�de�ambas�as�representações�e�a�própria�biogra�a�de�Antônio�Clemente�Pinto�

H�/DXUD�&OHPHQWLQD��RV�PRUDGRUHV�GR�3DO�FLR��«�SRVV�YHO�FRQVWDWDU�TXH�RV�KRPHQV�

HVW�R�DOL�SUHVHQWHV�GH�IRUPD�D�SURWHJHU�DV�SHUVRQDJHQV�LQGHIHVDV�GH�XP�SHULJR���RV�

RI�GLRV��7HVHX�H�R��QGLR�V�R��DVVLP��RV�KHU�LV�GH�DPEDV�DV�FHQDV��HQTXDQWR�DV�PXOKH�

UHV�V�R�RV�DJHQWHV�SDVVLYRV��DJDFKDGDV�HP�VHJXQGR�SODQR��2�TXH�GL]HU�GD�GHFDSLWD�

da�Medusa,�outra��gura�feminina�presente�na�escultura�inspirada�na�mitologia�clássi�

FD��VHJXUDGD�SHORV�FDEHORV�SHOR�JUHJR"���SODXV�YHO�FRQVLGHUDU�TXH�VHMD�UHSUHVHQWDWLYD�

GR�&DRV��WDO�FRPR�D�KLGUD�FD�GD��TXH�7HVHX�ORJURX�HP�FRQWURODU��3(5(�5����������

9DOH�GHVWDFDU�TXH�D�SUHVHQ©D�FO�VVLFD�QR�3DO�FLR�GR�&DWHWH�Q�R�«�LQWHUURPSLGD�

QR�KDOO�GH�HQWUDGD��HVW���SHOR�FRQWU�ULR��SUHVHQWH�GHVGH�D�DUTXLWHWXUD�GD�SU�SULD�UH�

VLG¬QFLD���LQVSLUDGD�QD�VLPHWULD�YLWUXYLDQD�H�QD�GLVSRVL©�R�GH�VHXV�HVSD©RV�GH�VRFLD�

ELOLGDGH��TXH�OHPEUD�DV�GRPXV�URPDQDV���DW«�RV�PRWLYRV�GHFRUDWLYRV�GH�SUDWLFDPHQ�

WH�WRGRV�RV�VHXV�F�PRGRV���OL�V��FRPR�REVHUYDGR�D�SDUWLU�GR�FRQMXQWR�HVFXOW�ULFR�

DFLPD�FRPHQWDGR��«�GHOHV�TXH�HPHUJH�XPD�V«ULH�GH�UHSUHVHQWD©�HV�TXH�HYRFDP�

UHOD©�HV�HQWUH�KRPHQV�H�PXOKHUHV���RUD�SDUHFHQGR�GHPRQVWUDU�FRQF�UGLD��XQL�R��

RUD�HYLGHQFLDQGR�XPD�V«ULH�GH�YLRO¬QFLDV�VLPE�OLFDV�H�FRQFUHWDV�HQWUH�DPERV��&DVRV�

HPEOHP�WLFRV�V�R�RV�GD�SLQWXUD�GH�(PLO��DXFK���������FXMDV�VXWLOH]DV�GD�LPDJHP�UH�

YHODP�XP��DU�R�UHSOHWR�GH�LQV�JQLDV��V�PERORV�GH�SRGHU�S�EOLFR�H�GH�SRVVH��D��JXLD�

GH�VHX�EUDV�R�HP�DUPDV�QD�SROWURQD�RQGH�HVW��VHQWDGR��D�SODQWD�GD�(VWUDGD�GH�)HU�

UR�&DQWDJDOR�SHQGHQGR�GH�VXDV�P�RV��D�SU�SULD�PDTXHWH�GR�3DO�FLR���VXD�HVTXHUGD��

XP�TXDGUR�UHSUHVHQWDQGR�VXD�FK�FDUD�GR�&KDOHW�QR�FDQWR�VXSHULRU�GLUHLWR��GHQWUH�

RXWURV���V�PERORV�HVWHV�SUDWLFDPHQWH�DXVHQWHV�QRV�TXDGUDQWHV�GH�/DXUD�&OHPHQWLQD��

'R�FRQWU�ULR��SU�[LPR�D�HOD�HVW�R�UHSUHVHQWDGRV�VRPHQWH�1LN«��D�GHXVD�GD�YLW�ULD�

FRP�VXD�XVXDO�FRURD�GH�ORXURV�H��GHSHQGHQGR�GR�SRQWR�GH�YLVWD��R�6RODU�GR��DYL�R��

HP�&DQWDJDOR���XPD�SURSULHGDGH�FRPSDUWLOKDGD�FRP�R�PDULGR��WDOYH]"�'H�VHX�ODGR��

SRLV��R�TXH�FKDPD�DWHQ©�R�«�D�FRUWLQD�YHUPHOKD��R�OHQ©R�HP�VXDV�P�RV��R�WDSHWH�FRP�

motivos��orais�e�a�supracitada�divindade,�e�uma�série�de�especulações�pautadas�na�

GLYLV�R�GH�SRGHU�H�GH�SRVVH�SRGHP�VHU�OHYDQWDGDV�D�SDUWLU�GHVWHV�HOHPHQWRV��0(/�

1�;(1&2��������S����������'R�PHVPR�PRGR��D�FHQD�TXH�DGRUQD�R�WHWR�GR�6DO�R�0L�

QLVWHULDO��TXH�UHSUHVHQWD�R�FDVDPHQWR�HQWUH��DFR�H��ULDGQH��SRGH�LQGLFDU�D�SULRUL�D�

XQL�R�HQWUH�XP�FDVDO��GH�IRUPD�VHPHOKDQWH��TXHODV�TXH�HYRFDP�R�PLWR�GH�(URV�H�

3VLTX«��QR�&RUWLOH���FRQWXGR��HP�DPERV�RV�FDVRV�DV�PXOKHUHV�V�R��HP�GHWHUPLQDGDV�

SDUWHV�GR�PLWR��LQIHULRUL]DGDV���DEDQGRQDGDV��UHMHLWDGDV�RX�VXEPHWLGDV�D�SURYD©�HV�

–�e�seu��nal�supostamente�feliz�termina�em�casamentos�no�Olimpo,�entre�os�deuses.�

&DVR�DLQGD�PDLV�HVSDQWRVR�GDV�UHOD©�HV�HQWUH�KRPHQV�H�PXOKHUHV�HVW��SUHVHQWH�QR�

6DO�R�1REUH�� RQGH�VH�SRGH�REVHUYDU��SROR�PDWDQGR�XPD�PXOKHU�� 6�R�QDUUDWLYDV��

SRLV��HP�QDGD�JUDWXLWDV��VREUHWXGR�VH�OHYDU�HP�FRQVLGHUD©�R�R�ORFDO�VH�HQFRQWUDP���

LVWR�«��HP�VXD�PDLRULD��HP�F�PRGRV�GH�JUDQGH�FLUFXOD©�R�GH�SHVVRDV��FRPR�QR�KDOO�

GH�HQWUDGD�H� QR�&RUWLOH��RX�HP�HVSD©RV� GH�VRFLDELOLGDGH� WLSLFDPHQWH�PDVFXOLQRV��

FRPR�QRV�FDVRV�GR�6DO�R�0LQLVWHULDO�H�GR�6DO�R�3RPSHDQR��(VWH��OWLPR��SRU�VXD�YH]��
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FDUUHJD�XP�GLVFXUVR�GH�SRGHU�TXH��PDLV�XPD�YH]��HVW��LQVFULWR�QRV�UHIHUHQFLDLV�FO�V�

VLFRV�HVFROKLGRV�D�GHGR�SDUD�D�FRPSRVL©�R�GD�GHFRUD©�R�GR�F�PRGR�

1R�6DO�R�3RPSHDQR��D�DQ�OLVH�H�HVWXGR�GD�GHFRUD©�R�SDULHWDO�UHYHODUDP�HOH�

PHQWRV� UHODFLRQDGRV�D�XP� IRUWH�GLVFXUVR� LGHQWLW�ULR�SRU�SDUWH�GR��DU�R�GH�1RYD�

Friburgo,�atribuindo��guras�de�seu�universo�pessoal�às�pinturas�clássicas�no�local.�Em�

primeiro�lugar,�identi�camos�a�presença�dos�chamados�estilos�de�decoração�roma�

nos;�o�1º�estilo,�ou�estilo�de�Incrustação,�está�presente�em�todo�baixo�nível�do�salão,�

DWUDY«V�GD�SLQWXUD�TXH�VLPXOD�XPD�LQFUXVWD©�R�GH�P�UPRUH�DR�UHGRU�GR�DPELHQWH��2�

2º�estilo�decorativo�pode�ser�encontrado�no�nível�acima�da�porta�de�entrada,�rodean�

do�todo�o�salão;�este�é�caracterizado�pela�inserção�de��guras�arquitetônicas�e�cenas�

GD�PLWRORJLD�FO�VVLFD�RX�DOHJRULDV�GHQWUR�GHVWDV��FRP�R�XVR�GD�W«FQLFD�GD�SLQWXUD�HP�

perspectiva.�Nas�pinturas�desse�estilo,�identi�camos�representações�relacionadas�a�

�SROR��FHQDV�GR�FRWLGLDQR�H�DOJXPDV�DOHJRULDV�TXH�HVWDULDP�UHODFLRQDGDV�D�YDORUHV�

morais�romanos,�como�a�pietas,�a��des�e�a�pax.�A�inserção�destes�elementos�é�um�in�

GLFDWLYR�GD�SUHRFXSD©�R�GR��DU�R�HP�WDPE«P�DVVLQDODU�D�UHOD©�R�HQWUH�VXD�LPDJHP�

H�RV�YDORUHV�PRUDLV�GH�XPD�HOLWH�HGXFDGD�VHJXQGR�RV�PROGHV�FO�VVLFRV�

�� Nos�painéis�verticais�ao�longo�do�salão,�encontramos�o�3º�estilo�decorativo,�

WDPE«P�FRQKHFLGR�FRPR�HVWLOR�RUQDPHQWDO��GHFRUDWLYR�RX�DXJXVWDQR��FDUDFWHUL]DGR�

SHOD�SUHVHQ©D�GH�KDUP�QLFDV�HVWUXWXUDV��FRPR�FDQGHODEURV��GRV�TXDLV�VDOWDP��VLPH�

tricamente,�elementos�naturais,�como�folhas,��ores�e�arabescos.�Por��m,�todo�o�salão�

HP�VL�«�HVWUXWXUDGR�QR�TXH�FRQKHFHPRV�FRPR��l�HVWLOR�GH�GHFRUD©�R��TXH�VH�SHUID]�

QD�MXQ©�R�GRV�WU¬V�HVWLORV�DQWHULRUHV��GH�IRUPD�PDLV�DPSOD�H�QXPD�HVFDOD�PDLRU��

Nos�quatro�painéis�principais�de�3º�estilo,�encontramos,�em�cada�um,�uma�ale�

Figuras 1 e 2: à es�uerda, escultura de Teseu matando a Hidra, presente no Hall de entrada do 
Palácio do Catete; à direita, pintura decorativa de Ceres segurando um feixe de trigo e uma cor-
nucópia, alegoria representativa da agricultura, atividade exercida pelo Barão de Nova Friburgo. 
Fontes: Escultura de Perseu e painel de 3º estilo, século XIX. Museu da República, Rio de Janeiro. 

Fotos: Ar�uivo do LHIA.
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JRULD�FO�VVLFD�TXH�UHPHWH�D�XPD�DWLYLGDGH�OLJDGD���YLGD�GH��QW�QLR�&OHPHQWH�3LQWR���

(P�XP�GHOHV��SRU�H[HPSOR��YHPRV�EURWDU�GD�HVWUXWXUD�SULQFLSDO�RUQDPHQWDO��HQWUH�

diversos�elementos,�a��gura�de�uma�mulher,�de�pé,�em�uma�estrutura�arqueada,�com�

RV�VHLRV�GH�IRUD��HP�VXD�P�R�GLUHLWD�VHJXUD�XP�IHL[H�GH�WULJR��H��DR�UHGRU�GR�EUD©R�HV�

querdo,�uma�cornucópia.�Suas�características�podem�identi�cá-la�como�Ceres,�deu�

VD�URPDQD�UHODFLRQDGD���ERD�FROKHLWD��SULQFLSDOPHQWH�GRV�JU�RV�����IHUWLOLGDGH�H�DR�

DPRU�PDWHUQDO����D�GLYLQGDGH�GD�WHUUD�FXOWLYDGD��HVSHFLDOPHQWH�GR�WULJR����FRUQXF�SLD�

simboliza�a�abundância�da�terra�fecunda.�Nesse�caso,�todo�o�painel�aponta�para�um�

GLVFXUVR�DFHUFD�GD�DWLYLGDGH�GD�DJULFXOWXUD��UHDOL]DGD�SHOR��DU�R�HP�VXDV�ID]HQGDV�

GH�FDI«��«�LPSRUWDQWH�QRWDU�D�KDUPRQLD�HQWUH�RV�HOHPHQWRV�KXPDQRV�H�GLYLQRV��TXH�

FRQVWLWXHP�XP�GLVFXUVR�DFHUFD�GD�EHQ©�R�H�GR�EHQHSO�FLWR�GRV�GHXVHV�DR�KRPHP�

que�se�dedica�a�esta�atividade.�Em�outro�painel,�temos�a��gura�de�um�deus,�que�iden�

ti�camos,�pelos�seus�atributos�como�o�pétaso�alado,�o�caduceu�e�uma�sacola�com�

PRHGDV��FRPR�0HUF�ULR��GHXV�URPDQR�UHODFLRQDGR��V�DWLYLGDGHV�FRPHUFLDLV���FLPD�

GHOH��K��XP�QRYR�TXDGULQKR�FRP�IXQGR�YHUPHOKR��HP�FXMR�LQWHULRU�HQFRQWUDPRV�D�

�gura�de�uma�balança.�A�harmonia�entre�os�elementos�presentes�no�painel�aponta�

SDUD�XP�GLVFXUVR�HP�WRUQR�GD�DWLYLGDGH�FRPHUFLDO��(P�RXWURV�SDLQ«LV��HQFRQWUDPRV�

DOHJRULDV�SDUD�D�DWLYLGDGH�PHWDO�UJLFD��UHODFLRQDGD�DR�DYDQ©R�GDV�IHUURYLDV�H�UHSUH�

VHQWDQWH�GR�DQVHLR�GR�EDU�R�SHOR�DWUHODPHQWR�GH�VXD�LPDJHP���PRGHUQLGDGH�H�DR�

DYDQ©R�GD�«SRFD��H�SDUD�DV�FL¬QFLDV�Q�XWLFDV��UHODFLRQDGDV��SRU�VXD�YH]����DWLYLGDGH�

GD�H[SRUWD©�R��WDPE«P�LPSRUWDQWH�GHQWUR�GR�XQLYHUVR�GR��DU�R�H�UHSUHVHQWDQWH�GH�

VHX�VWDWXV���GHQWUH�GLYHUVRV�RXWURV�HOHPHQWRV�UHSUHVHQWDWLYRV�

Dessa�forma,�entendemos�que�as�escolhas�de�nidas�pelo�Barão�para�a�compo�

VL©�R�GR�6DO�R�3RPSHDQR�GLDORJDYDP�FRP�D�QHFHVVLGDGH�GR�HVWDEHOHFLPHQWR�GH�XP�

LPDJLQ�ULR�TXH�YHUVDVVH�DFHUFD�GH�VXD�WUDMHW�ULD��DVFHQV�R�H�GH�VHX�VWDWXV��YHPRV��

FODUDPHQWH��TXH�XP�GLVFXUVR�GH�SRGHU�VH�DVVHQWRX�QDV�SDUHGHV�GH�VHX�SDODFHWH��7DO�

DWLWXGH�«�QRW�ULD��DOL�V��SRU�SDUWH�GH�XPD�HOLWH�RLWRFHQWLVWD�TXH�VHJXLD�R�SURMHWR�FLYL�

OL]DGRU�LPSHULDO��1HVVH�VHQWLGR��(ULF��REVEDZP��������DSRQWD�SDUD�XP�PRGHOR�TXH�

DV�HOLWHV�SURFXUDYDP�VHJXLU�TXH�HVW��LPEX�GR�FRP�R�GLVFXUVR�FLYLOL]DGRU�RFLGHQWDO��RX�

VHMD��DV�UHSUHVHQWD©�HV�QHRFO�VVLFDV�DTXL�HVWDEHOHFLGDV��VHMDP�QD�DUTXLWHWXUD�RX�HP�

RXWUR�WLSR�GH�UHSUHVHQWD©�R�DUW�VWLFD��QD�YHUGDGH�V�R�PRGHORV�FRQVWUX�GRV�SDUD�TXH�

R��PS«ULR�QRV�WU�SLFRV�SHUPDQHFHVVH�FRP�D�VXD�PROGXUD�HXURSHLD�EUDQFD��K��R�LQ�

WHUHVVH��SRUWDQWR��HP�VH�FRQVWUXLU�XPD�SRQWH�HQWUH�DTXHOH�PRPHQWR�GR����UHLQDGR�H�

D��QWLJXLGDGH�&O�VVLFD���REVEDZP��QD�LQWURGX©�R�GR�OLYUR����QYHQ©�R�GDV�7UDGL©�HV��

a�rma�que�tradições�inventadas�são�um�conjunto�de�práticas�normalmente�regula�

das�por�“regras�tácitas�ou�abertamente�aceitas,�que�visam�inculcar�certos�valores�e�

QRUPDV�GH�FRPSRUWDPHQWR�SRU�PHLR�GD�UHSHWL©�R��R�TXH�LPSOLFD�DXWRPDWLFDPHQWH�

XPD�FRQWLQXLGDGH�HP�UHOD©�R�DR�SDVVDGR����2�6��:1��������S������3DUD�HOH��DV�WUD�

GL©�HV� LQFHQWLYDYDP�R� VHQWLGR� FROHWLYR� GH� VXSHULRULGDGH� GDV� HOLWHV� HVSHFLDOPHQWH�

TXDQGR�HVWDV�SUHFLVDYDP�VHU�UHFUXWDGDV�HQWUH�DTXHOHV�TXH�Q�R�SRVVX�DP�HVVH�VHQ�

WLGR�SRU�QDVFLPHQWR��FRPR�R��DU�R�GH�1RYD�)ULEXUJR����EUDVLOLGDGH��FRPR�H[SUHVV�R�

GH� LGHQWLGDGH��VHPSUH� LU��VH�PHVFODU�FRP�HOHPHQWRV�GD�FXOWXUD� ODWLQD�GH� IRUPD�D�

estabelecer�um�liame�entre�a�nova�nação�e�o�seu�“passado�ideal”.�

7RGD�D�PDWHULDOLGDGH�GR�3DO�FLR��SRLV��VXJHUH�GLVFXUVRV���ORJR��QHP�VHXV�PRWL�
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YRV�GHFRUDWLYRV��QHP�D�GLYLV�R�GRV�F�PRGRV�GHYH�VHU�QDWXUDOL]DGD��1HVVH�VHQWLGR��«�

possível�a�rmar�que�a�residência�de�Antônio�Clemente�Pinto�e�de�Laura�Clementina�

H[SUHVVDYD�XPD�V«ULH�GH�GLVFXUVRV�FRQFDWHQDGRV�D�XP�PRGHOR�FLYLOL]DFLRQDO�FRP�

partilhado�pela�elite�nobiliárquica��uminense,�da�qual�o�Barão�fazia�parte.�Construída�

VHJXQGR�RV�SDGU�HV�QHRFO�VVLFRV��UHYHODYD��SRUWDQWR��XPD�JUDP�WLFD�SDUWLFXODU�TXH�

GLDORJDYD�FRP�RV�DQVHLRV�GH�VXD�JHUD©�R��6800(5621����������4XDQWR�D�LVVR��YDOH�

VDOLHQWDU�TXH�DPERV�HUDP�PLJUDQWHV�SRUWXJXHVHV�H�TXH�R��DU�R� ORJURX�HP�ID]HU�

IRUWXQD��V�FXVWDV�GR�WUDEDOKR�HVFUDYR��GR�SODQWLR�GH�FDI«�QD�UHJL�R�GH�&DQWDJDOR�H�

GDV�VRFLHGDGHV�TXH�FULRX�DR�ORQJR�GH�VXD�FDUUHLUD��VREUHWXGR��WRUQDQGR�VH�XP�GRV�

LQGLY�GXRV�PDLV�ULFRV�GR�6HJXQGR��PS«ULR��6H�LVWR�DSDUHFH��GH�FHUWD�IRUPD��H[SO�FLWR�

HP�PRWLYRV�DUW�VWLFRV�LQHUHQWHV���DJULFXOWXUD����WHFQRORJLD�DJU�FROD�H��V�H[SRUWD©�HV�
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